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EANOH: IXTOPIA KAl KATATPA®H TON NEOKAAZIKON KTHPIQN TOY MAPAAOXIAKOY OIKIZMOY

Xaipetiopog Anpdpyxou Edvlng Salutation of the Mayor of Xanthi

H Mala I'Ié)\r], o peyalltepog MNMapadoociakdg di-
atnpnteéog OWKIOUSG TNG XWOPAG HAG, TTOU 1 GpHKN TOU EXEL
Eenepdosel kat autd ta olvopd tng, anotelel ouclactikd
10 «ofjpa katateBévr» tng T&vBng kat tng eupltepng nept-
oxng g Opdkng.
O oikiopdg, nou kuplohektikd Stacwlnke and tov opapa-
ot Nopdpyn Kevotaviivo @avémnoulo kat avadeixBnke
ané tov avapoppwty Afjpapxo Pidmno Apoipidn, siva
éva (wvtavé pvnueio, £topo va «avakaluplei» avd kat
€avd and toug emokéntec Tou aANd Kal and Toug (dloug
toug katolkoug. H 1otopikr kat mohtiotikr anotdnwon au-
g g emoxig —n Malid MéAn— pag yepilel pe WSaltepn wavomnoinon,
pag empoptiCel Spwg kat pe v euBivn g dtapuiralig tng.
To Aelkwpa nou kpatdte ota xépta oag Sev elval anhdg pla akdpn molu-
tehig €kdoon yla tnv Makid MéAn, n onola anotelel aévan nnyr éunveu-
ong kat dnpoupykétnTag. Eivar pia komodng, evdelexrg kat pe pepdki
npoondfeia twv nveupatikdv avBpdnwy tng méAng pag va avadeifouv
autoug mou kaBdpioav o pélov tng —kat tnv mopeia oA\ékAnpng tng me-
ploxfig— npocod{Sovtag oToV OIKIoUS, TNV IGTOPIKH, MTOMTIOTIKY, OLKOVOUIKH
kat avantu§lakn tou afia, éxt pévo oto orjuepa al\d kat oto péNlov.
Ta Neokhaowkd tng Mahdg MéANG... Autd ta emPAnTikd, uPnifg apyte-
KTOVIKNG KAl HE KAWVOTOMIEG yla TNV emnoxr Toug, ktiopata. Aplotoupyn-
pata ekAekTKIOTIKAG apyttektovikig tng Belle Epoque, pe emSpdoelg
and tnv akikr Avayévvnon kat Tov yeppaviké popavtiopd, ald kat tov
eMnvikd veokhacikioud, kaBnhdvouv tov emokéntn, «apnyolviam dpwg
kat tnv otopia tng £vlng tou 19° awdva. Mvovtat ot adidPeuctol pdptu-
p€g 6. «lotopolv» TNV nepiodo tng peyding dvBiong kat tng eunuepiag
otnv Ed4vBn. H nohitiotikr) kAnpovopid evédg témou cuvdéetal e Tnv TomkA
Kolvwvia, elval avando(peUKTA KOUUATL TOU OIKOVOULKOU KAl KOWV®VIKOU TNG
ylyveoBar
Ye pa nepiodo, dmou ol kpioelg evalldooovtal pe ekmMANKTIKA taxdtnta,
n npoondfela yia tn StapdpPwon TG KOWWVIKAG-OKOVOUIKAG SUVapL-
kg tng Mahidg MéAng anotelel pa clvBetn dadikacia kat anartel
oUunpaén tng TormukAg Autodioiknong kat tng eAknvikAig Molutelag, pe
o16X0 TNV avdntuén Spdoewy Kal MOMTIKGOY, AMOAUTA EVAPHOVICUEV®OV HE
TNV 10TOPIKA Kal MONTIOTIKY NG Puoloyvepia, mou fa unootnpifouv tg
npoondfeieg ouvtipnong kat avactidwong twv WlokInolody, divoviag,
napdMnla, o8non otnv Tomkr owovoplia.
Oé\w va suxaplotiow toug cupnoliteg pag: Kovotavtivo Maupopdtn,
cUMékTn-gpeuvnt, lwdvva Kalol, pdloyo, Ndvvn Awapwvidn, ekdo-
N-ONuoctoypdPo, kat GAOUG SO, UE EPEUVNTIKY HATIY, ETUCTNHUOVLIKY TEK-
unpiwon kay, kuping, pe aydnn kat oefacud ya vy Favln pag kat tov
Mapadooiakd Owicpd, napadidouv 6TouG CUUTMOATEG pag Kal og dAov Tov
kdopo autd 1o ealpetikd mdvnua.
O Afpapxog Eavlng
Eppavoun) Xp. Toénelng

The OId Town, the largest Traditional preserved Set-
tlement of our country, whose reputation has exceeded
even these borders, is essentially the "trademark” of Xanthi
and the wider region of Thrace.

The settlement, which was literally rescued by the vision-
ary Prefect Konstantinos Thanopoulos and brought to life
by the reformer Mayor, Filippos Amoiridis, is a living mon-
ument, ready to be "discovered" again and again by its vis-
itors and by the residents themselves. The historical and
cultural record of this era —the Old Town— fills us with
great satisfaction, but also charges us with the responsibil-
ity of its preservation.

The Album you hold in your hands is not just another luxurious pub-
lication about the Old Town, which is a perpetual source of inspi-
ration and creativity. It is a painstaking, thorough and enthusiastic
effort by the intellectuals of our city to highlight those who have de-
termined its future —and the course of the entire region— by giving
the settlement its historical, cultural, economic and developmental
value, not only for today but also for the future.

The neoclassical buildings of the Old Town... These imposing, high-
ly architectural, and innovative buildings regarding their time. Mas-
terpieces of Eclectic architecture of the Belle Epoque, with influ-
ences from the ltalian Renaissance and German Romanticism, but
also from Greek Neoclassicism, captivate the visitor, but they also
"tell" the history of Xanthi in the 19t century. They become the ir-
refutable witnesses of it. They "tell the story" of the period of great
prosperity and flourishing in Xanthi. The cultural heritage of a place
is linked to the local society and is inevitably part of its economic
and social life.

In a period where crises alternate with astonishing speed, the effort
to shape the socio-economic dynamics of the Old Town is a complex
process and requires the cooperation of the Local Government and
the Greek State, aiming at the development of actions and policies
that are in perfect harmony with its historical and cultural physiogno-
my, which will support the conservation and restoration efforts of the
properties while giving a boost to the local economy.

| would like to thank our fellow citizens: Konstantinos Mavromatis,
collector-researcher, loanna Kalou, philologist, Yannis Diafonidis,
publisher-journalist, and all those who, with a research eye, scien-
tific documentation and, above all, with love and respect for our
Xanthi and its Traditional Settlement, deliver to our fellow citizens
and to the whole world this exceptional book.

The Mayor of Xanthi
Emmanuel Chr. Tsepelis
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MNpdéloyog Foreword

H l'ld.pOlﬁGCt 'EPEUVG - OSI‘]YéQ @odolel va BonBrioel otnv
kaAUtepn katavdnon kat aflohdynon Twv 1oTopikody KTnpinv Thg néAng
pag, 18iwg tou Mapadoociakol Okicpol, pe emikevipo Ta VEOKAAGIKA
ktipla. H apxitektovikr tdon tou veokAacikiopol avafiove Adn otnv
Eupdnn tnv enoxn tng (Spuong Tou eAnvikol kpdtoug kai, mapdAinia
pe TNV MOANTIKY Kal SloKNTIKY Tou opydvwon, 068nke peyd\n npocoxn
Kal evOlapEPOV OTNV APXITEKTOVIKY Tou ouykpdtnon. H Siapdppwon
TWV VEOKAAGOIKGOY ETIPPOMOV Kal TACEWY, TOU EMkpatoloay Kuplwg otnv
npwtetouca ABrva, dev Ba unopoloce va pnv ennpedoet Thv néAn pag, n
omoia cuykévipwve MhoUto kat alyAn, xdpn otnv avBoloa owovopkr tng
katdotaon, Aoyw ThG EKPNKTIKAG EMIXEPNHATIKAG KAl EMMOPIKAG Opaotn-
PLOTNTAG TOAUNP®Y KAl SUVAMIKGY TPOCON®Y, Mou Thy odAynoav ¢’ autr
v akpn. Enlong, enedn n apyitektovikr k&e owkiag ekppdlel kat tnv
aoBnuikr Tou I1oKTATN NG, APLlEPWVETAL KAl ia EVOTNTA HE KTAPLA TTOU
ekppdlouv tov apyttektovikd Exlektikiopd, tnv kuplapyn, telikd, tdon,
nou pe tov cuvduacud dlapdpwv apxtektovikwy puluwy, anodidel tnv
1OlatepdTNTA TNG MOAUTIONTIGHIKAG HAG KOWVWVIAG KAl TOV KOGHOTONTL-
opd twv Tavhwtdv epndpwy, emxeipnuatiay, dAwev eexoucmv npoow-
nkotATwy, aAAd kal tnv Wiaitepn aloBnukr kat 1 elokalia twv amwv
avBpdnwy tng néAng pag. H napoloa epyacia éxet wg otdyo, mapdAnia
pe thv avddelfn twv kTnpiwv autdy, kal Ty TouploTikh MEoBoAr Thg Td-
Ang pag.

The present Survey — Guide aims to help in the better
understanding and evaluation of the historic buildings of our city,
especially the Traditional Settlement, with a focus on the Neo-
Classical buildings. The architectural trend of Neoclassicism was
already revivingin Europe at the time of the foundation of the Greek
State and along with its political and administrative organization,
great attention and interest was given to its architectural
constitution. The formation of neoclassical influences and trends,
which were mainly prevalent in the capital Athens, could not fail
to affect our city, which was accumulating wealth and prosperity
thanks to its flourishing economic situation due to the explosive
business and commercial activity of bold and dynamic individuals
who led it to this prosperity. Also, because the architecture of each
house expresses the aesthetics of its owner, a section is dedicated
to buildings that exude architectural Eclecticism, the dominant
trend, which, through the combination of various architectural
styles, reflects the specificity of the multicultural society and the
cosmopolitanism of Xanthian merchants, businessmen, and other
prominent personalities, but also the particular aesthetics and
philokalia of the ordinary people of our city. The present work
aims, along with the promotion of these buildings, at the same
time, the touristic promotion of the city.
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a—

Mntponohitiké Méyapo ® Metropolitan Mansion

N

Mntponoltikég Nadg Tipiou Mpodpdpou ® Metropolitan Church of John
the Baptist

E’ Maudikég TraBpsdg = 5% Preschool
EM\nviké Mpo€eveio ® Greek Consulate
1° Anpotkdé Ixoleio ® 1 Primary School

3

4

5

6. Nnmaywyeio Xtdhiou ® Kindergarten of Stalios

7. Aaoypapkdé Mouceio Edvlng = Folklore Museum of Xanthi
8. Katowia, Avtika 12 = Residence, 12 Antika str.

9. Katowkia, Avtika 8 ®m Residence, 8 Antika str.

10. Katowia, Avtika 6 ® Residence, 6 Antika str.

1. Owia Av. Kahoddn-Kouytouptléyhou ® Residence of An. Kaloudi-
Kouyoumtzoglou

12. Owia AB. KouylouptZéyhou ® Residence of Ath. Kouyoumtzoglou
13. Owia ®. Kapadipoylou ® Residence of Ph. Karadimoglou

14. Owia MixalonoUhou-Xpnotidn ® Residence of Michalopoulos-Christidis
15. Krtiopa, Opgpéwg 52 m Building, 52 Orfeos str.

16. Ktiopa, InluPpiag 8 = Building, 8 Silyvrias str.

17. Ktiopa, Oppéwg 66 ® Building, 66 Orfeos str.

18. Ktiopa, Oppéwg 69 = Building, 69 Orfeos str.

19. Ktiopa, Oppéwg 70 = Building, 70 Orfeos str.

20.0wia Kagavtdpn — O. Kakaitlr ® Residence of Kafantaris — Th. Kalaitzis
21. Owia A. Maupidn = Residence of D. Mavridis

22. Kriopa, Eupunidou 83 = Building, 83 Evripidou str.

23. Ktiopa, Apioteidou 4 ® Building, 4 Aristidou str.

24. Ktiopa, Matoivn 16 = Building, 16 Matsini str.

25. Owia X. Mavouon-KapBéln = Residence of Ch. Manousis-Karvelis
26. Owia X. Kwtolotdn ® Residence of S. Kotsioudis

27. Owia Keokwvidn ® Residence of Keskinidis

28. Ktiopa, @kinnou 8 = Building, 8 Filippou str.

29. Owia Av. BoylatZonoUlou ® Residence of An. Vogiatzopoulou

30. Owia Aadd = Residence of Ladas

31. Owia Auy. ZraupornoUlou ® Residence of Aug. Stavropoulos

32. Owia Noudelr ® Residence of Goudelis

33. Owia X. Kokpddn ® Residence of S. Kokmadis

34. Kxiopa Mexpét Zoukpr Macd = Building of Mehmed Soukri Pasha

35. Owia X\pi Nacd — Ep. Kapuwtdkn ® Residence of Hilmi Pasha —
Em. Kariotakis

36. Owia AB. Acovtapidn ® Residence of Ath. Leontaridis

37. Owia K. Asovtapidn = Residence of K. Leontaridis

38. Ktiopa, E. Xaciptléylou 19-21 » Building, 19-21 E. Chasirtzoglou str.
39. Owia Mn\dtoiou ® Residence of Blatsios

40. Ktiopa, Ta€iapxadv 31 = Building, 31 Taxiarhon str.

41. Owia . XtdAou = Residence of G. Stalios

42. Ktiopa, Billunvot 7 = Building, 7 Vizyinou str.

43. Ktiopa, Bilunvout 10 = Building, 10 Vizyinou str.

44. Kxipio tng ®.E.E. = Building of F.E.X.

45. Kxiopa, @. Apoipidn 11 = Building, 11 F. Amoiridi str.

46. Ktrjpio Makaot Anpapyeiou ® The former Town Hall

47. Ktiopa, MaupopixdAn 10 = Building, 10 Mavromichali str.
48. Ktiopa, MaupopixdAn 15 = Building, 15 Mavromichali str.
49. Kxiopa, Maletoidou 3 = Building, 3 Maletsidou str.
50.Ktiopa, Maletoidou 4 = Building, 4 Maletsidou str.

51. Krtiopa, Maletoidou 5 = Building, 5 Maletsidou str.

52. Ktiopa, Maletoidou 7 ® Building, 7 Maletsidou str.

53. Ktiopa, Maletoidou 9 = Building, 9 Maletsidou str.

54. Ktiopa, ®. Apoipidn 20 = Building, 20 F. Amoiridi str.

55. Kriopa, loakeip Xyoupod 8 = Building, 8 loakim Sgourou str.
56. Ktipio kivnpatoypdgpou «<HAYZIA» ® Building of Cine “ILYSIA”
57. Owia MNoptokdAn (Moptokdloyhou) ® Residence of Portokalis (Portokaloglou)
58. Kxiopa, Bac. Topiag 3 = Building, 3 Vas. Sofias str.

59. Owia IN. ZxdAou = Residence of P. Stalios

60. «Abkeio EN\nvidwv EdvBng» ® “Lykeio Ellinidon of Xanthi”
6l. Ktiopa, Ay. lewpyiou ® Building, Ag. Georgiou str.

62. Kriopa, Ay. lewpyiou ® Building, Ag. Georgiou str.

63. Ktrjpio «EpuBpol Zraupou» ® Building of “Red Cross”

64. Owia Nodvapn ® Residence of Gounaris

65. Ktiopa, E. Bevilélou 6 ® Building, 6 E. Venizelou str.

66. «Owia Mavou Xat{iddkwn ® “House of Manos Hadjidakis”
67. Owia watpod Panitn ® Residence of Doctor Rapitis

68. Ktiopa, Ay. ABavaciou 9 = Building, 9 Ag. Athanasiou str.
69. Owia watpod Mapdoxou ® Residence of Doctor Paraschos
70. Kriopa, Ay. ABavaciou 15 = Building, 15 Ag. Athanasiou str.
71. N.A.KE.OPA. = The building of P.A.K.ETHRA.

72. Kxiopa, M. Mnétoapn 7 = Building, 7 M. Botsaris str.

73. Owia M. ABavaciou ® Residence of M. Athanasiou

74. Ktiopa, M. Mnétoapn 32 = Building, 32 M. Botsaris str.

75. Owia K. Kapapnéton = Residence of K. Karabetsis

—

76. Owia Bakn&éylou = Residence of Valixoglou

77. Kxiopa Anp. Mixdhoyhou ® Building of Dim. Michaloglou

78. Ta «MuxaloyAéka» ® Residence of Michaloglou family

79. Owia M. Mixdloylou ® Residence of Gab. Michaloglou

80.0wia Xapd Mnén = Residence of Hamdi Bey

81. Makid Anpotiké Nocokopeio EdvBng ® The Municipal Hospital of Xanthi
82. Bila Av. Ziydha — Ayképtla = Villa of An. Sigalas — Agortzas

83. Biha Xap. Béyta = Villa of Ch. Vogias

84. E8vikA Tpdnela ® Building of National Bank

85. 1° Melovotiké Ixoleio ® 1¢ Elementary School of the Muslim Minority
86. Owia Peorjt Mnén TonoulhoU ® Residence of Resit Bey Topouzlou
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lotopikn avadpopn tou MNapadociakol Okicpou

Historical review of the Traditional Settlement

H ﬂé)\l‘] ng Idvﬁnq avapofitnta yvoplos moAég pdoeig otn
peydin kat eninovn wotopla tng. Eivatl pa nén, nmou ta onuddia tng woto-
PG TNG KAl Ol EKPAVOELG TNG TIOPEIAG TNG HECT OTOV XPOVO, Elval AKOUN
anoTUNWpEVEG 0To aoTikd NG meptBdiov. Autd to mepiBédMov dhale
ouvexds popPeg, kalwg kawvolpla otoikela kal apyITeKTOVIKEG TAOELG
£kavav thv ep@dvior] toug, ot onoleg apopolcav thv kovwvikr kat Bpn-
okeutikf {wr Tou témou, al\d kat tn dépnon thg NOANg.

KaBopiotikd pdlo ¢’ autd diadpapdtios oiyoupa o eMOKICHOG TG MOANG
katd tg Sidpopeg Katoxég, pe diapopetikolsg eBvoloyikd minBucpolg,
nou o kaBévag mpdobete kat k&t and v koultoUpa tou. ‘Etol, Snpioup-
yr8nke éva pwoaiké avBponwv kat moltiopdy, mou cuvanotéecav v
nolurohttiopukr] F&vln.

The Clty of Xanthi undoubtedly experienced many phas-
es in its long and arduous history. It is a city where the signs of its
history and the manifestations of its course through time are still
imprinted in its urban environment. This environment was con-
stantly changing forms as new elements and architectural trends
emerged, which affected the social and religious life of the place,
but also the construction of the city.

A decisive role in this was certainly played by the settlement of
the city, and by the various occupations, with different ethnolog-
ically diverse population groups, each adding something of their
own culture. Thus, a mosaic of people and cultures was created,
creating the multicultural Xanthi.
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H néAn unrpe onpavtiky katd ) Pulavtivy nepiodo, kat o Mapadooiakdg
tng Owiopds anoteloloe npoéktaon tng Pulavtivig akpdmolng, mou Ppl-
oketal akpPwg and endvw. And ekel Eekivnoe n mdAn kat enektdfnke npog
1a kdtw. Anokoplpwpa tou Bulavtivol tng k\éoug, n e\ofevia, yia évav
oAékAnpo Xewuwva, tou Bulavtivod Autokpdtopa Mixan\ Malaiordyou, to
1264. Na éva didotnua, tnv nepiodo 1308-1345, n ndAn Séxtnke tg Anotpt-
kég emdpopég Twv Katalavay Innotdv, alld kat tewv BoUlyapwy, ot onoiot tn
Xpnotponoinocav wg npwtelouoa, utd tov ofepd Anot Moptliho, uéxpt kat
tov Bdvatd tou otn pdyn tng Avactaciolnoing (1345).

H EdvBn katehieln and toug OBwpavoig to 1361 kat petd. ZuvAbwg, péoa
otnv OBwpavikr Autokpatopla, yivovtav dpwg petakivioeig minBuopiakdy
opddwv, kuplwg mpog elpeon epyaciag. H kal\iépyeila tou kanvou Atav évag
\dyog npocélkuong Tétolwy opddwy. Me tnv eykatdotaon twv OBwpavay
oTnVv MoAn, ota onuepwd dpia tou Mapadociakol OwiopoU, €xoupe kat tTa
npwta dnuédoia ofwpavikd ktipia: Tépevog, Aoutpiva, Nekpotagpeia, cUp-
Pwva Kal pe N paptupia oAy apydtepa tou EPAyid Toehepns, mou emoké-
PTNKE TNV OAN 10 1667.

Opdonpo og 6\n auth tn pakpdxpovn totopia kat e§€Ai€n g méAng, al\d
kat tou Mapadociakol Owkiopoy, anotelolv ot dUo peydlot celopol tou
1829 (30 Maptiou, 20 Anpihiou), ot onolol 1oonédwoav oxed6V o610 GUVONS
TOUG Ta KTHpLa NG MOANG Kkay, Wiwg, Tov MNapadociakd Owiopd. Aev undpyet,
m\éov, enlonua emPeBaiwpévo ktiopa otny méAn pag —efaipeon anotelel o
vadg tev Mappeyiotwv Ta&lapydv EkkAnotaotikrg Zxohfg—, mpty and autr tn
xpovoloyia. Ta mo nald ktiocpata tng néAng Pelokoviat otov Mapadoociakd
Ouwkiopd, eivat petayevéotepa tou oelopou kat eivat ot ekkAnoleg: Tov MNap-
peylotwv Talapxadv KaBakiou (1834), 1o napekkArioclo tou Ayiou Anuntpiou
oto Xapakof (1834), tou Ayiou Mewpyiou (1835), tou Ayiou Bhaciou (1838), o

‘Anoyin tng Malidg MéAng npog tnv mheupd tng cuvorkiag Ayiou
lewpyiou katd tn " Boulyapiki Katoyn, 1941-'44.

View of the Old Town towards the side of the quarter of Agios
Georgios during the 3¢ Bulgarian Occupation, 1941-44.

The city was important during the Byzantine period, and at
that time, the Traditional Settlement was an extension of the
Byzantine acropolis, located directly above. From there, the
town started and expanded downwards. Culminating in the
hosting of the Byzantine Emperor Michael Palaiologos for an
entire winter in 1264. For a time, between 1308 and 1345, the
city was raided by the Catalan Knights and the Bulgarians,
who used it as their capital under the dreadful Bandit Momzi-
lo until his death at the Battle of Anastasioupolis (1345).

Xanthi was occupied by the Ottomans in 1361 and afterward.
Usually, within the Ottoman Empire, there were movements
of population groups, mainly to find work. Tobacco cultiva-
tion was one reason for attracting such groups. With the set-
tlement of the Ottomans in the city, in the present bound-
aries of the Traditional Settlement, we have the first public
Ottoman buildings: the Mosque, the Lutron, and the Ceme-
tery, according to the much later testimony of Evlija Tselebi,
who visited the city in 1667.

A milestone in this long history and development of the city
and its Traditional Settlement are the two great earthquakes
of 1829 (30 March and 20 April), which almost completely
leveled the buildings of the city, especially the Traditional Set-
tlement. There is no longer any officially confirmed building
in our town (the exception is the church of the Pammegistoi
Taxiarches Ecclesiastical School), before this date. The oldest
buildings in the city are located in the Traditional Settlement,
they are later than the earthquake and are the churches:
The church of Pammegistoi Taxiarches of Kavaki (1834), the
chapel of St. Demetrius in Samakov (1834), St. George (1835),
St. Vlasios (1838), the Metropolitan Church of St. John the
Baptist (1839), the Akathistos Ymnos Church (1860) and the
house with the “sahnisia” (corbels) of Mr. Nikolakis Andreou,
at the corner of Orfeos and Silivrias streets, with a cadastral
(ownership) date of 1849. In the present house of D. Fysekidis
(formerly Kyriakos Koemtzoglou, a distiller), in the basement,
an Ottoman hamam of the 16" century is preserved.

On this urban fabric of the Traditional Settlement, the "renais-
sance" and its enrichment with neoclassical buildings, mainly of
tobacco merchants, took place. The town experienced a great

17



18

EANOH: IXTOPIA KAl KATATPA®H TON NEOKAAZIKON KTHPIQN TOY MAPAAOXIAKOY OIKIZMOY

MntponoAttikég Nadg tou Tiplou Mpodpdpou (1839), o Akdbiotog Yuvog
(1860) kat to onitt pe ta cayviotd tou kup Nikohdkn Avdpéou tng odou
Oppéwg pe ZnhuPplag ywvia, pe ktntopikr xpovoloyia, to 1849. I1n on-
pepwvry okia tou A. Quoekidn (mpwnv Kupidkou Koeutldyhou, notonoiod),
otov undyelo Xwpo, dtachletal ofwpavikd xapdp tou 16% aidva.

Mdvw oe autdy Tov moheodopikd 10té tou MNapadociakol Owiopou, eni\-
Be n «avayévvnon» kat o epmAouTiopds Tou pe Ta VEOKAAGIKA KTAPLa, KU-
plwg twv kanvepndpwv. H néAn yvapioe peydAn okovouikr) dvlnon pe
v kaA\iépyela kat e§aywyr Tou enuicpévou kamnvou tng. O Mapadoot-
akdG Okiopdg anotélece Tov QUOIKS XWEO, Péoa oTtov omolo £5pace n
EMnvopB630&n Kowdtnta tng £avng, xtilovtag ekel ta eknaideutipid
NG, and toug peydloug Euepyéteg tng, al\d kau oteydlovtag ekel tov
ekdotote MNveupatikd tng Mowéva, tov Mntpomnolitn tng kat T Anuoye-
povtia, og eviunwolakd veddunto péyapo, akpBdg oto KEVIpo Tou mu-
pAva tng. MNipw an’ autdv tov nuphva, cuykevipwBnkav dhot ot emupavelg
FavBidteg, xtiloviag ta emPAnTikd apxovTikd kal ta veokAaoikd toug,
npocdidovtag évav kooponoMtioud ce dhov Tov owkiopd. Eival n «Belle
Epoque» tng Tavéng.

Autév tov Mapadooiakd Okiopd pe Tig antég paptupieg tou évdolou ot-
KovopkoU kat lotopikol napeMdviog, npwtoouvavtdel o Kwvotavtivog
Gavénoulog, tn dekaetia tou ‘80, étav épyetal otnv Fdvln wg Noudp-
xng (1975-1979) kat otn Seltepn Bnreia tou, oo 1élog tng Sekaetiag tou
'90 (1989-1990) kat payetetat. Avtihapfdvetal apéowg tn onoudadtnra
NG Sidowong kat dlatpnong autol Tou OKIoHOoU, Tou e{val {(0wG o peya-
Aitepog otnv ENAda oe ouvoyr nakawwy ktnpiwy, kat mpdttet avdhoya.
Ye autd 1o eyxelpnpd tou, eixe v apépiotn emotnuovikr unoctipEn Kat
ocupnapdotacn tou asipvnotou Eudyyehou Mevtdlou, npoictapévou tng
Epopeiag Apyatotitwv Poddnng orjpepa, tng Apxatoloyiag téte Kopotn-
vAg. H kowvwvia, dpwg, tng FavBng, oto peyalltepd tng pépog, dev Arav
£TOIuN va MPOoXWPHOEL o KATL TETolo, MOco pdAhov, étav, ekelvn tnv nepi-
080, N «avunapoy» ATav oTo anokopUpwud Tng, Kal Atav évag cofapdg
Kat kaldg Adyog enévduong. Qg anotéleopa, enfMe prA&n pe tnv tomukA
Kovwvia Kal TNV MONTIKY apyr Tou Témou.

Méoa ¢’ autr v apvnuk katdotacn nou eixe dapopewlel, ev pépel
otnv kowh yvoun tne avlng, o Kwvotaviivog @avémnoulog, katapépvel,
telikd, tov DePpoudpio tou 1976, péoa and diapkeic okAnpég avumapa-
Béoeig kal ouykpoUoelg, pe unoupyikf Moy andpacn, va XapaktneLoTel
n Maiwd MéAn tng avBng wg «témnog xprlwy edikAg kpatikAg MPooTaci-
ag». Zuykekplpéva, o MNpoiotduevos tng Egopelag Apyatotitwv Poddnng,
Eudyyehog Towunidng-TNevtdlog, ypdpet oto «Xpovikd» tou: «H ohokhn-
PWHEVN HEAETN anautoUoe XPOVOo KAl UMpooTd otov Kivouvo va allotlw-
Bel oo petall o xapaktipag tng méAng and tg aufavdueveg avdykeg
avolkoSOpAOE®G, anopacicape va mpoxwercoupe otny kipuén tng Ma-
AMég MéAng, tov PePpoudplo tou 1976x. ‘Etol, dnpooietBnke oto OEK
B'661/17.51976 n un' apBp. A/D31/10500/1151/5.5.1976 andpacn tou
unoupyoU MNohtiopot Kevetaviivou Tpundvn, nou xapaktnpilet «tny MNa-
Aatdv MéAwy tng FavBng petd twv unepkepévoy avtig Ay, wg témnov
xpnlovia edikrg kpatikig mpootaciag, kal' doov auth anotelel ek Twv
ollywv e1g apiotnv katdotacty cwldpevey detypdtnv MNapadoctakoy O
kiopoU tou napeMdvtog aldvog...n.

economic boom with the cultivation and export of its famous to-
bacco. The Traditional Settlement was the natural space in which
the Greek Orthodox Community of Xanthi operated, building its
educational institutions there, from its great benefactors, but also
housing its Spiritual Guide, its Bishop, and its Board of the Mu-
nicipal Council of Elders ("Dimogerontia"), in an impressive newly
built mansion, right in the centre of its core. Around this core, all
the prominent citizens of Xanthi gathered, building their imposing
mansions and neoclassical houses, giving a cosmopolitanism to
the whole settlement. It is the "Belle Epoque" of Xanthi.

This Traditional Settlement with the tangible evidence of its glo-
rious economic and historical past was first discovered by Kon-
stantinos Thanopoulos in the 1980s, when he came to Xanthi
as Prefect (1975-1979) and in his second term, at the end of the
1990s (1989-1990), he was enchanted. He immediately realizes
the importance of rescuing and preserving this settlement, which
is perhaps the largest in Greece in terms of the coherence of old
buildings, and acts accordingly. In this venture, he had the full
scientific support and assistance of the late Evangelos Pendazos,
Head of the Ephorate of the Antiquities of Rodopi —the then
Archaeology Department of Komotini. But the society of Xanthi,
for the most part was not ready to go ahead with such a thing let
alone when, at that time, antiparochi (the practice of financial
compensation or receival of an agreed number of apartments
when providing land for construction), was at its peak, and was a
serious and good reason for investment. As a result, there was a
break with the local Community and the local political authority.

Amidst this negative situation that had been formed, partly in
the public opinion of Xanthi, Konstantinos Thanopoulos finally
succeeded, in February 1976, through constant hard debates
and conflicts, with a ministerial decision to characterize the Old
Town of Xanthi as a "place in need of special state protection".
Specifically, the Head of the Ephorate of Antiquities of Rodopi,
Evangelos Tsibidis-Pendazos, writes in his "Chronicle": "The com-
prehensive study required time and in the face of the risk that
the character of the city would be altered in the meantime by
the increasing need for reconstruction, we decided to proceed
with the declaration of the Old City in February 1976". Thus,
the Decree No. 5/17.5.1976 was published in the Government
Gazette (FEK) B'661/17.51976. A/D31/10500/1151/5.5.1976
decision of the Minister of Culture, Mr. Konstantinos Trypanis,
characterizing "the Old Town of Xanthi with its overlying hills, as
a place in need of special state protection since it is one of the
few examples of the Traditional Settlement of the past century
that have survived in perfect condition..."

Thus, the destruction of the Traditional Settlement, which we
have until today, was immediately avoided, and its preservation
was strengthened in the future through various processes and
studies, starting in 19911992 and ending with the publication
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Enioken tou Nopdpyxn
Kwvotavtivou @avénoulou
—oto kévipo, 8e1d o téte
Mntponolitng Aviaviog kat
aplotepd o Afpapyog B.
Bac\e1ddng— oto 18pupa
Bac\éwg Madvlou, eni tng 0dou
Op@péwg (Apxovtiké Qwkinvog
Kapadrpoyhou).

Visit of the Prefect Konstantinos
Thanopoulos (in the center, with
Bishop Antonios on his right side
and Mayor V. Vasileiadis on the
left) to the King Pavlos Foundation,
on Orfeos street (Phokion
Karadimoglou mansion).

MNavopapikr drodn tng Edvéng,
10 1930.
Panoramic view of Xanthi, 1930.
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To PoAé1 tng Edvlng, pvnpeio nohtiotikrg kAnpovopudg, Seiypa
apytektovikol Ek\ektikiopoy, pe kupiapyo Ugpog Art Deco,

oe cuvSuaopd pe veokAaoIkd oToixeia, Ta onoia ekppdlovtatl Kuping
otnv kaBapdtnta v dykwy, ™ cufapdinta kat

n peyadonpéneia. Mpwtoytiotnke and tov OBwpavéd apiotokpdtn
Xatlr Epiv Ayd 1o 1870, Bdoet TG KINTOPIKIG EMypagprg mou Unpxe
ot Bdon tou. H onpepiv Tou poper opeiletal

otnv avactilwon tou to 1938.

The Clock of Xanthi, a monument of cultural heritage, is an example of
architectural Eclecticism, with a dominant style of Art Deco combined
with neoclassical elements, which are expressed mainly in the purity of
the volumes, robustness and majesty. It was first built by the Ottoman
aristocrat Chatzi Emin Agha in 1870, based on the inscription on its base.
It was restored in 1938 in its present form.

‘Eto\, anogelyBnke dpeca n katactpogh tou MNapadociakod Okicpou, mou
éxoupe péxpt ofpepa, kat evioxUlnke pelovtikd n diatipnon tou pe didpo-
peg diepyaoieg kat peléteg, ot onoleg Eekivolv 1o 1991-1992 kat katarfyouv
o1tn dnpooisuon tou datdypatog tou 1996. Me eupwnaikég, kupiwg, evioxy-
oelg npog Tov Afpo Edvlng, katd tnv nepiodo dnuapxiag tou asipvnotou
@ukinnou Apopi(dn, moAld ktjpta cuvinpoulvtal kat avakawiCovtat. To (S0
oupPalivet kat enl Anpdpyou Mixaq Ztulhiavidn kat pe ayopd erumiéov ktnpi-
wv and tov Afpo. H Mahid MéAn yivetat méhog éAEng 1Owtdv enevoutdv Kat
enikevipo Aaoypapikwy ekdnhdoewy, pe anokoplUpwpa tny kabiépwon twv
etnolwv A\aoypagikayv eoptdv tng Makidg MéAng otnv Edvin.

of the 1996 decree. With support coming mainly from the
European Union to the Municipality of Xanthi, during the
period of the mayoralty of the late Filippos Amoiridis, many
buildings were maintained and restored. The same happened
under Mayor Michael Stylianidis and with the purchase of
additional buildings by the Municipality. The Old Town is be-
coming a pole of attraction for private investors and a focal
point for folklore events, culminating in the establishment of
the annual folklore festival of the Old Town in Xanthi.
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O veokAAGIKIGHOG 6TO EAANVIKO KPATOG

Neoclassicism in the Greek state

To 2021 €opTAcapE He TN OEouoa Heyalompenela Ta Stakdola Xpovia
andé v EN\nvikf Enavdotaocn tou 1821. Mia Enavdotacn nou odfjynoe
apyikd otnv aneheuBépwon kal otn cuvéxela otnv avefaptnoia tng xw-
pag pag, tnv 3" PePpouapiou tou 1830. Metd tn Sologovia tou npwtou
kuBepvAtn thg EAA&Sog, lwdvvn Karnodiotpia (1831), katd tnv eykaBidpu-
on apxtkd tng povapxiag (1832) kat otn cuvéyela tng facileuopévng on-
pokpatiag (1864) otn xdpa pag, t1éco ota xpdvia tou Bauapol ‘Ofwva,
600 kat ota xpodvia tou Aavou lewpylou A’ avtictoa, eppaviletal pia
VEQ APXITEKTOVIKT] TACH, O VEOKAAGIKIONOG.

H tdon autr npoinipye otnv Eupdonn kat kaliepyrinke évtova, epnveu-
opévn and v EANAnvikry Enavdotaocn kat tov lehAAnviopd. Ot EAAnveg
utodéxTnKav pE PEyAAn mepnedvela autdv tov apxitektovikd puBud,
apevédg pev yiati Toug BUpile 1o évdofo naperBdv toug kat ywvdtav o
ouvOEeTIKOG Kpikog aperBdvtog kat mapdvtog ¢’ évav katdpeoto apyai-
@V 0lkodopnpdtwy eEANadiké XWdpo, apetépou Ot ylati Toug evénvee e\-
nida kat actodofia yia to peAov. Z1n xdpa pag autd 1o apPXLITEKTOVIKO

Ta Avéktopa tou ‘OBwva, n onpeptviy Boulr tov ENAAvay,
éva At (napd tov dyko tou) opBoydvio veokhaocikd ktripto.

The Palace of Otto, today's Greek Parliament, is a simple
(despite its volume) rectangular neoclassical building.

In 2021 we celebrated with due pomp the bicentenary of the
Greek Revolution of 1821. A revolution that led first to the liberation
and then to the independence of our country on 3 February 1830.
After the assassination of the first governor of Greece, loannis Ka-
podistrias (1831), during the establishment of the monarchy (1832)
and then the monarchial republic (1864) in our country, both in the
years of the Bavarian Otto and the years of the Dane George | re-
spectively, a new architectural trend, Neoclassicism, appeared.

This tendency existed in Europe and was strongly cultivated, in-
spired by the Greek Revolution and philhellenism. The Greeks wel-
comed this architectural style with great pride, on the one hand,
because it reminded them of their glorious past and because it
became the link between past and present in a Greek area full of
ancient buildings, and on the other hand because it inspired hope
and optimism for the future. In our country, this architectural trend
was fleshed out by the Bavarians and other, mainly German and

21
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1. O Bacihelg ‘Ofwv tng EAMAS0g oe veapn nhikia petd tnv d@iér tou otny EANASa and tn Bauvapia = 2. H Akadnuia ABnvdy. Eva ané ta tpia ktfipia tng «tptloyi-
ag» Tou veokAaoikiopou otnv ABAva, padi pe to Mavermotipio ABnvav (apiotepd) kat tnv EBvikr BifAoBrikn napadinia. Mia dwped tou EBvikol Euepyétn Lipwvog
Yiva. OgpelidBnke 1o 1859 anéd tov Aavé Apyitéktova Oedpiho Xdvoev kat napaddBnke telikd and tov otevd tou cuvepydtn Epvéoto Toilep, To 1887.

1. King Otto of Greece at a young age after his arrival in Greece from Bavaria ® 2. The Academy of Athens. One of the three buildings of the "trilogy" of Neoclassicism
in Athens, together with the University of Athens (left) and the National Library nearby. A donation from the National Benefactor Simon Sina. It was founded in 1859
by the Danish architect Theophilos Hansen and was finally handed over by his close associate Ernst Chiller in 1887.

Ot Bact)eig twv ENMAvav, ‘OBwv kat Apalia,
pe napadoctakég eEAAnvikég evlupacieg ta npwta xpdvia
¢ Bactleiag Toug.

pelpa mpe odpka Kal ootd and Bauapouig
kat dG\\oug, kupiwg leppavoulg kat Eupwnal-
OUG CPXITEKTOVEG, Ol orolol ftav ot KUplot
EKPPACTEG Tou, epnvéovtag Toug ENAnveg
QPXITEKTOVEG VA EKPPACOUV TIG ECWTEPIKEG
toug awoBnuikés avalntioeis kat va peyahoup-
ynoouv.

Apxik& avtypdgetal n apxailkn apXITteKToVL:

Kr), TPOCAPHUOCHEVN OTIG AVAYKEG TNG EMOXIS
(adelpol Xdvoev), ald octadiakd eicdyo-

vial eAANVICTIKG Kkal pwpaikd otowela, pe
emdpdoelg supwnadikdv tdoswy. Evag and

toug Baocikolg «eloaywyeior Twv VEwv Tdoe-

wv up&e o Epvéotog Toihep (Ernst Moritz
Theodor Ziller), o onolog diapdppwoe ohdkAr-

PN TNV apPXITEKTOVIKN Topela tng xopag pag. Evag
arn’ Toug CNUAVTIKOTEPOUG APXITEKTOVESG KAl EKPPA-
OTéG TOU VEOKAAGIKIOMOU, (0wg o peyaAiltiepog Kat

The kings of the Greeks, Otto and Amalia, in
traditional Greek costumes in the early years of
their reign.

European architects, who were its main exponents,
inspiring Greek architects to express their inner
aesthetic aspirations and to create great works.

Initially, the archaic architecture was copied,
adapted to the needs of the time (Hansen
brothers), but gradually Hellenistic and Roman
elements were introduced, with influences of
European trends. One of the main "importers"

of the new trends was Ernst Chiller (Ernst
Moritz Theodor Ziller), who shaped the
entire architectural course of our country.

One of the mostimportant architects and
exponents of Neoclassicism, perhaps

the greatest and most representative

of all, with a rich productive heritage,

as he designed and supervised the
construction of hundreds of public

and private buildings, literally all over
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3. FavBwteg noldpouv unpootd otnv EBvikr BifhoBrkn ABnvav, pépog tng veokha-
owkig Tpthoyiag. Apyitéktovag o Oedpihog Xdvoeyv, emPAénwy o Epvéotog Toilep
= 4. FavBiding noldpel pnpootd and 1o Apxatoloyiké Mouceio ABnvav, ce oxédia
MNavayr KédAkou kat Epvéctou Toilep.

3. Xanthians pose in front of the National Library of Athens, part of the neoclassical
trilogy. Architect Theophilos Hansen, Supervisor Ernst Chiller = 4. A man from Xanthi
poses in front of the Archaeological Museum of Athens, designed by Panagis Kalkos
and Ernst Chiller.

avIMPoocwneuTikdTtEPOg Shwy, pe Mholoto mapaywykd €pyo, kabBdg oxedlace
kat enéPAede v kataokeur ekatovtddwy SNpociwy Kat IBLWTIKWY KTnplwy, Ku-
PLOAeKTIKA o OAn v eMNnvikr] erukpdteia. YnoloyiCetal dt katd tn didpkela
¢ (wrs Tou avélaPe tn oxedlaon kal katackeur) ToUAdIOTOV MEVTAKOGiwY
ktnpiwv. Anogoitnoe and to naveruotipo NG Ap€odng kat otn cuvexela gp-
YAoTnKe apyXIKA wg oxedlaotrg kovtd otov Aavé apyitéktova Oedpiho Xavoev
otn Biévvn, ar’ tov onolo 1ol npotdBnke va petafel otnv EAMGSa kat va erufAé-
Pel ug epyaocieg avéyepong tng Akadnpiag ABnvadv (1861), ald pe v £€won
tou Ofwva enéotpede otn Bigvvn. To 1868 enéotpee otnv EN&Sa émnou dn-
poUpynoe npoowrikh eiia pe tov Baod Mewpylo A, o onolog tov mapdtpu-
VE va ulomoujoel To Spapd Tou, TNV MPOCAPHOYH TNG APXITEKTOVIKAG TOU OTn
olyxpovn eAANVIKH MPaypatikétnta, ouvoudloviag apxatoeAnvikd oTotxeia pe
EUPWTIAIKEG TAOELG, eUMAOUT{OVTAG TNV HE TNV AvayevvnoLaKr Hop@oloyia, Tov
eMnvoehBetikd puBud, tov veopwpaviopd kat tov veoPulavtviopd. Mapépeve
otnv ABrva, nohtoypagprlinke EN\nvag molitng kat katélafe édpa otn LxohA
Kadv Texvav. Anefince otnv ABiva kat e1den oto A’ Nekpotapelo ABnvav.

7 8

5. Qwroypagpia tou 1863, n onoia napouctdlet tov £pnfo Medpyto A’
twv EN\jvev pe napadootaki eNnviki evdupacia petd tnv deiéh tou
oty EN\&Sa = 6. O Bacilelg Mewpylog A’ o peyalitepn nhikia =
7. O Aavég apyttektovag Oedpilog Xdvoev (1813-1891) = 8. O Epvé-
otog ToiM\ep (Ernst Moritz Theodor Ziller) (22 louviou 1837 — ABrva,
10 NoepBpiou 1923).

5. Photograph of 1863 showing the teenager George | of the Greeks in
a traditional Greek outfit after his arrival in Greece ® 6. King George
| at an older age ® 7. The Danish architect Theophilos Hansen (1813-
1891) m 8. Ernst Moritz Theodor Ziller (22 June 1837 — Athens, 10
November 1923).

the Greek territory. It is estimated that, during his lifetime, he
undertook the design and construction of at least five hundred
buildings. He graduated from the University of Dresden and
then worked at first as a designer under the Danish architect
Theophilos Hansen in Vienna, who suggested that he should
go to Greece and supervise the construction of the Academy
of Athens (1861), but with the eviction of Otto, he returned to
Vienna. In 1868 he returned to Greece, where he established
a personal friendship with King George |, who encouraged him
to implement his vision of adapting his architecture to modern
Greek reality, combining ancient Greek elements with European
trends, enriching it with Renaissance morphology, Swiss-Greek
style, neo-Romanesque, and neo-Byzantine. He remained in
Athens, became a naturalized Greek citizen, and took up a chair
at the School of Fine Arts. He died in Athens and was buried in
the It Cemetery of Athens.
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O veokhaoikiopog otnv £dvln Neoclassicism in Xanthi

Mavopapikn drnoyin tou
kévipou tng Fdvlng

10 1920. 1o BabBoc 10
ktrpto tou Eevodoyeiou
«Pouaytdh», peténeita
«ANOY E» (AjYPn and tov
Muvapé tou Tepévoug
NG Kevipikig mateiag
«Nalap Mepl Atik»).

Panoramic view of the
centre of Xanthi in 1920.
In the background, the
building of the Hotel
"Royal", later called
"LOUX" (View from the
Minaret of the Mosque of
the central square "Pazar

Yeri Atik").

Meta ™ |.18Y('1)\I“| l'lUpKCtYl('l, nou katekaye tn levicea to
1870, kat tn petapopd dAwv twv ofwpavikdy kpatikdy umneesIdY ota-
Stakd, péxpt 1o 1880, otnv E&vBn, n néAn Babuiaia yivetai néhog éNEng
APXITEKTOV®V, KATVEUMOPWY, dlapépwy dANwv epndpwy, enayyelpatt-
&V, prnéndwy kat ANV Kovwvikav TdEewy, mou Moy ypriyopa tn dia-
HOPPOVOUY Oe pia Koopomo(tikn néAn. Metd 18lwg kat tnv aneleuBé-
pwor] tng, To 1919, and tov eAAnviké oTpatd, Kal TNV EVOWUATWO! NG
otov efvikd koppd 1o 1920, otnv ndAn apxilet va nvéel dAog aépag,
no eupwnaikdg. H okovopikh avdntuén twv katoikwv tng méAng aro-
tunwlnke éviova ota nohutehr kat tepdotia apxovIikd Toug, Kuping tn
dekaetia tou 1930. Thv iSia xpovikh neplodo €xoupe otnv MOAN pag kat
TNV KAtaokeur dnpooiey Ktnplwv, epnveucpévoy and tnv Tdon Tou veo-
kAaokiopoU: To 4° Anpotikd kat to Anpotiké Noookopelo. AkoholBnoe
1o emPAntkd ktplo tng EBvikrg Tpdnelag.

After the great fire that burned down Genisea in 1870
and the transfer of all Ottoman state services gradually, until 1880,
to Xanthi, the city gradually became an attraction for architects,
tobacco merchants, various other merchants, professionals,
Ottoman officers (“bey”) and other social classes, who soon
transformed it into a cosmopolitan city. Especially after its
liberation by the Greek army in 1919 and its incorporation into the
national territory in 1920, the city began to breathe a new, more
European air. The economic growth of the city's inhabitants was
strongly reflected in their luxurious and huge mansions, especially
in the 1930s. In the same period of time, we have in the city the
construction of public buildings inspired by the neoclassical trend;
the 4t Primary School and the Municipal Hospital. The imposing
building of the National Bank also followed.
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Mavopapky dnoyn tng
EavBng, otig apxég tou
1900.

Panoramic view of Xanthi,

early 1900s.

‘Anoyin tng «Makidg
EavBno» kat tng Tuvoikiag

KaBakiou 1o 1920.

View of "Old Xanthi" and
the Kavaki district in 1920.
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Bopelodutik dnodn tng Edvlng
tn dekaetia tou 1930.

Northwestern view of Xanthi

in the 1930s.

‘Anoin tou Poloytot kat tng
veokAaoikrg mpdooPng twv
KTIOPATOV TNG KEVIPIKAG MAateiag
(Sekaetia 1960).

View of the Clock Tower and the
neoclassical facade of the central
square buildings (1960s).
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O kanvano8nikeg tng Mevicéag

The Tobacco Warehouses of Genisea

KanvanoBrikeg tng owoyéveiag Kévin. épouv ktntopikn emypagpn kat €tog, 1869. Iripepa oteydlouyv to Mveupatikd Kévipo Mevicéag Afpou ABSrpav.
Tobacco warehouses of the Kontis family. They bear a cadastral (registry) inscription and the year 1869. Today they house the Genisea Cultural Centre.
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Ta epemnwpéva kanvopdyala kat kanvanoBikeg tng Mevicéag otékouv BouPoli pdptupeg tou évéoou napeBdvog.

The ruined tobacco shops and tobacco warehouses of Genisea stand mute witnesses to the glorious past.

H levicéa (Yenidje 4 Yenice-i Karasu), pa owpaviki
néAn tou 15% awwva, Atav n npwtelouca tou opwvupou Kald levitle
Kapaocou (Yenidje Karasu). ta 300 kat mAéov xpdvia, HEXPL KAl TNV Ka-
tactpo®r NG oe MoAU peydho BabBud and nupkayid, ftav to enikevipo
tou Kadld, ouykevipmvovtag ONeG TG EPMOPIKEG dPACTNPLOTNTEG, KUpPi-
G TOU KAMvoU Kal TV KAMVEPMOP®Y, XApn OTh GnUIopEVN TolkNa ka-
nvav,"Yenidje tobacco”, nou kalepyeito ekel. Metd tnv katactpo@iki
nupkayld tou 1870, rnou ennpéace apvnTikd tnv otkovopikr] {wr Tng To-
Ang, kat tn otadiakr HETAPOopd TwV ONUOGIWY UTNPECLOV KAl EMAYYEN-
patikodv dpactnplotitwy, péxpt to 1880, otnv Edvln, éxoupe miéov pia
ocucowpeucn mhoutou otn deltepn, n omola avtavakidtal ota molcia
APXOVTIKA TWV KAMVEUTOPWY Kal Twv emixelpioewy Toug. Etol, n Eavln
m\éov yivetal to enikevipo Tou Kald, kivhon nou BonBd otnv okovopik
Kat kowvwVIkH TG avdmtuén. Metd 1o 1880, nepvdel and to cavildki thg
Apdpag kat o Blaét tng Oecoalovikng oto cavt{dki kioupoultlivag
(KopotnvrAg) kat oto Bhaétt tng Adplavounolng (Edirne).

Genisea (Yenidje or Yenice-i Karasu), an Ottoman
city of the 15 century, was the capital of the homonymous Kaza
city, Yenidje Karasu. For more than 300 years, until it was largely
destroyed by fire, it was the centre of the Kaza, concentrating all
commercial activities, especially tobacco and tobacco merchants,
thanks to the famous variety of tobacco, “Yenidje tobacco”, which
was grown there. After the disastrous fire of 1870, which had a
negative impact on the economic life of the town, and the gradual
transfer of public services and professional activities to Xanthi
by 1880, we now have an accumulation of wealth in the latter,
which is reflected in the rich mansions of the tobacco merchants
and their businesses. Thus, Xanthi now becomes the centre of the
Kaza, a fact that helps its economic and social development. After
1880, it passes through the sandzaki of Drama and the vilayet of
Thessaloniki to the santzaki of Gioumultzina (Komotini) and the
vilayet of Adrianople (Edirne).
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O lepog Nadg tng Ynanavtig tou Kupiou otn levicéa

The Church of the Candlemas of the Lord at Genisea



30 EANOH: IXTOPIA KAl KATATPA®H TON NEOKAAZIKON KTHPIQN TOY MAPAAOXIAKOY OIKIZMOY

o SﬂlB)\nTlKO'Q VG.(')Q g Ynanavtrc leviogag. Xtiotnke to 1835, The imposing temple of Ypapanti Genisea was built in
Bdoet ktntopikrg-aplepwpatikig emypaprs. MoAAég onuavtikég eikd- 1835 according to the ownership-dedicatory inscription. Many
VEG OTO E0WTEPIKS TOU MPOoEp)ovIal and SWPEEG KAMVEUMOP®Y. important icons in its interior come from donations of tobacco

merchants.
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lepd Mntpdnohig Edvlng
The House of the Metropolis of Xanthi
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1. Avatolikr drnodn tou KTiGHATOG pE METPIVEG MAPACTASEG OTA TEAEIDUATA KAl EVIUNWOLAKA ast@pata ota napdfupa tou ndve opdpou. Tiupwva pe tnv tdon
TOU WPIROU VEOKAAGLIKIGHOU, Ta veokAacikd ototxeia neplopilovial otov dve dpogo, eved to undlotmo ktriplo emifdAetatl pe tov Suvapiopd kat Tnv opolopoppia
tou dykou tou B 2. Mavopapikr drodn tng cuvoikiag Mntpondlews kat tou Mntponolitikod Meydpou ® 3. H kevipikf eicodog tou Mntponolitikol Meydpou.
Evtunwotlakr pappdpivn okdla odnyei otov npodto dpogo, ta aPidwtd avoiypata nepiBdAlovial and nétpiveg kopvileg kau n kevipikn Blpa @épetl nétpivn pwpa-
vikr Stakéopnon. Ynootnpiktikd goupoulcia otnpilouv tov e€wotn pe 1o eviunwoiakd kiykAidwpa. Mapactddeg pe opildvueg pafdwoeig, enikpava pe pafdwti
Siakdopnon kal’ GPog, o pipnon tou dwpikol puBuoy, kat odoviwt tawvia otn Bdon tou yeicou.

1. Eastern view of the building with stone pilasters on the finials and impressive gables on the upper floor windows. In keeping with the trend of mature Neoclassicism,
the neoclassical elements are limited to the upper floor, while the rest of the building imposes itself with the dynamism and uniformity of its volume ® 2. Panoramic
view of the district of the Metropolitan Church and the Metropolitan Hall ® 3. The main entrance of the Metropolitan Hall. An impressive marble staircase leads to
the first floor, the arched openings are surrounded by stone frames and the central doorway bears stone Romanesque decoration. Supporting corbels support the
balcony with its striking balustrade (railing). Pillars with horizontal ribbed decoration and epicranium (pilaster capital) with ribbed decoration throughout the height,
in imitation of the Doric style, notched band at the base of the cornice.

To Broypagiké tou Mntponolitn lwakeip Xyoupol, Snpo-
cleupévo otnv lMivakoBrkn tou Mikpaciatikod EN\nvi-
opou ® The biography of the Metropolitan Bishop loakim

NeokAaoké Siwpogo  ktiopa  Ttou Sgouros published in the Gallery of Asia Minor Hellenism.

1897, 1o omnolo xtiotnke petd anod npotaon
tou té1e Mntponohitn £avlng kat MepiBe-
wplou lwakelp Zyoupol mpog tn Anpoye-

povtia, otn ouvedplacn tng 28"%/6/1892.
®épet éviova veokhaoikd otoeia, Peudo-
kloveg (mapactddeg), astdpata, poupou-
ola' oto pnalkévy, eviunwotakr eicodo.

310 ecwteptkd, eviunwotdlouv ot ctfapég
KOAWDVEG HE TA KlOVOKpAvA GTNV UTOOO-
xA kat n EVAvn okdAa pe to eviunwolakd
Bupw dvwlev autic. Eva and ta mo ey-
BAnpatikd kat emPAntikd veoklacikd tng
néAnG pag.

1 To goupouot eival AN, petalhik | nétpivn mpoe-
€oxr) otepewpévn otov toixo, 1 mpdofeto efdptnua,
MOoU XPNOHEVEL KUPIOG WG UTIOGTAPLYHA pnalkoviol R
YELOOHATOG. XTo Mapdy, ta ¢oupoucia nou otnpilouv
yeloa avapépovial Kt oG YEIGIMOOEG, EVK Ta METANIKA
poupolota mou otnpifouv efdoteg (unalkévia) ki wg
kA {Bavrec.

Neoclassical two-storey building of 1897,
which was built after the proposition of the then
Metropolitan Bishop of Xanthi and Peritheorio, lo-
akim Sgouros, to the Board of the Municipal Coun-
cil of Elders ("Dimogerontia"), at the meeting of
28/6/1892. It bears strong neoclassical elements,
pseudo-columns (pilasters), gables, corbels ("four-
ousia")! on the balcony and an impressive entrance.
In the interior, the sturdy columns with capitals in
the reception area and the wooden staircase with
the remarkable stained glass above it are impres-
sive. One of the most emblematic and imposing ne-
oclassical buildings of the city.

1 Fourousia (Corbels) are horizontal ledges on a wall, usually
made of wood, stone, marble or iron used to support a balcony
or a protrusion of the building.
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XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

1.

Kioveg otipiéng pe adlakeg kat
klovékpava koptviakol puBpod
otnv unodoxr Tou Meydpou.

O noAUtipog erufAntikde
kpuctdAAivog moluélaiog,
Sdpo TV Kanveundpwy
FavBng and tnv Odnocé, npog
tov Mntpomohitn Edvlng kat
MNepBewpiou lwakeip Zyoupd,
katd tnv evBpdvicn tou.

To eviunwoiakd PBrrpw dvebev
g §VAvng okdlag mpog

TO ApyoVTapiKL.

‘Aroin ané to ypageio

tou Mntponolitn.

H aifouca cuvedpidoewv.

Ta noptpéta twv Mntponolitedv
EavBng kat MepiBewpiou otnv
aifouca cuvedpidoewy.

. Xnueptv anoyn tou

MntponoMitikol NaoU kat
tou kwdwvooctaciou.

‘Anoyin tng e€dBupag

tou poau’Aiou XWpou Kat

Tou ecwtepikoy Stadpdpou
tou Mntponolitikol Meydpou
and tnv Kevipiky icodd Tou.

Supporting columns with grooves
and Corinthian style capitals in
the reception area of the Hall.

The precious imposing crystal
chandelier, a gift of the tobacco
merchants of Xanthi from Odesa
to the Metropolitan Bishop of
Xanthi and Peritheorio, loakim

Sgouros, during his enthronement.

The impressive stained glass
above the wooden staircase
which ends at the mansion.

View from the Metropolitan
Bishop's office.
The conference room.

The portraits of the Metropolitan
Bishops of Xanthi and
Peritheorio in the conference
room.

. Today's view of the Metropolitan

Church and the bell tower.

View of the front door of the
courtyard and the inner corridor
of the Metropolitan Hall from
the main entrance.
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EANOH: IXTOPIA KAl KATATPA®H TON NEOKAAZIKON KTHPIQN TOY MAPAAOXIAKOY OIKIZMOY

O Mntponolitikdg Nadg tou Tipiou Mpodpdpou pe to kawvolpyto
veok\aciké kwdwvootdoio ek e€ldv oe Kapt MocTd\ enoxng.

The Metropolitan Church of St. John the Baptist with the new
neoclassical bell tower from the right in a postcard of the period.

To kwdwvootdoio Tou Mntponolitikol Naou tou Tipiou Mpodpdpou. Dépet éviova
veokAaotkd ototxeia kat xpovoloyia kticewg 1o 1924. Y10 deltepo eninedo ava-
nticcovtal koviol necool, mou opiouv tnv opilévtia didtaén twv emotulinv
KAl TNG KEVIPIKAG MApactddag T®wv avolypdtwy, kat dAot Toug pépouv ermotilia.
AvwlBev autdv avantiooovial Aentdtepol necool pe Siakoopntikég opildvieg

pafddoeig, nou nposekteivotal oo tpito eninedo, pépouv emotiMa kat oté@o-
viat pe tofwt kapdpa pe pafddoeic. Ta avoilypata eival d\a uikoppa kat To-
Swtd. Adpd yeica Siaxwpilouv ta enineda kat 1o tedeutaio eninedo pépet otnaio
unepudwpévo kat cupnayés. To kwdwvootdoto diapBpdvetal oe técoepa enineda.
Awakpivovial ot napactddeg tou npodtou emnédou, anhég, pe emotiAia kat to yeico
nou Staywpilel to npcto eninedo and to Seltepo.

The bell tower of the Metropolitan Church of Timios Prodromos. It has strong
neoclassical elements and was built in 1924. On the second level, short pillars/piers!
are developed that define the horizontal arrangement of the architraves and the
central pilasters of the openings, all of which have architraves. Above these, thinner
pillars with decorative horizontal ribs extending to the third level are developed
bearing architraves and crowned with an arched arch with ribs. The openings are all
high and arched. Frameless cornices separate the levels, and the last level has a raised
and solid parapet. The bell tower is structured in four levels. The pilasters of the first
level can be seen, simple, with architraves and the cornice separating the first level
from the second.

1Square pillar on which the arches of a dome were supported.

To nalaid kwdwvootdoto, To onoio Bpiokdtay otny aplotepr MAeupd TG el6dSou
ToUu vaou.

The old bell tower was located on the left side of the entrance to the church.



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

5° Madikdg Xrabudg Eavlng 5% Preschool of Xanthi

Ktiopa pe veokAaoikd ototyeia g oBepavikig nepiédov,
otov upAva NG EAAnvop8630fnc Kowdtntag, dimha kat kohntd pe to
kapnavaptd tou Mntponohitikod Naol tou Tipilou Mpodpdpou. Avike
otnv Kheovikn MnAeidn-NManadonollou, petd nwiflnke otov tunoypdeo
Nikéhao Kudwvn, kat and tnv képn tou Avactacia oto eAnvikd Snuéd-
olo. XApepa, oteydletat o 5% Anuotikdg Madikdg TraBudg Favlng. To
TEPAOTIO OIKOTIEDO PEPEL KAl TIAAVT] £{0000 e AUAELO XOPO and TV 006
Aeukddog. Maladtepa, oteyaldtav to Actuvopikéd TpAua Edvlng. Xto

A building with neoclassical elements of the
Ottoman period, at the core of the Greek Orthodox Church, next
to and adjacent to the bell tower of the Metropolitan Church of
St. John the Baptist. It belonged to Kleoniki Pilidi-Papadopoulou,
then it was sold to the printer Nikolaos Kydonis and by his daughter
Anastasia to the Greek State. Today, it houses the 5% Public
Preschool of Xanthi. The huge plot of land has a side entrance to
a courtyard from Lefkados street. In the past, it housed the Xanthi
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1,2. Malaidtepn kat onpeptvy dnoYn tou kticpatog eni tng mAateiag Mntpondlews ® 3. H kiykMidwpatiki
e§wBupa otnv nAaivi m\eupd pe tov nepifolo eni tng oS0l Asukddog ® 4. H eicodog and tnv mhaivh

nm\eupd.

1,2. Earlier and current view of the building on the Mitropoleos square ® 3. The balustraded front door on
the side with the enclosure, on Lefkados street ® 4. The entrance from the side.

naperdy, o peydhog poucikoouvBétng Mdvog Xat(iddkig elxe ekdnia-
oel evdlagépov yla tn picBwor] tou kat tn dnuoupyia Moucikot Pecti-
BéA\ otnv ndAn pag.

To ktAplo autd €xel TeTpdywvn KATOYN KAl TETPAPPLXTN KEPAUOOKETTH.
Avanticcetat ané tnv epnpdctia mieupd oe dvo opildvtia enineda, 106-
YELO KAl MPAOTO OPOPO, EVK GTIG UMONOLINEG MAEUPEG avantUooeTal Xapn-
A\ 1odyelo-nuundyelo, pe khaokd opBoydvia avolypata. Ta veok\aoikd
otoela eppavifovtal kupinwg otnv avwdour, n onoila diaxwpiletal pe
tawvia and 1o wdyelo. Lto 16dyelo, kevipikr UAvn opBoydvia Tapma-
Swth e§dBupa, pe valdpata kat kaitia, kat ekatépwlev dvo (eldyn oplo-
yoviov avolypdtwy. Emedvela and nétpa, aveniyplotn. Xtnv nakaidteph
tou popon, n e€wvBupa dev uplotato, unfpxav tpia felyn opBoydviwy
kaB’ 0Poc napaBipwv. Ztov dvw bpopo edotng pe oploywvia efw-
ot6Bupa kat ypappikd kiykAidwpa —uetayevéotepn npooBikn— pe dlo
1p1ddeg opBoydviwy avorypdtwv ekatépwlev tng e€wotdBupag, didtaén
StatnpnBeloa and tnv nalawdtepn apyikr StappiBuion tou ktnpiou.

To owkoddépunua eépet e€bBupa pe nepifolo nou avanticoetal otnv ormi-
oBa kat 3e§1d mieupd. Ot otevég emugpdveleg Tou Looyelou Kat Tou TPW-
Tou opdpou eivarl emyplopéveg kat fappéveg, kat otn defild meupd eivau
eppavig n avdmuén tou xapnlou woyeiou. H e§dBupa tou xapniol
wooyelou, evidg tou iepifolou, eival, enlong, tapmadwtr pe valwuata,
ekatépwlev pépet adpég napactddeg pe emotilia kat n emedvela Tou
toiyou elvat nétpvn aveniyxpiotn. ‘Ola ta avolypata ¢pépouv adpég Kop-
viCeg kat yahhikd navtlolpia.

Police Department. In the past, the great music composer Manos
Hatzidakis had expressed interest in leasing it for the creation of a
Music Festival in the city.

This building has a square floor plan and a hipped roof with tiles
(a hipped roof is sloped in two pairs of directions). It is developed
on the front side in two horizontal levels, the ground floor and first
floor, while on the other sides, a low ground floor semi-basement
is developed with classic rectangular openings. The neoclassical
elements appear mainly in the superstructure, which is separated
by a strip from the ground floor. On the ground floor, a central
wooden rectangular-paneled front door, with glazing bars and
mouldings, and two pairs of rectangular openings at the rear. A
surface of stone, unpainted. In its earlier form, there was no front
door; instead, there were three pairs of rectangular windows.
On the upper floor, a balcony with a rectangular door and linear
balustrade, a later addition, with two triads of rectangular openings
on either side of the outshutdoor, an arrangement retained from
the earlier original layout of the building.

The building bears a front door with an enclosure developed on
the rear and right side. The narrow surfaces of the ground and
first floor are plastered and painted, and the low ground floor
development is evident on the right side. The front doorway of
the low ground floor, within the enclosure, is also panelled with
stained glass, and either side has rough pilasters with architraves,
and the wall surface is stone unpainted. All the openings have
rough frames and French shutters.
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To ENAnviké Mpoé&eveio The Greek Consulate

To ktriplo 6T onpepvi Tou pop@n, petd tnv MAfpn agaipeon tou e§wtepikol emypicpatog.

The building in its present form, after the complete removal of the external coating.

KTI:G[J.O. pe Atd veokhacikd otoiyela otnv mhateia Mntpondlewg, otn
yovia tov 0dwv Avtika 16 kat Aeukddog, pe opBoydvia kdtoPn kat tetpdp-
puxtn otéyn. X1o napehBéy otéyale 1o ENnviké Mpoeveio. ZApepa avrikel
otn Mntpoénoln FavBng kat MepBewpiou. KédBetol dykol, katakopupdtnra,
e€wotng nou otnpiletal oe poupolcia and KiyKASWHATA, OHOIOHOPPEG
loxvég kopvileg ota avolypata, SlakoopnTik& oTolyela ot MOSIEG TwV
napaBlpwv tou dvw opdpou, mou Tautdxpova anotelolv SIAKOGUNTIKA
oTolxela Tou dve PEPOUG TV avolypdtwy Tou looyeiou, kiykMidwpata ota
avolypata tou woyelou, BaBpuidwtd yuivo yeioo otéyng, cuvBétouv éva
Ktplo Aitd, mou, duwg, Oev MEPVAEL anapatiento.

A bmldlng with simple neoclassical elements in Mitropoleos
square, at the corner of 16 Antika street and Lefkados street, with a
rectangular floor plan and a square roof. In the past, it housed the
Greek Consulate. Today it belongs to the Metropolis of Xanthi and
Peritheorio. Vertical volumes, verticality, balcony supported on met-
al corbels uniform weak frames in the openings, decorative elements
on the aprons of the windows of the upper floor, which at the same
time form decorative elements of the upper part of the ground floor
openings, railings in the ground floor openings, stepped plaster roof
cornice, constitute a building that is simple but not unnoticeable.
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1° Anpotiké Xxoleio £dvlng 15 Primary School of Xanthi

To ktnplo Tou onpepivou 1° Anpotikou, rpdny «Matoi-
velog Xxoh» kat «EAAHNIKON MN'YMNAZION», xtiotnke to 1863 and
Tov Mixai\ Metafd Matoivn, o onolog, otn Stalrjkn tou otig 27/8/1867,
TNV npolikioe yla tn ouvtipnor tng pe ewcodfuata. levvrlnke otnv Edv-
Bn, 10 1789 kat néBave otnv Odnocéd tng onuepivric Oukpaviag, émou
Coloe kal Spactnplonololviay enayyeApatikd, to 1873, o nhikia 84
etdv. To ktlopa pépel éviova veokAaokd ototyela.

Mpdkettat yia éva opBoydvio okoddunua, mou anoteleitat and 1wdyelo
Kal MPKTo 6po@Po, TIou PEpouv dlaxweloTikd Sidlwua, He TETPdpPPLXTN
kepapookent. EmBdMetat xdpn otov dyko tou, otnv andlutn cuppe-
tpla TNg Sourg kat TNG HOPPHG, TNV KATAKOPUPSTNTA KAl TNV £viovn
PWTOTPOTIKOTNTA. 2TNV avatolkr Meupd, eni Tou avlelou XOPOoU, GTo
106YELo, KEVTPIKH €l00806 pe pwpavikr emiotePn kat ekatépwlev autrg
1p1ddeg UP{KOpH®V avolyddtwy Tou pépouv KiykMddpata, oe andlu-
TN CUMMETPIA pE Ta avolypata tou ave opdgou. Ta avolypata gpepouv
kal' UPog napactddeg pe tpafnytr kopvila kat emotvho, unépBupo
pe Stakoopntikr odovtwt tawia. Ta avolypata sivat uakwtd pe katta.
J1a TEAELOPATA ETUCUVNUUEVEG TTAPACTASEG EVOHUEVEG HE KATAKOPU-
¢n paitooywvia, 1oxvé emotiho kal pafdwtr opilévtia Stakdounon.
Kdtw and 1o yeioo tng opoprg, adpr| kopvila pe odoviwtr dStakdoun-
on. Xtn dutikf MAeupd euploketal n kevipikr eicodog eni tng odol
MNavaywotn Xtédhou.

The building of today's 1* Primary School, for-
merly "Matsinis' School" and "HELLENIC GYMNASIUM", was built
in 1863 by Michael Matsinis of Metaxas, who endowed it with in-
come for its maintenance with his will of 27 August 1867. He was
born in Xanthi in 1789 and died in Odesa, in what is now Ukraine,
where he lived and worked in 1873 at the age of 84. The building

bears strong neoclassical elements.

It is a rectangular building consisting of a ground floor and a first
floor, separated by a partition with a four-tiered tiled roof (hipped
roof with tiles). It is imposing thanks to its volume, the absolute sym-
metry of structure and form, its verticality and its intense photot-
ropic character. On the east side, on the courtyard, on the ground
floor, there is a central entrance with Romanesque finials, and on
either side of it, three groups of high-cornered openings with rail-
ings in perfect symmetry with the openings of the upper floor. The
openings have tall pilasters with a pulled frame and a lintel with a
decorative dentil band. The openings are glazed with mullions. The
finials have attached pilasters united by vertical moulding, a faint ar-
chitrave, and ribbed horizontal decoration. Under the roof cornice,
a rough frame with dentil decoration. On the west side is the central
entrance on Panagioti Staliou street.
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1. Bépeta dnoyn tou ktnpiou ® 2. Anoyin tou ktnpiou and tnv 036 Itdhou ® 3. Neokhaoikd otoixeia otov dvw dpogo. Adpr kopvila oto napdBupo pe Siakoopn-
wké unépBupo kat nepPadl pe npoéktaocn. Aiakpivetal n empelnuévn odoviwth tavia oto didlwpa kdtw and o yeico tng opopric ® 4. H kevtpikn elcodog pe tig
ekatépwlev pappdpiveg ktnropikég emypagés. Bavdaliotnkav tny nepiodo tng " Boulyapikig Katoxrg tng néing (1941-44) = 5. H emuypagn otn petédnn dvoley
tou e§dotn and tnv 036 Itdhiou paptupei tn Aettoupyia tou ktiopatog wg «kEAAHNIKON FTYMNAZION» = 6. NMalaidtepn dmoyn tou ktnpiou pe AMyn and to ka-

pravapté tou Mntponolitikol Meydpou tou Tipiou Mpodpdpou.

1. Northern view of the building ® 2. View of the building from Staliou street ® 3. Neoclassical elements on the upper floor. Unframed window with decorative lintel
and sill with extension. The elaborate dentil band on the frieze under the roof cornice is visible ® 4. The main entrance with the marble edifice inscriptions on either
side. They were vandalized during the 3" Bulgarian Occupation of the city (1941-44) = 5. The inscription on the metope above the balcony from Staliou street testifies
to the building's function as a “HELLENIC GYMNASIUM". An older view of the building taken from the bell tower of the Metropolitan Hall of St. John the Baptist

= 6. An older view of the building in 1974 from the street.

Mappdpivn okdha odnyel oe Babid ecoyr) pe EUAvN tapmadwtr népta
pe valwpata kat kattia, kaBdg kat nuikukhikéd eeyyitn oto dvw pépog.
H eooxn, otnv ewtepkn TG meupd, Ppépel mapactddeg pe emotilia
kat tofwth eniotedn, pe odoviwt dlakdopnon kal KAeld( oto Kevipl-
k6 onuelo. EmPAntikol necool pe opildvtia diakdounon kat emotila
ekatépwlev otig empdveieg ecoyrig. Kiykhidwpatikdg e€dotng dvwley
g kevipkng e§dBupag pe nepltexvoug petalikolg unootnpiktikolg
kM{Bavtes.

A marble staircase leads to a deep recess with a wooden panelled
door with glazing bars and mullions and a semi-circular skylight at the
top. The recess, on its outer side, has pilasters with arched architrave
and arched cornice, with dentil decoration and a key at the central
point. Imposing pillars with horizontal decoration and architraves
on either side of the recess surfaces. Balustrade above the central
doorway with ornate metal supporting corbels.
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Nnruaywyeio Xtdhou Kindergarten of Stalios

Ktiotnke to 1881, ané ltars
apXITEKTOVA OE UPOG VEOPWHAVIKS, Aya
Xpovia apydtepa and tny (dpucn tng
Matowelou XxoMrig, n onola Bpiloketal
070 (810 0IKoSopIKS TETPAYWVO.

Me emupeAnpévn SlapdpPwon Twv
SPewv kat Ynhd napdBupa pe malcia
and torké Yappitn, £xet evolapépouca
efwtepikr dtakdopnon, énwg Aifiva
APXITEKTOVIKA oTolKela oTo yeloo.

It was built in 1881 by an Italian
architect in neo-Romanesque style, a few
years later than the foundation of the
Matsinis' School, which is located on the
same block. With elaborate framing of the
facades and tall windows with frames of
local sandstone, it has interesting exterior
decoration, including stone architectural
elements in the cornice.

H eicodog tou Nnniaywyeiou otnv 086 Avtika. Xtiotnke to 1881 and tov MNavayidtn Itdhio, To npoadlio tou Nnmuaywyeiou,
kanvépnopo kat Euepyétn tng néAng kat tn ouluyo tou Pwtevh Aaldyka, yia ta nadid tng 10 onoio avanticostal o PaBpideg.
EA\nvop8463808&ng Kowvétntag, minciov tng Matoiveiou IxolAg. The courtyard of the Kindergarten,

The entrance of the Kindergarten on Antika street was built in 1881 by Panagiotis Stalios, a tobacco which is developed in tiers.

merchant and benefactor of our city, and his wife, Fotini Lalanga, for the children of the Greek Orthodox
Community, near the Matsinis' School.
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1. H eicodog tou Nnrmuaywyseiou o Upog veopwpavikd, pe towth kapdpa,
nou PEpet MePiteXVO KIYKMSwHA 6ToV NUIKUKAIKG ¢eyyitn 6To dve pépog.
Ye 6o tov mpoaullio Xwpo n mETpLvn enévduch Tou Sanédou Kat Ta
kiykMSodpata emPdrlovial pe tnv napousia toug.

2. H edBupa and tnv ecwtepikr tng mheupd, pe kiykAidwpa kat to§wth
Kapdapa.

3. H efdBupa and tnv e§wtepikn tng mheupd. MepiBdetal ekatépwley and
nétpiveg napactddeg pe emotihia. Xn #éon tng kapdpag éxet evioyiotel
N KTNTOPIKK EMLYPAPH.

4. MNétpivn napactdda ota tedewdpata tou ktiopatog. Eviunwoiakd kat
no)U Wiaitepa poupolcia kocpoUV To YeiGo TG OPOPHG KAl TOou KTLGTOU
nepifolou. Ta avoiypata tou dve opdgou nepiBdAlovial and kopvila pe
kalaicBnta veokAaocikd emotilia oto unépBupo.

5. Ta avoiypata tou tooyeiou pépouv nold WSiaitepn Stakdopnon and nétpa
tng onolag n didtan oxnuatilel oSoviwt kopvila, pe éviova otolxeia oto
nAave PEPOG.

6. O e€aipetikic opop@idg kal oraviétntag yeloinodeg Tou yeicou tng
KEPOAHOCKEMNG, HE PUTIKG SLAKOGHO TEve PUAN®Y Kal SUo Kapn®y,
kapudidg A Behavididg, kaBdg kat kupdua.

7. Neokhaoiké otoixeio, ot napactddeg tng e§wBupag pe emotihia.

8. Neok\aoikd ctoixeia ota avolypata tou dvw opdpou, nukvoletnuéva
poupoUcta 6To YEICO TNG OPOPHG.

9. H pappdpivn ktntopikh enypagr tou Nnmaywyeiou, dvawlev tng kevipikig
elc6d0u.

1. The entrance to the Kindergarten is in neo-Romanesque style, with an

arched arch, with an elaborate railing on the semicircular skylight at the top.

Throughout the courtyard, the stone flooring and railings are imposing
in their presence.

2. The front door from its inner side, with balustrade and arched arch.

3. The front door from its external side. Surrounded on either side by stone
pilasters with architraves. The inscription of the edifice has been inserted
in the place of the arch.

4. Stone pilasters at the end of the building. Impressive and very special
corbels adorn the cornice of the roof and the built-in enclosure. The
upper floor openings are surrounded by a frame, with elegant neoclassical
architraves on the lintel.

5. The ground floor openings have a very particular decoration of stone, the
arrangement of which forms a serrated frame with strong elements at the
top.

6. The exceptionally beautiful and rare earthenware corbels on the cornice of
the tiled roof, with floral decoration of five leaves and two fruits, walnut or
oak, and wavy.

7. Neoclassical elements are the pilasters of the front door with architraves.

8. Neoclassical elements in the openings on the upper floor, dense corbels on
the roof cornice.

9. The marble inscription of the Kindergarten above the main entrance.
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To Aaoypagikd Mouceio £dvBng The Folklore Museum of Xanthi

Tnpeptv drnon Tou ktnplakol cuykpotipatog ® Current view of the building complex.
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Apxitektoviké oxedidypappa tou kticpatog ® Architectural plan of the building.

ZTI’]V 0006 Avtika 7 (mpdnv Ma€ Nopddou), Bplokovtatl ot didupeg
katotkieg NG owkoyévelag Kouytouptldyhou, ot omoieg orjuepa, wg eviai-
0g Xwpog, oteydlouv to Aaoypapiké Mouceio EFdvlng. Xtictnkav yupw
010 1870 and tov Baoieio Kouytouptldyhou yia toug yloug tou Mavtely
kat AnpAtpro. Ayvwotog o apyttéktovag tou ktnpiou. To oxédid tou pe-
tapépbnke and tn Pwola anotunwpévo ndve oe petawtd Upacpa, and
kepl (puldooetal orpepa otn BiMoBrkn Edvlng). To 8€1é tprpa, nou
avrjke otov [Mavteln, éxet éktaon 218 t.p. kat dyko 1700 «.p. H Avva Kou-
ylouptldylou-Kaloudn, képn kat kAnpovépog tou natépa tng Mavielq
Kouytouptlbyhou, to ddpioe otn Ltéyn MNpappdtwv kat Kakov Texvaov Tou
Arpou Edavlng, otg 18/11/1971, eni dSnuapyxiag lwdvvn Aykdptla. To apt-
otepd tufpa to aydpace n O.E.E. and toug anoydévoug tou Anuntplou
Kouytlouptldylou. To Aaoypapikd Mouceio dvoie thy Avolén tou 1974,
eved ta eykaivia tedéotnkav otig 13 PeBpouapiou tou 1977. I1o ecwte-
pikd Tou elval Stakoopunuévo pe {wypadlég kal Totxoypapieg Bauapdv
leppavav (wypdewv. XApepa avrket otn O.E.E.

Mpdkertat yia SUo Sidupeg Katoikieg, mavopoldTuneg wg MPogG Tn doun
Kat Ta xapaktnplotikd. Ta ktipla eival Siwpopa pe nuundyela, pe nepi-
texvn kal eviehog Wiaitepn apyttektoviky dtappUBuion, kabapd Seiypa
ExkAektikiopoU, pe mapadoclakd kal VEoKAACIKA otorxeila, alkd kat gu-
pwnaikég emppoég. To undpyov meptinwpa tou kTnplou katahapPdvel
oxeddv €§ ohokAfpou thv éktach Tou okonédou, apivoviag pa Aemth
Awpida yia devdpogiteucn oto avatohikd éplo tou olkomédou emni Thg

The twin houses of the Kouyoumtzoglou family are located
at 7 Antika street (formerly Max Nordau), which today, as a single
space, houses the Folklore Museum of Xanthi. They were built
around 1870 by Vasilios Kouyoumtzoglou for his sons Pantelis and
Dimitrios. The architect of the building is unknown. His design was
brought from Russia and printed on silk cloth made of wax (now
kept in the Library of Xanthi). The right part of the building, which
belonged to Pantelis, has an area of 218 sgm. and a volume of 1700
cbm. Anna Kaloudi-Kouyoumtzoglou, daughter and heir of her fa-
ther, Pantelis Kouyoumtzoglou, donated it to the House of Litera-
ture and Fine Arts of the Municipality of Xanthi, on 18/11/1971, dur-
ing the mayoralty of loannis Agortzas. Filoproodos Enosis Xanthis
(F.E.X.) bought the left part of the building from the descedants
of Dimitrios Kouyoumtzoglou. The Folklore Museum opened in the
spring of 1974, while the inauguration was held on February 13,1977.
The interior is decorated with paintings and frescoes by Bavarian
and German painters. Today it belongs to the F.E.X.

These are two twin houses, identical in structure and characteris-
tics. The buildings are two-storey buildings with semi-basement,
with an elaborate and completely unique architectural layout, a
pure example of Eclecticism, with traditional and neoclassical el-
ements, but also European influences. The existing outline of the
building occupies almost entirely the area of the plot, leaving a
thin strip for tree planting on the eastern boundary of the plot, on
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Anéeig Tou ktiopatog e§wtepikd. Neokhacikd poppoloyikd ctoixeia,
napactddeg pe endAnka enikpava, Staxwpiotiki tawvia petadl twv opdwv,
astopatikd unépBupa otov mpdto dpoPo, odoviwtég kopvileg and onténhvBo
ota avolypata. To Aaiké otoixeio tou aveniypiotou ontémhivBou ota ctoieia
autd deonélel oe Mo To KtpLo.

Views of the exterior decoration. Neoclassical morphological elements, pilasters
with superimposed pillaster capitals, a dividing strip between floors, gable
lintels on the first floor, and dentil frames made of clay brick in the openings.
The vernacular element of unpainted clay brick in these elements dominates
throughout the building.

Aentopépeleg and tnv ecwtepikr dtakdopnon ® Details of the interior
decoration.

080U Avtika, kat évav akdA\umto Xwpo oto SUTIKO SPLo TOU OIKOTESOU,
pe BonBntikd owApata. Eival ktipla opBoywviou oxfipatog evopéva, pe
BonBntikolg xdpoug ekatépwlev twv otevdy Toug mheupwv. H otéyn tou
olkodoppatog autoy eival eviala Kepapookenig dippiytn, pe dUo avu-
Pwpéveg copliteg, pia yia tnv kdBe owia, nou pépouv efaywvikols pey-
yitec. To ktriplo eival ek\ekioTiKS pe pavepés emppoég kal puBpoloyikd
ototxela veokhaoikd (yeloa, napactddeg, emotiha, e€doteg, poupol-
ola, KAL), kat akolouBel Tov kavdva tng cuppetpikig ouvBeong.

H éyn Siapoppavetal oe tpetg opildvtieg (Bdon — koppudg — otédn) kat
SUo katakdpupeg (dveg. XTn Pdon mou tpéxet otnv dPn Tou kInpiou, To
ndvw 6p1é tng oploBeteitar pe mpoefox (tpafnytd) Uoug 20 ek. mou
e€éxel. H Bdon autf onpatodotel oto UPog tng npoefoxrc to unepu-

‘Anon tou ktnpiou tn dekactia tou '70 ® View of the building in the
1970s.

Antique street and an uncovered space on the western boundary of
the plot, with outbuildings. They are rectangular-shaped buildings
joined together, with ancillary spaces on either side of their narrow
sides. The roof of this building is a single dual-pitched tile roof with
two raised attics, one for each house, with hexagonal skylights. The
building is eclectic, with obvious neoclassical influences and rhyth-
mical elements (cornices, pilasters, architraves, balconies, corbels
etc.), and follows the rule of symmetrical composition.

The facade is formed in three horizontal (base — core —crown)
and two vertical zones. At the base, running down the face of
the building, the upper boundary is defined by a projection (pull-
out) 20 cm high that protrudes. This base marks the elevated
ground floor at the height of the projection, which is a charac-
teristic morphological element of the elevated ground floors of
neo-classical buildings. This base also has dentil framed windows
in the semi-basement of the building. The first horizontal zone,
which is formed throughout the height of the raised ground floor,
consists of a symmetrical opening in each house, a wood-paneled
door with a wide marble frame, which ends in an arched lintel,
surrounded by glass skylights on either side of which there are
paired windows, protected by railings. At the top of the marble
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H E4&v8n tipnoe tn peyalitepn
Euvepyétudd tng Avva Kalou-
dn-Kouytouptlbyhou, yia ta mne-
vAvia xpévia anéd tov Bdvatd
g (1972-2022), pe katdBeon
otedvou kai téleon tplodylou
oTn PVAMN TG, OTOV OLKOYEVELD-
K6 tnG tdgo oto A’ Nekpotapeio

ABnvayv, otig 4/12/2022.

Xanthi honored the town's ben-
efactress Anna Kaloudi-Kouy-
oumtzoglou on 4/12/2022, for
the 50 years anniversary of her
death (1972-2022). The me-
morial took place at her family
grave in the First Cemetery of
Athens by laying a wreath and
performing a religious service in
her memory.

Pwpévo 16dyelo, Tou elval xapaktnploTikd HOPPOANOYIKS oTolKElo
TWV UMEPUYOUEVKOV LOOYEI®Y TwV VEOKAACIK®OV KTnpiwv. XTn Bdon
auth undpyouv kat ntapdBupa pe odoviwt kopvifa otov nuwnéd-
yelo xwpo tou ktnplou. H mpwtn opilévtia {odvn, mou Siapoppn-
vetat kaB’ é\o to Uog tou unepuPwpévou ooyeiou, anoteleltal
and éva cuppeTpikd dvolyua oe kdlBe owia, pa EYhivn tapmladw-
T MéPTQ, HE pappdpivn ¢apdid kopvila, Tou Katalfyel o To&w-
16 unépBupo, nepParidpevo and kal’ UPog uakwtolg peyyiteg,
ekatépwlev tou omolou Siapoppwvovtal upikoppa avolypata
(napdBupa) ce Leldyn, mou mpootatelovtal and KiykAdwpata. Xto
ndvw pépog tou pappdpivou t6ou undpxel pappdpivo kAetdi.
Ta avolypata @épouv kopvila and cupnayeic ontémhivBoug pe
odoviwtr dlakdopnon kal agtdpata and 1o (do ukikéd. H delte-
pn optlévtia {odvn, mou diapoppavetal kal’ dho to Uog tou a’
opdpou anoteleital and névie GUPPETPIKA avolypata, duo (elyn
napaBipwv ndve and ta aviictoika tou Woyelou kat tpia Mdvw
and tnv kevipiky eicodo kdBe owiag otov e€wotn. Mavw an’ Sha
Ta avolypata tofwt eniotedn and ontémivBo kat méve and tig
e€wotdBupeg peydlou peyéBoug astdpata, pe 1o «pdt tou Po-
Stou» (“Occhio di Bue”) kat e€aywvikdg geyyitng, pe nétpivn kop-
vi€a, ouvnBiopévo otorxelo kupilwg otnv talikh apyttektoviky. O
peyyltng anote)el kat Aettoupykd ctoiyeio tng otéyng. ZupBdiel
oTnV aveponpootacia tng, agou e tnv Unapén tou avolypatog
yivetau e€looppdnnon tng nieong tou aépa (Mdvw kal kdtw and
TN oTéyn) Kal pe autdv Tov TPOTO AMOTPEMETAL N AMOKAAANGON TwV
kepapdiv. Eniong, fonBd otov agplopd tou ecwtepikol xdpou
kdtw and tn otéyn, ocuvABws BonBntikoy, kat otn pelwon tou Bé-
POUG TNG KATAOKEUNG.

Ta tpla avolypata maici@vovtat and napactddeg kat eviaia oté-
Pn. To kevipkd and ta tpia avolypata eivat e§wotdBupa nou odn-

Ané tnv emotoloypagia tng Mdpwg Anuntpiou Kouyiouptléyhou. And ta
ypa@dpevd tng, gaivetal n aydnn wng yia to ApBolpyo, tnv néAn otnv omnoia
£{noe kaw n ermuppor nou eixe n {wn tng ekei otnv Koultolpa TnG.

Postcard from Maros Dimitrios Kouyoumtzoglou's correspondence. From her
writings, her love for Hamburg, the city of Hamburg, the city in which she lived, and
the influence her life there had on her culture.

arch, there is a marble key. The openings are framed in
solid clay bricks with dentil decoration and pediments
of the same material. The second horizontal zone,
which is formed throughout the height of the first floor,
consists of five symmetrical openings, two pairs of win-
dows above those on the ground

floor and three above the main

entrance of each house, in the

balcony. Above all the openings,

there is an arched clay-brick ar-

chitrave, and above the exterior

windows, there are large pedi-

ments with the ox-eye ("Occhio

di Bue"), a hexagonal skylight

with a stone frame, a common

element in ltalian architecture.

The skylight is also a functional el-

ement of the roof. It helps to protect the

roof from the wind since the opening balances the air
pressure (above and below the roof) and thus prevents
the tiles from coming loose. It also helps to ventilate
the internal space under the roof, usually an auxiliary
space, and to reduce the weight of the structure. The
three openings are flanked by pilasters and a single
crown. The central of the three openings is an outhouse
leading to a balcony. The balcony has a metal railing and
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Ané tnv emctoloypagia tou Anuntpiou Bacileiou Kouylouptléylou, idioktrtn tng
APLOTEPNG KATOLKIAG TOU GUYKPOTHHATOG.

Postcard from Dimitrios Vassilios Kouyoumtzoglou's correspondence, owner of the left-hand
house in the complex.

Ané tnv emotoloypagia tng Aéonowvag Mavied Kouyloupt{dylou.

Postcard from Despinas Pantelis Kouyoumtzoglou's correspondence.

vel og e€dotn. O e€botng pépel petalikéd kiykAidwua kat otnpiletal oe
petalikolg kAN Bavteg. Zto ndvw pépog tng wvng authg eppaviletal
npoe&éyov yeloo.

Yta tedeidpata, napactddeg and ontdérmivBoug, pe emdAnia emotihia
oe WBualtepn didtaln.

is supported on metal corbels. A projecting cornice appears at the
top of this band.

On the finials, pilasters of clay bricks, with superimposed
architraves in a particular arrangement.
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Ktiopa veokAaoikou
Upoug otnv 006
Avtika 12

Building in
Neoclassical

style at 12 Antika
str.

H m\dyia e€wtepikn eicodog tou
ktiopatog nou odnyei oe avlelo xwpo.

The lateral external entrance of
the building leads to a courtyard.
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Alwpo@o veoKAAGIKS KTIOMA, 1o onoio avike otov kanvopesitn Nikéhao
Adapidn, o omnolog to petanwinoe otov eniong npaypatoyvapova karvou MNavaylotn
Maupoudh, to 1930. Meténeta népace otnv Wdioktnoia tng Euyeviag Nikoldou Kalo-
ylavvr.

Mpdketal yia éva eviunwolakd KTiopa, e eppave] édpacn otn SlakdopHnon g nPdco-
Png. Anoteleltal and nuwndyelo, 1odyelo, dvw dpo@o kal dwpa. Aopeital pe fdon tnv
KATAKoPUPATNTA KAl T CUMMETPIA Twv avolypdtwy, og Pfacikd ctolxeia tou veokhaot-
KLOpOU.

EruPAntikd kat Bapid kevipikd elcodog pe EUAvn tapmladwtr népta kat opBoydvio pey-
y{tn dvwBev autrg. Tpla enineda ecoxwv and cupnayr onténhivBo, o oxApa neccwy pe
1pla emotiha kal' UPog kal npoéktacn autwy otig ecoxée. H eniotedn sival ehappag
10wt pe ecoyn oto (Sto oxAua. Avo peydha opBoydvia avolypata ekatépwley autig
oe anélutn cuppetpia pe Ta aviiotolya avolypata tou dvw opdgpou neptBdAlovtal and
kopviCa pe ontdrmvBo, pe unépBupo kat poupoloia oto nepPddl. Mdvw and tnv kevpl-
Kk elcodo pikpdes e€dotng kal opBoyavia e€dBupa. H eniotePn ddwv twv avolypdtwev
Tou nMpohtou opdpou eivatl adph pe emotVia opotdpoppa kal BaBuidwtd yeico, dpoia
SLaKOGUNTIKA PoupoUsia oTo KATw pépog twv napaBipwv. ISlaltepa Stakoountikd oxr-
pata Staxwpifouv to 1W6dyelo ar’ tov dvw dpopo. Ola ta avolypata gépouyv navilolpla
yaA\ikou ténou.

To owkoddpnpua eepet, eniong, Swpa oTnv opo®h, He Peyyitn Kal TplywVike enioten. Xta
teleldpata, napactddeg pe SIMAG emotilia 6Tov Slaxwplopd Twv opdpwy Kal Idlaitepn
napactdda pe adpd emotilio Kat Stakoopntikd dpoto otolelo oto UPog tng Pdong
twv napaBipwv. Zta 5eid, n owkia pépet elcodo pe kiykASwpa npog allelo xdpo, eva n
Stakéopnon otg AAeg emupdveleg eivat AT.

The two-storey neoclassical building, which belonged to the tobacco
broker Nikolaos Adamidis, who resold it to the tobacco expert Panagiotis Mauroudis in
1930. It later passed into the ownership of Eugenia Nikolaos Kalogianni.

It is an impressive building, with an obvious emphasis on the decoration of the facade. It
consists of a semi-basement, ground floor, upper floor, and attic. It is structured on the
basis of the verticality and symmetry of the openings, as basic elements of Neoclassicism.

An imposing and heavy central entrance with a wood-paneled door and a rectangular
skylight above it. Three levels of recesses in solid brick, in the shape of pillars, with three
architraves at each level and an extension of these in the recesses. The roof is slightly
arched with a recess in the same shape. Two large rectangular openings on either side
of this, in perfect symmetry with the corresponding openings on the upper floor, are
surrounded by a clay-brick frame with a lintel and corbels on the sill. Above the central
entrance, a small balcony and rectangular doors. All first-floor openings are rough-hewn
with uniform architraves and stepped cornices, similar decorative corbels to the lower
part of windows. Special decorative shapes separate the ground floor from the upper
floor. All the openings have French-style shutters.

The building also has a roof with a skylight and triangular roofing. At the ends, pilasters
with double architraves at the separation of the floors and a special pilaster with a rough
architrave and a decorative similar element at the height of the base of the windows. On
the right, the house has a railed entrance to the courtyard, while the decoration on the
other surfaces is simple.
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NeokAaoikd ktipla otnv 006 Avtika 8

Neoclassical buildings at 8 Antika str.

Ktiopa pikpng emgpdvelag, pe
veok\aoikd ototxela, otov aplBud 8 tng
(dlag 0dou (Avtika) kat koAntd pe To mpo-
nyoupevo. Qaivetal étt aviike otn Biktwpia
M. Afjpou, avidid tou Euepyétn Oeodwpou
Zaldya, 1o omolo diekdikoUoe kat o [ewpyt-
oG Maupopixding —dietélece kat Afjuap-
x0G EavBnc— kat pdAhov 1o képdioe, pag
kat nepiiMe otn oUluyd tou Eiprivn, adel-
¢ ¢ Biktwplag. H Biktwpia to daopioe,
Spwg, otnv Khewd Maupopixdin-Mepdkou,
avid tou cullyou tng.

A small bwldmg with neoclassical el-
ements at 8 of the same street (Antika) and
adjoining the previous one. It seems that it
belonged to Victoria M. Dimou, niece of the
benefactor Theodoros Zalachas, which was
also claimed by Georgios Mavromichalis
—he was also the Mayor of Xanthi. G. Mav-
romichalis probably won since it was given
to his wife Irene, sister of Victoria. Victoria
donated it to Cleo Mavromichali-Pierakou,
niece of her husband.
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Ktiopa pe Aitd veokAacika ototyeia otnyv 006 Avtika 6

Building with simple neoclassical elements at 6 Antika str.

H owia apxka aviike otov Kevotavtivo
Aeovtapidn. Hpwndyelo, unepuopévo 166-
YELO Kal AVed OPOPOG, MEPLOPLOUEVNG ETULPA-
velag npdoon. Alaxwplotiky tawvia petady
wooyelou kal dvw opdgou, emPAntiky e€w-
Bupa pe napactddeg, Babudwtd unépbupo
Kat KiykAMSwpatikd ¢peyyltn.

The house originally belonged to Kon-
stantinos  Leontaridis.  Semi-basement,
raised ground floor and upper floor, limit-
ed frontage area. Dividing strip between
ground floor and upper floor, imposing front
door with pilasters, with stepped lintel and
balustrated skylight.



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS 51

To apxovtiké tng Avvag Kaloudn-Kouylouptldylou
otn yovia twv 0dwv Oppéwg pe Avtika

The mansion of Annas Kaloudi-Kouyoumtzoglou

on the corner of Orfeos and Antika str.

KaBapd veokhacikd ctoixeia, napactddeg pe enikpava, yeico BaBpidwtd kat EGAvn tapniadwth e€dBupa pe ualdpata, cidepiég kal peydo eviunwoiakd
peyyitn dvelev autig.

Pure neoclassical elements, pilasters with corbels, a stepped cornice a glazed wood-paneled door, ironwork, and a large impressive skylight above it.
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To apyovtiké tng Avvag Kaloidn-Kouyioupt{éylou
keltal eni tng 000U Oppéwg pe Avtika yovia. Xtictnke to 1877, Bdoet
xpovoloylag ktioewg, mou pépel dvwllev tou pnalkoviol, and tov ka-
nvéunopo Bacilelo Kouylouptldyhou. MepiiMe otnv katoxr tng Avvag
Kouytouptlbdyhou-Kaloidn, n onola rjtav eyyovr tou kat to kAnpovdpunoe
and tov natépa tng MNaviehd. Awprifinke and tnv (dia otn Ztéyn Npapud-
twv kat Kalov Texvav tou Afpou Edvlng, otig 18/11/1971. It cuvéxela,
10 Anpotikd ZupPollo, Tnv avakfpule wg enttiun dnudétda kat Euep-
yétda tng méhng pag, oe ocuvedpiach tou, tnv 6Y/12/1971. 'Hrav eyyov
and v meupd NG pntépag tng Molu€évng, tou Xatlnotalpou Xeki-
poyhou-Tlapixa (1823-1889), eniong Euepyétn tng méing. MéBave otnv
ABAva, otig 8 Auyolotou tou 1972.

Mpdketal yia éva povadiké oto eidog tou, Mol Wiaitepo KTh-
pto, mou anotelel delypa tng petdPfacng and tnv napado-
olakf otn Adyla apXITEKTOVIKH, HE EMNPEACHOUG and Tov
EUPWNAIKS XWPO Kal Tov veokAaoikiopd. Elval éva ywvi-

akd Ktiopa, Mpooappoopévo andluta Tig SuvatdtnTeg

nou napéxet To owkoénedo. H katakopupdtnta kat n
ocuppetpia eni tng 0doU Avtika amoteholv otoikela
veokAacoikiopoU, kaBwg ekel avantiocetal o katakd-

pugog d€ovag tng el0éd0u, 4Mou To 0IkodSUNKA TPO-
e€éxel kal oT0 106yel0 Kal otov dvw Spoo, yeyovdg

nou evioylet Tnv emPAnTikéTnTa Kat TN ot apdtnta Tou
OYKOU TOU, HE OTOXO VA TPOOPEPEL OTOUG EVOIKOUG TOU
peyalUtepn Béa kat pwg. H kevtpikr elcodog eival pia uli-
KOPMN TAUMAad®wTH MOPTa, e NUIKUKAIKS ¢eyyitn oTo dvw

H Euepy£tig tng néAng pag,
‘Avva Kaloidn-Kouylouptléylou,
oe pwtoypagpia tou 1908.

1. MA&ywa dron tng Kevipikng
e&wBupag tou ktiopatog.

2. H deltepn eicodog eni tng 030U
Op@éwg. Eivat mo anAn pe Sikd
NG HOPPOAOYIKA XAPAKTNPLIOTIKA.

3. ‘Arnoyin twv KTNpiwy Moy
SwprBnkav and tnv Avva
Kaloudn-Kouylouptldylou otnv
EdvEn, tn dekaetia tou '70.

1. Side view of the central doorway of
the building.

2. The second entrance on Orfeos
street. It is simpler with its own
morphological characteristics.

3. View of the buildings donated by
Anna Kaloudi-Kouyoumtzoglou to

the city of Xanthi, in the 1970s.

Annas' Kaloudi-Kouyoumtzoglou mansion is lo-
cated on the corner of Orfeos street and Antika street. It was built
in 1877, based on the date of the building, which is marked above
the balcony, by the tobacco merchant Vasilios Kouyoumtzoglou. It
came into the possession of Anna Kaloudi-Kouyoumtzoglou, who
was his granddaughter and inherited it from her father Pantelis.
It was donated by her to the House of Literature and Fine Arts
of the Municipality of Xanthi on 18/11/1971. Then, the Municipal
Council proclaimed her as an honorary citizen and Benefactor
of our city at its meeting on 6/12/1971. She was a granddaugh-
ter on the side of her mother Polyxeni, of Chatzistavros Hekimo-
glou-Jamiha (1823-1889), also a Benefactor of the city. She died in
Athens on August 8,1972.

It is a unique building of its kind, a very special building, which
is an example of the transition from traditional to lettered
architecture with influences from the European area and
Neoclassicism. It is a corner building, perfectly adapted

to the possibilities offered by the plot. The verticality

and symmetry on Antika street are elements of Neoclas-
sicism, as the vertical axis of the entrance is developed
there, where the building protrudes both on the ground
floor and on the upper floor, which enhances the imposing

and robustness of its volume, with the aim of offering its
occupants greater views and light. The main entrance is a
raised- paneled doorway with a semi-circular skylight at the

The benefactress of our city,
Anna Kaloudi-Kouyoumtzoglou,

in a photograph of 1908.
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4. Anoyin Tou ecwtepikol Tou Mpwtou opd@ou. H otkovopikr SUvapn kat n plokalia twv 1IS1okTNTAOV aviavakA@viat otn cUpguon twv dUo kKAipdknv B 5. Anon
tou KA\ipakootdoiou pe TG SUo KAipakeg ekatépwlev tng kevipikrg e1663ou B 6. Anodn THARATOG TNG OPOPHG TNG KEVIPLKAG E1GES0U.

4. View of the interior of the first floor. The economic power and philokalia of the owners are reflected in the confluence of the two staircases ® 5. View of the
stairwell with the two staircases on either side of the main entrance ® 6. View of part of the roof of the central entrance.

népog kat tofwtd unépBupo kat ekatépwlev autrg napactddeg pe em-
otU\a, opildvtio unépBupo kat tofwtd unépBupo otov peyyitn. Avwlev
autrg (otatat edotng pe nepitexvo kiyk\idwpa, o onolog gpépel unootn-
PTIKE kiykMddpata. O e€dotng pépet e€dBupa pe tofwtr eniotedn kat
ekatépwlev autrig avolypata pe, eniong, 1o§wtd dvw pépog. Oha ta und-
Nowna napdBupa eivat opBoydvia kat autd tou dvw opdpou otnv npdco-
Yn pépouv yahhikd navilolpia, énwg kat n kevipikr e§dBupa. Mapactd-
dec pe emotUla ota tTelelwpata tng npoe&oxng Tou dvw opdgou. Kopth
yovia oto telelwpa tou ooyeiou avakougilel tn yovia tou dpdpou kat
SieukolUvel tn Siéleuon. Ta avoiypata tou wooyelou eivay, eniong, op-
Boydvia kal mpootatetovtal and kiykAMddpata, énwg Kat Ta avolypata
tou nuunoyeiou. To evtunwotakd eival 6t o {wypapikds SIAKOGHOG GTO
e€wtepikd tou apyovtikoU divel thy evidnwon 61t ota unépBupa kat kdtw
ar’ ta nepPdadia undpxouy Tpiylupa kat petdmneg, petabl Twy avolypdtwnv
napaoctddeg pe emoTVA, eVe OAo autd To OnTIKS TEXVAaopa-fayvidiopa
elval an\d o {wypapikdg Stdkoopog ndve otn Modopun.

Enl tng 0doU Oppéwg, deltepn avedptntn eicodog odnyel oe 1odyelo
KTrpLo, Tou kalUmtetal and tapdtoa. lowg va xpnoiueue wg elcodog tou
unnpetikol npocwrikol. H e€hBupa pépet ekatépwlev napaoctddeg pe
emoTtUNa péxpl To UPog Tou TeTpdywvou ualwtol Qeyyitn Kat and Ket
Kat dve avantiooovtal dAAeg napactddeg pe emotUAd, MOU TMPOEKTE(-
vovtat yia va otnpilouv otnBalo (unaikdévy) pe kiykAidwpa otnv tapdtoa
Tou looyelou mou dnuioupyeital exel.

top and an arched lintel, and on either side of it are pilasters with
architraves, a horizontal lintel, and an arched lintel on the skylight.
Above it is a balcony with an ornate balustrade which has sup-
porting railings. The porch has an arched doorway with an arched
top and openings on either side of it also with an arched top. All
other windows are rectangular, and those on the upper floor have
French shutters on the front, as does the central doorway. Pilas-
ters with architraves on the finials of the upper floor projection.
Curved corner at ground floor end relieving the street corner and
facilitating passage. Ground floor openings are also rectangular
and protected by railings, as are the semi-basement openings.
What is striking is that the painted decoration on the exterior
of the mansion gives the impression that there are triglyphs and
metopes (the rectangular recessed spaces between the triglyphs)
on the lintels and under the sills, and pilasters with architraves
between the openings, while all this visual trickery is simply the
painted decoration on the stonework.

On Orfeos street, a second independent entrance leads to a
ground floor building covered by a terrace. It may have served as
an entrance for the servants. The front doorway has pilasters with
architraves on either side up to the height of the square glazed
skylight, and from there onwards other pilasters with architraves
are developed, which extend to support a parapet (balcony) with
a balustrade on the ground floor terrace, which is created there.
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To apyovtiké ABavaciou Kouylouptldylou otn ywvia
twv 00wV Oppéwg 43 pe Avtika

The mansion of Athanasios Kouyoumtzoglou on the corner

of 43 Orfeos and Antika str.
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1. Anoyin tng ywviaknig napactddag pe enikpavo kat ¢papdu yeico opoprg ® 2. Mapadociakd cayvici nou unoctnpiletal and nétpiva adpd poupoloia
= 3. O Oktdfiog kat n Ménw Mephié ® 4. H teleutaia katoikia tou ABavaciou Kouylouptlédyhou oto Anpotiké Kopntriplo Edvng.

1. View of the corner pilaster with a pilaster capital and wide cornice ® 2. Traditional shahnisi supported by rough stone corbels ® 3. Octavius and Melpo Merlier
= 4. The last residence of Athanasios Kouyoumtzoglou at the Municipal Cemetery of Xanthi.

Ald)pO(PO K'tll.O'lJ.Cl otn yovia tov 0dov Oppeng pe Avtika, anévavtt
akpBwg and tn Anpotkr MivakoBrkn. Aviike apyikd ctov kanvéumnopo,
Anpoyépovta kat Euepyétn tng néing pag ABavdoio Kouytouptldylou,
pa peydAn npocwrikétnta tng Favlng. O Euepyétng kat eunatpidng,
ABavdoiog Kouytouptldyhou (Spuce Siwtikd Nnruaywyeio otn cuvolkia
Xat{notalpou, pe andpact tou, To 1892, npog evioxuon tng ENA\nvop8d-
do€ng Kowdtntag. MevvriBnke otig 20 lavouapiou tou 1818 kat anefince
otg 17 lavouapiou tou 1896. Aicéyyovh tou eival n yvwotr FavBidticoa
Aaoypdpog kat Moucikoldyog, Méhnw AoyoBétn-Mephié (1889-1979),
oUluyog OktdBiou Mephié (1897-1976), ot onolol kal idpucav to Kévipo
Mikpaoctatikev Xrouday, to 1930.

To «tiopa pépet kevipikh elcodo and tnv 036 Oppéwg. AkohouBel tn
oA TWV VEOKAAGIK®V KTNPlwY, HE NUNOYELD, UNEpUPOEVO LOOYELD Kal
dve dpogo. H andlutn cuppetpia tov avolypdtonv SIEMEL TO OKOOSHN-
pa. O endve épopog unootnpiletal pe pikpd caxviotd and v meupd
NG 000U Avtika kat StaBétel kiykhidwpatikd e€botn otnv 086 Oppéwg,
ndve and tnv e€bfupa. Zto 1dyelo ta udikoppa avolypata npoguldo-
covtal pe kiykhdopata. AaBétel nuundyeio xwpo pe pikpd tetpdywva
avolypata, cUpguva pe th didtaén tov avolypdtwy tou unepuPwpévou
wooyelou. H owkia onpatodotel tn petdfaocn and tn Aaikf otn Adyla ap-
xtektovikn, kaBdg SiaBétel kal mapadociakd kat veokhaoikd ctoikela.
XapaKTNPLOTIKEG £lval Ol YOVIAKEG MAPACTASEG LE EMKPAVA KAl TO Pap-
dU yeloo opopng.

Two-storey bmldlng on the corner of Orfeos and Antika
streets, directly opposite the Municipal Gallery. It originally be-
longed to the tobacco merchant, Member of the Municipal Council
of Elders ("Dimogerontia"), and Benefactor of our city Athanasios
Kouyoumtzoglou, a great personality of Xanthi. The benefactor and
eupatrid Athanasios Kouyouutzoglou founded a private Kindergarten
in the Chatzistavrou district by his decision in 1892 in support of the
Greek Orthodox Community. He was born on January 20, 1818, and
died on January 17, 1896. His great-granddaughter is the well-known
folklorist and musicologist of Xanthi Melpo Logotheti-Merlier (1889-
1979), wife of Octavius Merlier 1897-1976), who founded the Centre
for Asia Minor Studies in 1930.

The building has a central entrance from Orfeos street. It follows
the structure of neoclassical buildings, with a semi-basement, raised
ground floor, and upper floor. The absolute symmetry of the open-
ings governs the building. The upper floor is supported by small cor-
bels (“sahnisia”) on the side of Antika street and has a balustraded
balcony on Orfeos street above the front door. On the ground floor,
the elevated openings are protected by railings. It has a semi-base-
ment space with small square openings, according to the layout of
the openings of the raised ground floor. The house marks the tran-
sition from folk to lettered architecture, as it has both traditional
and neoclassical elements. Characteristic features are the corner
pilasters with copings and the wide roof cornice.
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To apxovtiké tou Pukinvog Kapadipoylou otnv 086 Opgpéwg 24

The mansion of Phokion Karadimoglou at 24 Orfeos str.

Maladtepn mAdyta dnoyn tou kticpatog ® Older side view of the building.
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Yuvetapiotiki Evwon Kanvonapaywydv EXAddog
(X.E.K.E.), 1949. Y10 kévtpo kabiotdg pe T0 okoU-
po kootoupt, o Pukinv Kapadipoyhou.

Co-operative Union of Tobacco producers in
Greece (S.E.K.E.), 1949. Phokion Karadimoglou,
seated in the centre in a dark suit.

‘Eva a&oor] |J.8l:(.0TO KT(GHG. NG MéANG pag kat tou Mapadooia-
koU OwiopoU, npaypatikd otoA(dt tng Mahidg Méing tng Edvlng, eivain
katolkia-énauln tou kanvépnopou Pukinva Kapadrpoylou (peténeta
«kahep( Nképpavr), eni tng 0dol Oppéwg 24. Xtiotnke and tov (o, T0
1928, otn Béon tou Bedtpou «AndMwv» (Sloktnoiag owkoyévelag An-
pntpakdnoulou), to onolo kénke to 1913. Xe Upog Art Deco, cuvdudlel
VEOKAAGCIKA oTolyela pe XapakInploTikd KTiopdtwv kevipikig Eupaonng,
pe nupyoeldr] okent kat e§dotn (Bepdvta). Lippwva pe minpogoplieg, o
apxtéktov Atav Eévog.

To ktrjplo anoteleital and xapn\d wdyelo kat MpwIo 6pogo, o onolog
avantiooetal oe tpia tpApata oe opldvtia Sidtaln. And aplotepd
npog ta 8e€1d, évag oktaywvikdg MUPY(oKoG Pe TIOAU TPOCEYUEVN KEPA-
pookenh, oAU Wiaitepng Texvotponiag, éva SeUTepo THANA OTO KEVIPO
pe e€wotn, otov onolo odnyel N peydin e§wtepikr) okda, kal mou, GTnV
apXIKA TOU pop®n, ATav nepikAeloTog pe nepitexvn ualwtr odeptd, Kat
éva tpito tetpdymvo Koppdt ota Se€id. Xtn onuepvi popeH Tou Knpi-
ou dev dlachletal n uakwtr oideptd, al\d o e€dotng UNdpxeL, He Toug
SSHOUG, TO CTEYAOTPO KAl TA avayAupa YEWHETPIKA oxEdla Kdtw amn’ to
yeloo tng opo@Ag Kat to cupnayég ktotd otndalo.

O nupylokog SiaBétel upikoppa avolypata, petadl yelcou kat opogrig
PEPEL YEWUETPIKE avAylupa SlakoouNTIKA oTotyela kal poupolcia KATw
arn’ 1o yeloo NG opo@Hg. Xto deltepo TuApa deondlel o e€dotng Kat n
eruBAnTiky kevipikr elcodog, pa e§dBupa EUAvn pe téooepa valdpata
kat opBoydvio peyyitn oto dvw pépog. 1o dvw wod tng n e§wbupa nept-
BdM\etal and adpr avdyluen Stakoopntikr Tawvia pe kAewdi oto kévtpo.
Y10 tpito opildvtio didlwpua, otn 6efid mieupd, oto opBoydvio TpuApa
nou dnuioupyeital, pnakkovénopteg uPikoppues pe yalhikd navilolpia,

A remarkable bUIldIng of our city and the Traditional
Settlement, a real jewel of the Old Town of Xanthi, is the resi-
dence-mansion of the tobacco merchant Phokion Karadimoglou
(later "Gallery of German"), at 24 Orfeos street. It was built by
him in 1928 on the site of the "Apollo" theatre (owned by the
Dimitrakopoulos family), which burnt down in 1913. In Art Deco
style, it combines neoclassical elements with features of central
European buildings with a turreted roof and a balcony (terrace).
The architect was reportedly a foreigner.

The building consists of a low ground floor and a first floor, which
is developed in three sections in a horizontal arrangement. From
left to right, an octagonal turret with a very elaborate tiled roof
of a very particular style; a second section in the centre with a
balcony, to which leads a large, external staircase, and which, in
its original form, was enclosed by an elaborate glazed ironwork;
and a third square section on the right. In the present form of
the building, the glazed ironwork does not survive, but the porch
exists, with its beams, roofing, and relief geometric designs under
the roof cornice and solid built-in parapet.

The turret has soaring openings; between the cornice and the
roof, there are geometric reliefs and corbels under the roof cor-
nice. The second section is dominated by the balcony and the
imposing central entrance, a wooden door with four stained glass
windows, and a rectangular skylight at the top. In its upper half,
the doorway is surrounded by a rough relief decorative band with
a key in the centre. In the third horizontal bay, on the right side, in
the rectangular section that is created French doors with French
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O kanvéunopog Qwkinv Kapadipoylou, apiotepd pe 1o paipo KooToUp,
noldpet oTov npoadlio X@po thG Enaulig tou, atnv 086 Oppéwg.

The tobacco merchant Phokion Karadimoglou, on the left in the black suit,
posing in the courtyard of his mansion on Orfeos street.

XOPAKTNPLOTIKS Ghou tou Kinplou, kat kiyk\iddpata, pe tnv (da avd-
yAupn kopvila, pe kAeldi oto kévipo.

To ktripto elval kaBapd ek\ekTKIGTIKS, pE EMPPOEG A’ TOV MPLUO Ve-
OKAAGIKIOMS (Katakopu@dtnTa, CUPHETPIA TwV avolypdtwy, dlaxwpl-
oTIKO yeloo 1ooyelou kal dvw opdgou).

Eni xp6via oteyaldtav oto ktiopa to I8pupa Bacizéwg Madhou.

For years, the building housed the King Pavlos Foundation.

shutters, characteristic of the whole building, and railings, with the
same embossed frame, with a key in the centre.

The building is clearly Eclectic, with influences from mature Neo-
classicism (verticality, symmetry of openings, ground floor and upper
floor cornice separating the ground floor, and upper floor).
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1. H e€wtepikri okdha nou odnyei otn Bepdvta ® 2. Bépeia dnoyn tou ktiopatog pe eviunwotlakég to§wtég papkileg ota napdfupa ® 3. O nupyiokog pe ta udikoppa
avoiypata kat tnv Saitepn to§wtr Stakdopnon ® 4. Inpepvi dron tng £16630u tou kticpatog. Avikel oto Yroupyeio E§wtepikdv kat oteydlovial unnpeoieg tou.

1. The external staircase leading to the terrace ® 2. North view of the building with impressive marquise on the windows ® 3. The turret with the soaring openings
and the special arched decoration ® 4. Today's view of the entrance to the building. It belongs to the Ministry of Foreign Affairs and houses its services.
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To apxovtiké Mixalénoulou-Xpnotidn otnv 086 Opgéwg 51
The mansion of Michalopoulos-Christidis at 51 Orfeos str.

‘Anoin tou kticpatog to 1930 kat tou tepdotiou allelou XWpou pe Tov KMo, o onolog enektdfnke petd tnv ayopd twv pnpoctivedy okonédwy eni tng Oppéwg,
6mou untpxav pikpopdyala, and tov Xpioto Xpnotidn, otnv tupn twv 1000 xpucwv Aipdv (Apxeio B. Mixalonollou-Mixdhoyhou).

View of the building in 1930 and the huge courtyard with the garden, which was expanded after Christos Christidis bought the front plots on Orfeos, where there
were small shops, for the price of 1000 golden pounds (Archive: V. Michalopoulou-Michalaloglou).
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Owoyevelakn pwtoypapia

¢ okoyévelag Xpnotidn. Aiakpivetat
6pBiog pe To namydv

o Muypaliov Xpnotidng, 3e§1d nicw
tng kabotrig louhiag (ZoVAng)
Xpnotidou-Odlayka (Apxeio B.
Muxalonodlou-Mixdloylou).

Family photo of the Christidis family.
Pygmalion Christidis is seen standing
with his bow tie right behind the seated
Julia (Zoulis) Christidi-Falaga (Archive: V.
Michalopoulou-Michaloglou).

EruBAntikdé S1opopo KTiopa oe veoxhaoiksé Gpog pe peydho
allelo xwpo éunpoctev tng owkiag. Xtiotnke to 1880 and tov Andoto-
Ao Xpnotidn, o onoiog rAtav kanvéunopog ek Kwvotaviivoundlews kat
EMOKENTOTAY CUXVA TNV MOAN HAG yla enayyeApatikols Aoyoug. ESo
yvoploe kat epwteltnke tn peNovtikd ouluyd tou, Awkatepivn MNavtd-
KN Kat anéktnoav cuvolikd névie nadid. Empavéotepo tékvo tng ot-
koyévelag Tou Anoctdlou Xpnotidn, o ytog tou Muypaliov (1881-1955),
o omolog dietélece yia moA& xpdvia Aduapxog Eavlng. To ktiopa
neptiMBe, tehikd, otov Xprioto Anooctdlou Xpnotidn (1870-1958). O
XpAotog Xpnotidng dpactnplonoleito kat autdg oToV EMXEIPNHATIKO
kbOpO Tou Kamnveunopiou kat EAewe yia éva peydho didotnua and tnv
Tavln, kaBdg dolleve wg gpnelpoyvadpwy kanvay yia to oBwpavikd
povonwAio tng «REGIE», ota Adava tng Toupkiag. Ekel yvadpioe tn pek-
Aovtikr ouluyd tou, loukia (ZoUAn), To yévog Pdhayka, n onola rAtav
DpaykoheBavtiva.

Yta Adava yevvrinkav kat d\eg ol kbpeg tou. Ztnv EdvBn enéotpeye
pe OAn Tou TNV okoyéveta to 1906. To ktiopa k\npovoprBnke and tnv
k6pn tou Aikn, oUluyo Kevotavtivou Mixalémnoulou, kat népace dia-
doxkd ota natdid toug, Mixan\ kat Xpioto. Zipepa, o endve dpopog
Tou eviunwolakoU ktlopatog avikel otnv k. Biktwpla (Biku) Mixalo-
nouvlou, 1o yévog lwdvvn Mixdhoylou, oiluyo Xpriotou Mixahdémnoulou,
Kal 0 KATw 6po®oc otnv ANikn Mixalonothou tou Mixan.

An imposing two-storey building in Neoclassical
style with a large courtyard in front of the house. It was built in
1880 by Apostolos Christidis, who was a tobacco merchant from
Constantinople and often visited our city for business reasons.
Here he met and fell in love with his future wife Aikaterini Pantaki,
and they had a total of five children. The most prominent child of
the family of Apostolos Christidis, his son Pygmalion (1881-1955),
who served for many years as Mayor of Xanthi. Christos Christidis
of Apostolos (1870-1958) was also active in the business world of
tobacco trading and was absent from Xanthi for a long time, as he
worked as a tobacco expert for the Ottoman Monopoly of "RE-
GIE" in Adana, Turkey. There he met his future wife, Julia (Zouli),
nee Falaga, who was a Frankolevantina (a Westerner or European
or later an American citizen of the Ottoman empire, usually en-
gaged in commerce).

All his daughters were born in Adana, and he returned to Xanthi
with his whole family in 1906. The building was inherited by his
daughter Aliki, wife of Konstantinos Michalopoulos, and passed
successively to their children, Michael and Christos. Today, the
upper floor of the impressive building belongs to Mrs. Victoria
(Vicky) Michalopoulou, nee loannis Michaloglou, wife of Christos
Michalopoulos, and the lower floor to Aliki Michalopoulou of Mi-
chael.
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1.

H owkoyéveia Xpnotidn pwtoypagiletal otnv ewtepikn
okdAa tou Ktiopatog. Alakpivetal 6To péco o nanmnoug
Xpriotog Xpnotidng, pe ta eyydvia tou Mixan kat Xpricto.
Apiotepd, n képn tou ANikn kat endve 8e€1d, o yaunpdg tou
Kwvotavtivog Mixalénoulog (Apxeio B. Mixalonollou-
Muxaloylou).

. Aoy tou allelou xwpou, otpwpévou pe foroalwtd kat

NG mM\aivig aukdnoptag and tnv 086 Asukddog. Alakpivetal
otnv Kopupr agtwpa nou dev undpxet ofpepa (Apxeio B.
Muxalonodhou-Mixdloylou).

. H A\ikn Xpnotidou, pe tov culuyd tng Kwvotavtivo

Muxalémoulo kat ta Suo toug natdid MixdAn kat XpAoto
(Tdkng), kAnpovdpog tou Ktiopatog and Tov natépa g
Xprioto (Apxeio B. MixalonoUlou-Mixdhoylou).

. O kanvépnopog Xpriotog Xpnotidng tou Anoctélou

(1870-1958), o onoiog kAnpovdunce to kticpa and tov
natépa tou (Apxeio B. MixahonoUlou-Mixdhoyhou).

. Ta adé\@a tng owkoyevelag tou Anootélou Xpnotidn.

Awakpivetal Seltepog and apiotepd pe To namyoyv, o
Muypaliov Xpnotidng, peténeita Aquapyog Edvlng
(Apxeio B. Mixalonotlou-MixdAoyAou).

. H k. Bitwpia (Biku) MixalonoU)ou, to yévog lwdvvn

Muxédloylou, pe cuyyevikolg SecpoUG Kal E TNV OLKOYEVELD
Aadd, S1okTiTpLa Tou ENAvV® 0pSPOU TOU KTIGHATOG.
Ecwtepikri Stakdopnon kat opopoypagicsg otov

endve 6pogo and tov Asutépn Kouvr, tov yvwotd
Koopnpatoypdgo kat Ehaoypdgo tng Edvlng.

The Christidis family is photographed on the external
staircase of the building. Grandfather Christos Christidis

is seen in the middle with his grandchildren, Michael and
Christos. On the left his daughter Aliki and on the upper-
right his son-in-law, Konstantinos Michalopoulos (Archive: V.
Michalopoulou-Michaloglou).

View of the courtyard, paved with pebbles, and the side
courtyard door from Lefkados street. A pediment can be
seen at the top, which does not exist today (Archive: V.
Michalopoulou-Michaloglou).

Aliki Christidou, with her husband, Konstantinos
Michalopoulos, and their two children, Michalis and Christos
(Takis), heiress of the building from her father, Christos
(Archive: V. Michalopoulou-Michaloglou).

. The tobacconist Christos Christidis of Apostolos (1870-

1958), who inherited the building from his father (Archive: V.
Michalopoulou-Michaloglou).

The Christidis brothers of Apostolos. Second from left with
the bow tie, Pygmalion Christidis, later Mayor of Xanthi
(Archive: V. Michalopoulou-Michaloglou).

Mrs. Victoria (Vicky) Michalopoulou, nee loannis Michaloglu,

with family ties to the Ladas family. Owner of the upper floor
of the building.

. Interior decoration and ceiling paintings on the upper floor

by Lefteris Kounis, the well-known Cosmetographer, and Oil
Painter of Xanthi.
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8,9. Anoin Tou KTIGHATOG KAl TOU TEPACTIOU AUAEIOU XWPOU PE TOV KATO, ONwg eival
orjpepa ® 10. Nwviakn napactdda pe poppr adpou kiova, kdBetn ypapuikr Stakéopn-
on kat enikpavo dwpikol puBpol. Alakpivetal kaBapd 1o papdu yeico kdtw and tn
papkila tng opogng ® 11,12. ‘Ogeig tou kticpatog ekatépwlev tng kevipikig kAipa-
Kog, nou odnyei os épkep (KAeloTd XMdpo Kdtw and tov e§dotn), pe uPikoppa avoiypa-
1a o 6\eg TOU TIG MAEUPEG.

8,9. View of the building and the huge courtyard with the garden, as it is today = 10.
Corner pilaster in the form of a rough column with vertical linear decoration and a Doric
capital. The wide cornice under the eaves of the roof is clearly visible = 11,12. Views of
the building on either side of the central staircase leading to an oriel window (“erker”,
enclosed space under the balcony), with high openings on all sides.
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Kticpa pe veoklaoikd kat Aaikd ototxeia otnv 006 Oppéwg 52

Building with neoclassical and folk features at 52 Orfeos str.

‘Eva Swaitepa emuPAnukd ktipto,
¥&pn oTNY anoAutdTNTa ToU KATAKOPUPOU GYKOU
TOU Kal TV andAUTH CUPHETPIA TV avolyddTwy.
Alaywplotikég tawvieg and ontérmhvBoug petaly
TV KATAKOPUP®Y TUNUATWY, kopvileg ota avoly-
pata and to (So UAKS, opotdpoppa unépBupa
kat nepPdlia, papdy yeico opoerg, amotelolv
veokAacoikd oTtolela.

A particularly imposing building,
thanks to the absoluteness of its vertical volume
and the absolute symmetry of its openings. Sep-
arating strips of clay bricks between the vertical
sections, frames in the openings made of the
same material, uniform lintels and sills, and wide
roof cornices are neoclassical elements.

lwviakég napactddeg pe emotilia and onténmhvBous.

Corner pilasters with architraves made of clay blocks.
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NeokAaoiké ktiopa otnv 006 Oppéng 66

Neoclassical building at 66 Orfeos str.
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H uyikoppn EVAivn tapmhadwt ebBupa mMAaiciwpévn and napactddeq pe
emotUhia kan Bpiyké.

The tall wooden panelled front door, framed by pilasters with architraves and
entablature.

Ald)pO(PO VEOKAQGIKO K'tiO'[.lCl otnv 086 Oppéwg 66. Xtiotnke
katd tnv oBwpavikr nepiodo. Andlutn katakopu@dtnta, cuppeTpia kal
eruAnTikdg dykog tou owkodoprpatog. Neokhaoikr didtafn pe nuwuno-
YELO, LoOYELD KAl Avw SPOPO. ZTPOYYUNEUEVEG YWVIWMOELG, OLAXWPLIOTIKEG
tawieg petall twv kdletwv tunpdtwy, udikopun eédlupa, avolypata
pe unépBupa kat nepBdadia, BaBpidwtd yeloo opogrig, kiykhidwpata ota
avolypata tou ooyelou. Avijke otov Kupidko Kouvtdylou, o onolog, to
1911, to nooAnoe otov Acwvida Alatd. To 1929, petanwhifinke and tov
{810 otov Aoukd Toohakidn. Meténeta népace otnv katoyxr tou Eppa-
vour\ Bagpelddn.

H otpoyyulepévn yovinon-napactdda, pe to diaitepo enikpavo kat to
@apdu yeico kdtw and tn papkila tng opoPng.

The rounded corner-balustrade, with the special capitals and the wide
cornice under the marquise of the roof.

Two-storey neoclassical building at 66 Orfeos
street; was built during the Ottoman period. Absolute verticality,
symmetry, and imposing volume of the building. Neoclassical lay-
out with semi-basement, ground floor, and upper floor. Rounded
corners, dividing strips between vertical sections, soaring front
doors, openings with lintels and sills, stepped roof cornice, and
balustrades in the ground floor openings. It belonged to Kyriakos
Kountoglou, who, in 1911, sold it to Leonidas Alatas. In 1929, it was
resold by him to Loukas Tsolakidis. Later it passed into the posses-
sion of Emmanuel Vafiadis.
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Ktiopa
oTnv 000
Oppeng 69

Building at
69 Orfeos str.

Adpéc kopvileg ota avoiypata tou
1ooyeiou, Staxmwpilotikn Tawia petay
LoOoYEiOU KAl AV 0pOPOU, YWVIOKEG
napactddeg pe Mitd emotiha.

Straight frames in the openings on the
ground floor, dividing strip between the
ground floor and upper floor, corner
pilasters with simple architraves.
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NeokAaoikd otoixeia n oufapr kopvila kat 1o aétwpa otnv e§dBupa, papdu
yeico opo@rg. Bapid unoctnpiktikd goupouloia, nou Bupiouv Gpog Art Deco
oe ek\aikeupévn poppn.

Neoclassical elements the sturdy frame and pediment on the front door, wide
roof cornice. Heavy supporting corbels, reminiscent of Art Deco style in

a popularized form.

|6lal'.'l:€p0 6[(.()p0(p0 KT(G|J.G., HIKPAG ETUPAVELAG, TPOCAPUOCHE-
vo oTo nepltinwpa tou xdpou nou dwatifetal yia tnv avantuér tou, pe
Aaikd kat Aitd veokAaoikd ototkela kat oidepévio e§wotn. Dépet xpovo-
Moyia avéyepong «1931» dvwlev Tou pnalkoviol. Eviinwon mpokaloly
ta WSlaitepa unootnpktikd poupoloia ce amopipnon Art Deco Aaikrig
ApPXITEKTOVIKAG. ZApepa avikel otoug ZeAlp PixBdv kat INxdv.

Xpovoloyia avéyepong mhaiciwpévn and eutikd dtdkoopo.

Date of foundation framed by floral decoration.

A distinctive two-storey building of a small area
adapted to the contour of the site that is being explored for its de-
velopment, with vernacular and simple neoclassical elements and
an iron balcony. It bears the date of foundation “1931” above the
balcony. Impressive are the special supportive corbels in imitation
of Art Deco of folk architecture. The building nowadays belongs
to Selim Ritvan and llhan.
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NeokAaoikd ktiopa otnv 006 Oppéwg 70
Neoclassical building at 70 Orfeos str.
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El'llB)\r]'ClKé 6[0:)p0(p0 KTI:GP.G., peydAng em@pdvelag oe ve-
okAactkd Upog kat avakawiopévo oe otul Art Deco pe unootnpiktikd
poupoloia 6To prnalkdévl. AviAkel otnv otkoyévela Tou diknydpou Mixarh
lopdavidn. To ktiplo avanticoetal oe optldvtia didtaén, kaldg undpyet
peydhn dveon xopou. Alakpivovial veokhaoikd otolxela, ywviakég odo-
VIWTEG Mapactddeg pe enikpava, kopvileg kat unépBupa ota avolypa-
1a, Staxwplotikr tawvia petall woyelou kat dvw opdpou, papdy yeico
opoPng, KyKAdwpatikég e§dotng. Mpdketal yia éva emPAnTikd ekhe-
KTKloTkd KThplo, kaBwg cuvdudlet ototxela tng Adikfg APXITEKTOVIKAG,
eppavi otnv meupd el Tou dpdpou, an\dTnTa Kat AITéTNTA TWV HOPPO-
Noyikav pécwv, MTd veok\aoikd otoiyela kat otoxela ehappol pnapodk
(adpd unootnpkTikd PoupoUoia otov e§MOTN Kal GTO MPOCTATEUTIKS K&-
Auppa dvelev autol) otny kevipikd npdoodn evidg Tou kKiykMOwpATIKOU

PPAKTN.

Imposing two-storey building with a large surface
area in Neoclassical style and renovated in Art Deco style with
supporting corbels on the balcony. It belongs to the family of
the lawyer Michael lordanidis. The building is developed in a
horizontal layout, as there is great space comfort. There are visible
neoclassical elements, corner dentil pilasters with finials, frames,
and lintels in the openings, a dividing strip between the ground and
upper floors, a wide roof cornice, and a balustraded balcony. This
is an imposing eclectic building, as it combines elements of folk
architecture, evident on the side facing the street, simplicity and
plainness of morphological means, simple neoclassical elements,
and elements of light baroque (rough supporting corbels on the
balcony and on the protective covering above it) on the central
facade within the railing fence.
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NeokAaoké ktiopa otnv 086 Maupopuyain 10

Neoclassical building at 10 Mavromichali str.

1. Z0yxpovn dnoyn tou kticpatog ® 2. Malaidtepn drnoyn tou kticpatog ® 3. EmPAntikA e§dBupa pe ekatépwBev pappdpiveg napactddeg pe emotihia, EGAvn
tapnladwth népta pe peydlo @eyyitn kat oidepiég otov e§wotn.
1. Modern view of the building ® 2. Older view of the building ® 3. An imposing front door with marble pilasters with architraves on either side, a wood-paneled door

with a large skylight, and ironwork on the balcony.
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Evtunwolakdo tplowpo@o Kriopa oe veokhaoiks
UpoG, e urmalkdvia pe 618ePIEG GTOUG OUO EMAVW opdPoUg,
ta omola unootnpilovtal pe nepitexva oidepévia Pou-
polUota. AlaBétel eviunwolakr papudpwvn e§hfupa.
Avrikel otnv owkoyévela Kapdavtan. lMNpodkettat yia ot-
koddunua pe t Baociky didta&n thg veokAaoikAg

otkiag: nundyelo, unepuPwpévo odyelo Kat duo
opdpoug dvwlev autol. Andlutn cuppetpia, ka-
TakopudTnTa Kat otfapdtnta tou dykou MAve

o710 neprtinwpa tou dtaléoipou oikodoproipou

xopou. H kapnulwtd yovioon tev teletwpdtoy

0T0 1o6yElo Kal Ta KIYKASwHATIKA poupolcia

otoug efhoteg kabiotolv To auotnpd ktrjplo

Mo ava\appo Kal yonTeuTIKO.

An impressive three-storey

bmldlng in Neoclassical style, with iron bal-

conies on the two upper floors, supported by elaborate iron corbels. It
has an impressive marble facade. It belongs to the Karandai family. It is a
building with the basic layout of a neoclassical house, with a semi-base-
ment, a raised ground floor, and two floors above it. Absolute symme-
try, verticality, and solidity of the volume on the contour of the available
building space. The curved angularity of the finishes on the ground floor
and the railed corbels on the balconies make the austere building more
light and charming.

4-5. Kovuvdtepeg dYeig tou olkoSoppatog.
Evtinwon npokalolv ol ywviakég napactddeg
Kal n paltooywvia rmou eivatl té6co
erupelnpévn rou Sivel tny eviinwon tng
kukhikétntag, kadg kat ot kiNNiBavteg
e Toug pédakeg mou unootnpifouv tov
e€dotn.
6. Anoin tou peyalonpenolg
peyyitn dvelev tng e€dBupag.
7. H Bapid e€wBupa kat ot
HapHAPIVEG MAPACTASEG
ekatépwlev autig.

4-5. Closer views of the building.
Impressive features are the bevel
angle of the corner pilasters,
which is so elaborate that it gives
the impression of circularity, and
the corbels with rose decorative
features, which support the balcony.

6. View of the magnificent skylight above the front
door.

7. The heavy front door and the marble pilasters on
either side of it.
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Ktiopa pe veokhaoikd ototyeia otnv 006 Maupopxdn 15

Building with neoclassical elements at 15 Mavromichali str.

To ktiopa SwaBétel e§dotn
pe odepld, o omolog unootnpiletal pe
poupouosia, MAvw and TNV KEVIPIKA &l
codo. Neokhaoikd ctoikela, n Siaywpt-
otk Tawvia ooyelou kal Avew opoPpou,
tpafnxtés kopvileg pe Sakoopntikd
K\etd1d o1o Mdve pHéPOog TwY avolypdtwy
tou woyelou, tpafnytd unépbupa evow-
HaTopEVa oTo yeloo, otov Ave dpopo
Peudonapactddeg otig ywvieg. AloBn-
on mpokaloUv Ta HOVOoypdppaTa otny
mAdivr auldrnopta.

The building has a balcony
with ironwork, which is supported by
corbels, above the main entrance. Neo-
classical elements are the dividing strip
between the ground floor and the upper
floor, pulled frames with decorative keys
on the upper part of the ground floor
openings, pulled frames built into the
cornice, and on the upper floor false pi-
lasters in the corners. The monograms of
the side entrance are impressive.

Mo kovtivég dYeig Tou Ktiopatog.

Closer views of the building.



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

To nmalid Anpapyxeio Edvlng The old Town Hall of Xanthi

1. Mpbooyn tou avactnlwpévou kinpiou eni tng 0dolu MaupopixdAn. Aiakpivovtat Vo an’ ta técoepa pépn tou otaupdoxnpou dopatog ® 2-3. Weudokioveg
(emiouvnupéveg napactddeg) pe enikpava tinou dwpikol puBpoy, kat nepitexva kiykAidwpata ctov endve 6poPo Tou KINpPiou kal 6To otaupdoxnpo Sdua
6nwg Stakpivovtal otnv Kevipikh pwtoypagia. Xapaktnplotikég ival, eniong, ot avenixploteg empdveieg otn ABodopr, and podifouceg nétpec Mavdpag, mou
cuvictoUly ot idieg Stakoountikd ototxeia, pe tnv akpifeia, tnv opolopoppia kat To pepdkt otn SSpUNoH toug. XNy KATw PwToypagia, oto Kdtw Hépog, Slakpivetal
tuApa napactddag pe emotilio. 18iou tinou enévduon napatnpolpe kat otig kanvanoBikeg tng Mevicéag ® 4. Anon tng kevipiknig eicédou.

1. Front view of the restored building on Mavromichali street. Two of the four parts of the cross-shaped roof are visible ® 2-3. Pseudo-columns (attached pilasters)
with Doric style capitals and ornate balustrades on the upper floor of the building and on the cross-shaped roof can be seen in the main photo. Characteristic are
the uncoated surfaces in the stonework, made of pinkish Mandra stones, which themselves constitute decorative elements, with their precision, uniformity, and taste
in their construction. In the down photo, a part of a pilaster with an architrave can be seen at the bottom. The same type of cladding can be seen on the tobacco
warehouses of Genisea ® 4. View of the main entrance.
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5. O Ajpapyog Eavng Eupinidng Xaciptldylou, kaBiopévog otn péon kat mhatciwpévog and péln tou Anpotikol Tupfouliou kat unailihoug tou Afpou (1933)
= 6. To {d10 onpeio katd 1§ epyacieg avactilwong ® 7. Anon tou kticpatog wg Anpapyeiou otnv 086 MaupopixdAn pe apiBpéd 8. Xto kévipo, n 8éon tou cupna-
youg otnBaiou tng npdcoyng, ekatépwbev tou kevipikol ddpatog, mou wg npdoeto ctoikeio apaipéBnke katd tnv avactilwon tou kticpatog.

5. The Mayor of Xanthi Evripidis Chasirtzoglou, seated in the middle and flanked by members of the Municipal Council and employees of the Municipality (1933)
= 4. The same spot during the restoration works ® 7. View of the building as the Town Hall at 8 Mavromichali street. The solid parapet of the facade can be seen on
either side of the central roof, which was removed as an additional element during the restoration of the building.

To ktiopa tou nakiol Anpapyeiou sivat éva Saitepo St-
OpoPo KTiopa pe Odpa, o UPOG EKAEKTIKIOTIKO, HE VEOKAACIKA OTOL-
xela otov endvw dpopo. Pépet eviunwoiakr nétpvn tofwth kopvila
otnv elcodo ooyelou, evw n elcodog StapopPoveTal ce ecoxH, KAl
SUo (elyn napdmeupwy elcédwv pe METPIveg Mapactddeg Kal Tofw-
] dapdpewon avophiwy, ekatépwlev autig. To ktiplo, dnwg Kat o
anévavty, al\d kat éva aképn noAU Kovtd tou, pépouv enévduch and
nétpa Mdvdpag kat and autd cupnepaivoupe 6Tl £xouv ktiotel tnv (Sa
xpovikr nep{odo, dnhadr tn dekaetia tou 1870, kaBdg éva and autd
PEPEL KTNTOPIKNA eTlypadh ekelvng tng meptddou. Xtiotnke rj ayopdotn-
ke apykd and tov ERpalo kanvéunopo Aapdv MwuoH, otn cuvéyxela
népace otov eniong kanvéumnopo kal kanvofioufxavo, B. Moupdtn,!

1 Owoyévela Moupdtn-Moupdtoylou. Mia peydAn okoyévela otov xdpo Tou kamvou, éva
peydlo kanvikéd brand name, naykoopiou epfeleiag, nou epmiékel kat tnv néAn pag. To
1821, katd tnv nepiodo tng EANAnvikric Enavdotaong, WSpletal and tov Bacileio Mou-
pdrtoylou-Moupdtn otnv Kwvotavtivolinoln n ¢ippa tou, tnv onola endéia cuveyifouv

The bmldlng of the old Town Hall s a special two-sto-
rey building with a roof, in an Eclectic style, with neoclassical el-
ements on the upper floor. It bears an impressive stone arched
frame at the ground floor entrance, while the entrance is formed
into an alcove and two pairs of side entrances with stone pilas-
ters and arched lintels on either side of it. The building, as well as
the one opposite, but also another one very close to it, are clad
in Mandra stone, and from this we conclude that they were built
in the same period of time, that is, in the 1870s, as one of them
bears a registry inscription of that period. It was originally built or
purchased by the Jewish tobacco merchant Aaron Moses, then
passed on to another tobacco merchant and tobacco manufac-
turer, V. Muratis,! and then it was sold to the tobacco merchant

1 Murati-Muratoglou family. A big family in the tobacco industry, a big tobac-
co brand name of global scope, which also involves our city. In 1821, during the



Kat petd nwiffnke otov kanvéunopo lwdv-
vn Opgavidn. Xtg 17/4/1926, ayopdotnke
ané tov Afpo Edvlng, enil dnuapxiag Eupt-
nidn Xaoiptldylou, €vavil tou Mocol Twv
550.000 38py. tng emoxn¢ ekeivng, and Toug
anoyoévoug tou lwdvvn Oppavidn kat and tn
oUluyd tou Acnacia. Asttolpynoe wg An-
papyeio péxpt to 2013. Teheutalog AQpap-
X0G, o Mixad\ Ztuhavidng. Xtg 7/9/2022,
eni dnuapxiag Eppavounh Togneln, yivovtat
Ta gykaivia Tou avacTnA®HEVOU MAEOV Kin-
plou kal napadidetal mpog xprion.

peténeta ot duo ylot tou, XopokAng (1863-1918) oto
Bepohivo kat AnpooBévng (1853-;) oto Mdviceotep tng
AyyAiag, cUppwva pe tnv €peuva tou cuyypagea Xpn-
otou Actepiou oto Bihio tou: Mikpég Autokpatopieg —
Muratti — Evag anoxaipetiopds, Mékg, ABiva 2021. H
epm\okr tngG owoyévelag Moupdtoylou-Moupdtn ago-
pd TNV ayopd kat Wdoktncia tou nakiol Anpapyelou
NG MOANG pag, and tov Aapwv Mwuor] kat Tn petanoin-
or} Tou otov lwdvvn Opgpavidn, clppwva pe tov 1otopt-
0d{pn g NéAng pag, Owpd EEdpxou. H okoyévela twv
Moupdtoylou @aivetal 6t Spactnplonololviav otnv
néAn g F&vlng, Soulelovtag ta kanvd tng, kaBwg ou-
vavidtat n @{ppa toug kat otov Enayyedpatiké Odnyd
tou lyyAéon tou 1910. To towydpo "Muratti” cuveyxilel va
undpxet und tnv Wioktnoia tng "PHILIP MORRIS".

XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

loannis Orphanidis. On 17/4/1926, it was
purchased by the Municipality of Xanthi,
under the mayorate of Evripidis Chasirtz-
oglou, for the sum of 550,000 drach-
mas at that time, from the descendants
of loannis Orphanidis and his wife Aspa-
sia. It functioned as the Town Hall until
2013. The last Mayor was Michael Stylia-
nidis. On 7/9/2022, under the mayoralty
of Emmanuel Tsepelis, the inauguration
of the now-restored building took place,
and it was handed over for use.

period of the Greek Revolution, Vasilios Murato-
glou-Mouratis founded his firm in Constantino-
ple, which was later continued by his two sons,
Sophocles (1863-1918) in Berlin, and Demosthenes
(1853-?) in Manchester, England, according to the
research of Christos Asteriou, in his book: Small
Empires — Muratti — A Farewell, Polis, Athens
2021. The involvement of the Muratoglou-Moura-
ti family concerns the purchase and ownership of
the old Town Hall of our city by Aaron Moses and
its resale to loannis Orphanidis, according to the
historian of our city, Thomas Exarchou. The family
of Muratoglou seems to have been active in the
city of Xanthi, working with its tobacco, as their
firm name is found in the Professional Directory of
Inglesis of 1910. The cigarette "Muratti" continues
to exist under the ownership of "PHILIP MORRIS".

8. H eicod0g tou ktiopatog o nakaidtepn

XPovikd ctypr. Awakpivetal n nétpivn to§wtn
odoviwth mMaiciwon kal Ta enikpava cTig
kataképupeg mheupés. H Bapid cidepévia
eEdBupa eviunwoidlet pe to péyeBog kal pépet
adpoug Rloug, petallikd Siakoopntikd ctoixeia
kat pénrpo ® 9. Towtég kapdpeg kat enikpava
Swpikol pultpou oto 166yelo Tou KTiopatog Ty
nepiodo tng avactilwong.

8. The entrance to the building at an earlier date.

The stone arched dentil framing and the epistyles
on the vertical sides can be seen. The heavy

iron front door is impressive in size and bears
rough arrows, metal ornaments, and a knocker

= 9. Arched arches and Doric capital on the
ground floor of the building during the period of
restoration.
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16 17 18

10-12. ‘Anoyin tng Bapidc kevipikrg petalhikrg e§dBupag, pe nepitexva Siakoopntukd kat péntpo ® 13-15. Opo-
poypagieg pe enixpucoug pédakeg kat nepitexvo avaylugo gutiké Sidkoopo/Tookavikég puBpdg (e§amlouoteu-
pévn pop@r tou dwpikol puBpol) oe tetpaywvicpévn ecoxn e évtovn katakopugdtnta B 16. Mapactdda ot
andAnén ecwtepikdy Toixwy, pe Klovékpavo kopvliakol pultpou ® 17. Anon taPaviol pe nepitexvn Stakdopnon
= 18. E§aupetikd avayhugo yeico pe @utikéd Sidkoopo kal enixpuceg Aentopépeteg ® 19. Alakoopntikég napaoctd-
de¢ pe Bdoeig kat enikpava, Ehveg épteg pe valdpata ® 20. Mapaoctdda pe StakoopnTiky anopipnon wvikou
enikpavou ® 21. Bpadivi navopapikr dnoyn tou ktnpiou. Alakpivetal n otaupoetdig kepapookent] tou (Dwtoypa-
¢ia Navayidtn ApPpociddn).

10-12. View of the heavy central metal front door, with ornate decorations and knocker ® 13-15. Floor paintings
with gilt rose decorative features and elaborate relief floral decoration/Tuscan style (a simplified form of the
Doric style) in a square recess with an intense verticality ® 16. Pillar at the end of internal walls, with Corinthian
style capitals ® 17. Ceiling view with elaborate decoration ® 18. Exceptional relief cornice with floral decoration
and gilt details ® 19. Decorative pilasters with bases and epicranium and wooden doors with glass ® 20. Pillar with
decorative imitation of an lonic capital ® 21. Panoramic view of the building. The cross-shaped tiled roof is visible
(Photo by Panagiotis Amvrosiadis).
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NeokAaoiké kticpa otnv 086 Maletcidou 3

Neoclassical building at 3 Maletsidou str.

To K'tll.0'|.la anoteleltal and 10dyelo KATACTNHA KAl KATOKIA 0Tov Ave 6poPo, o onoi-
oG unootnpiletal pe poupouloia. AloBnon mpokalel n koupunapiot cdepld oto pnak-
KOvt. Avijke apyikd otnv Aylaia Mataliod tou Basilelou, oUluyo Nikohdou Xahkid. Me-
tanwhflinke to 1958 otov Tpravtdeuilo Zidkka, o onolog Atav 1O1oKTATNG TwV YVeoThY
kivnpatoypdewv «<HAYZIA» kat «kAADA».

The bmldlng consists of a ground-floor retail store and a residence on the floor
above, which is supported by corbels. An impressive curved iron balcony decorates the
first floor. The building originally belonged to Aglaia Pataziou, daughter of Vasilios, wife
of Nikolaos Halkias. It was sold in 1958 to Triantafyllos Siakkas, who was the owner of the
well-known cinemas “llysia” and “Alfa”.

YrépBupa-papkiles kay, dvwbev autdyv, eviunwoiakn da-
koopntiky tawvia pe popfoseidn kat teTpdywva YeWHETPIKA
oxrpata. Mo ndve emfPAnuky odoviwt tawvia oto yeico
Kal MPOeKTETAPEVN papkila.

Lintels-marquees and above, an impressive decorative panel
with rhomboid and square geometrical shapes.
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NeokAaoiko kticpa otnv 006 Maletoidou 5

Neoclassical building at 5 Maletsidou str.

Al(;)pO(PO KTI'.GpCl, pe veokhaoikd Ugog,
anoteloUpevo and GOYE0 KATACTNHA KAl Ave
Opopo WG Katowia. Avrke, Onwg Kat Tto mpon-
yoUpevo, otnv Ayiaia Nataliod, odluyo Nikohd-
ou Xahkid, kay, eniong, To KAnpovdpnoe and tov
natépa tns Baoi)eto, tn dekaetia tou '30. Depet
MMAAKOVL pE OLOEPLEG KAl UMOOTNPIKTIKA GIOEPE-
via poupolola OTIG GKPEG. 2TO IOOYELO KATAOTN-
pa AertoupyoUoe yla moAd xpdévia Euloupyeio.
2AHEPA XPNOIHOTOLEITAL WG KAPETEPLA, OMIWG KAl
1a napadinia katactipata.

Two-storey neoclassical building consisting
of a ground floor retail store and a residence
on the first floor. This building also belonged
to Aglaia Pataziou, wife of Nikolaos Halkias.
She inherited the property from her father
Vasilios, in the 1930s. It has a railed balcony with
supportive iron corbels on the sides. The ground
floor operated as a woodwork shop. Today it is a
cafe, as are the adjacent stores.
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NeokAaoiko kticpa otnv 006 Maletoidou 4

Neoclassical building at 4 Maletsidou str.

Kapvafaliki napélacn otnv Edvn, pnpootd

and to kagé "Vero", tn dekaetia tou '90,

eni tng 080U Bacihicong Zogiag.

Carnival parade in Xanthi in the 90s. Vasilissis Sofias
street in front of the cafe “Vero”.

Al(pr(PO KTiGpG. oe veokhaokd Upog, pe mpdoodn emi
NG 080U Maketo(Sou, alhd kat eni tng Baoihioong Zogiag. Ar-
aBétel pnalkdvia pe c1depiéc kat and tig SUo MAeupég Tou, Kal
n{ow alAelo XWpPo. LUNPwVA PE TPOPOPIKEG HAPTUPIEG YEITOVGV
kat mtahdv FavBiwtdv, 6' autd to onitl pépetal va yevvrlinke
teAkd, o peydhog poucikocuvBétng Mdavog Xatliddkig, otig 23
OktwPplou tou 1925. Apxikdg 1SlokTATNG Tou KTiopatog Atav o
Muxarh Ayyélou kat peténetta o Eudyyehog Manayafpiih. ZA-
pepa aviket otov ABavdoio Nikolaidn. Tn dekaetia tou ‘90 o
autd Aettolpynoe 1o kagé "Vero".

Two-storey Neoclassical style building with the facade on
both Maletsidou and Vasilissis Sofias streets. The building has
an iron balcony on both sides and a courtyard in the back area.
According to oral testimonies of the neighbors and the older
residents of Xanthi, this is the building in which the great musical
composer Manos Hatzidakis was born on the 23 of October
1925. The first owner of the building was Michael Angelou and
later Evangelos Papagabriel. Today the property belongs to
Athanasios Nikolaidis. In the 9Os, cafe “Vero” operated in this

building.

Avwlev twv napaBipwv Siakpivetal Aentaiontn diakoopnukn tawvia.

Above the windows, we can see a delicate decorative panel.
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NeokAaoiké kticpa otnv 086 Maletoidou 7
Neoclassical building at 7 Maletsidou str.

K\aoké Seiypa veokhacikoU ktnpiou, mou anonvéet
v owkovopkn dUvapn kat To KUpog Tou SLoKTHTN
tou. H adpdtnta oe d\eg 1§ ypappég anotelel to
KUPLO XOPAKTNPIOTIKG, Tou mpokalel apéocmg tov
Baupaopsd.

A characteristic example of a neoclassical building
that exudes the financial power and prestige of the
owner. The generosity of its lines constitutes its
main characteristic evoking immediate admiration.
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1. ®oupoioia oe otul Art Deco unootnpifouv tov adpd e§dotn = 2. Adpd unépBupa oe Sha ta avoiypata = 3. lwviakn napactdda pe odoviwtr Stakdopnon.

1. Art Deco corbels support a textured balcony ® 2. Broad lintels on all the openings ® 3. Corner pilasters with notched design.

El'llB)\l‘]'ElKé 6[(()[.')0(])0 ktlopa twv apyxwv tou 1900 e veokhaot-
kd otoiyela, otny 066 Maketsidou 7. AiaBétel pnakdvi pe o1depid, mou
unooctnpiletal pe poupolota. KatdAnén oe aétwua Kal KEPAUOOKENH v
péow copitag. To ktlopa avike apxikd otnv Oktdfia, képn Tou kanvé-
propou lwdvvn Oppavidn, clluyo lewpyiou Xekipoylou. MNépace ota-
Stakd and toug anoydvoug Toug otny Wioktnoia tou {elyoug Aviwviou
kat Aéomnowvag MNanadonoVlou. Xtn cuvéxela nepiiie otny katoxf tou
Kwvotavtivou Pouccdnoulou kal twv amnoydvwv tou. To 1968 nepuilbe
otnv katox thg EXévng Zapalékou, culUyou ABavaciou Zapahékou kat
lewpylou Ztepylavémnoulovu.

Mpdkettat yia éva kaBapd veokAaoikd ktrplo, pe dAa ta xapaktnplotikd
TNG KATAKOPUPATNTAG, TOU pwToTporiopoy, tng optldviiag didtalng nut-
urtoyelou, apketd unepuPwpévou tooyeiou, mpwtou opdpou, pe npochh-
kn copitag otn dippixtn otéyn kal npdofetou diapepiopatog otn defid
meupd. Alaxwplotikég tawvieg petall twv opilovtiev avamtuypdiwy.
Eicodog and tnv apioteph meupd pe okdha nou odnyel otnv e§hBupa,
CUMMETPIKA avolypata pe yalikd navilolpia, pe tpafnytés kopvileg
Kal eviunwotlaky odoviwth dtakdounon ota unépBupa tou tooyeiou kat
Twv opdpwv. Adpd unépBupa ota kiykAidwpatikd avolypata tou nut-
urtoyeiou. BaBuidwtd yeilco kat papkifa diayxwpilouv 1o ktriplo and tn
cogpita.

A sublime two-storey neoclassical building of the early 1900s
at 7 Maletsidou street. It has a railed balcony supported by
corbels. The tiled roof over the attic is adorned by gables. The
building was originally owned by Octavia, daughter of tobacco
trader loannis Orfanidis and wife of Georgios Hekimoglou.
It subsequently passed from their ancestors to the couple
Antonios and Despina Papadopoulou. Thereafter it came into the
possession of Konstantinos Roussopoulos and his ancestors. In
1968 Eleni Saralekou, wife of Athanasios Saralekos and Georgios
Stergianopoulos owned the building.

It is a building with clean neoclassical features, verticality,
phototropism (light manipulation), horizontal layout of the sub-
basement, raised ground floor, pitched roof with attic, and an
additional apartment on the right side. Divisional strips between
the horizontal developments. The entrance is on the left side, with
a staircase leading to the front door, symmetrical openings with
French shutters, decorative mouldings, and impressive notched
designs on the lintels of the ground floor and the floors above.
Broad lintels and railed openings on the sub-basement. Graduated
cornice and marquee separate the building from the attic.
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NeokAaoiké kticpa otnv 086 Maletcidou 9

Neoclassical building at 9 Maletsidou str.

Ald)pO(PO KTI:C[J.G otnv 006 Maletsidou 9 (otn
Se€1d mMeupd tou Sidpogou kTnplou thg MponyoUpe-
vng oehidag), pe Mtd veokhaowkd otoiyela kal e§dotn
pe odepld, emiong twv apyov tou 1900. To onitt avike
otnv Oupavia Pouccomnollou, ciluyo Avdpéa Toavth.
Meténerta népace €€ olokArfjpou otnv KupldtnTa TG
e€adélpng g Oupaviag Manavactaciou tou ewp-
ylou. Ek mpdtng dYewg Sivel tnv eviinwon wag oki-
ag mo amig, Aoyw thg ATdTNTAG TWV APYITEKTOVIKGOV
g otoikelwy, dpws n amolutdtnra tou opBoydviou
Sykou Tou olkodoppatog kat N dyoyn cuppetpia Twv
avolypdtwv kalnhavouv tov Beatd. Ta otoweia tou
VEOKAQGIKIOHOU Tapdvta o GAO TO OIKOSOUNUA, YeVL-
akr napactdda pe enikpavo, tpaBnytés kopvileg ota
avolypata, Baupdoia kevipikr e€dBupa pe nepitexveg
o10eplég, MUkvOG KiykAdwpatikds e€wdaotng, otnplldpe-
vog oe odepévious kKIM{Bavteg, avolypata pe yahe-
kd navtlolpla, papdu empeAnuévo yeloo, mou odnysel
oe otnBalo pe swovikolg klovickoug, ki évag andluta
GUVTOVIGHEVOG HE TO NAAKS WG PWTOTPOTIONOG, On-
poupyoUv éva apxovtikéd emPAntikd, mou kaBopilel pe
adpdtnta tov Xdpo oto onolo éxet avartuyBel.

Two-storey bmldlng at 9 Maletsidou street (at
the right side of the two-storey neoclassical building of
the previous page) with austere neoclassical features
and railed balcony also from the early 1900s. The res-
idence belonged to Ourania Roussopoulou, wife of
Andreas Tsantis. Subsequently passes entirely into the
ownership of her cousin Ourania Papanastasiou daugh-
ter of Georgios. At first glance, you have the impression
of a simple residence due to the austerity of its archi-
tectural features; however, the absolute rectangular
volume of the structure and the precise symmetry of
the openings captivates the viewer. Neoclassical fea-
tures are present in the entire structure, corner pilas-
ters with capitals, pulled mouldings over the openings, a
wonderful front door with elaborate ironwork, a dense-
ly railed balcony supported by iron corbels, windows
with French shutters, wide meticulous cornices, leading
to a parapet with mock columns and absolute coordi-
nation with the natural light (phototropism), create a
grandiose mansion, generously defined in the space in
which it has been developed.
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NeokAaoiké otn ywvia twv 0dwv Bacihicong Logiag 3 pe Maupopixain

Neoclassical building on the corner of 3 Vasilissis Sofias and Mavromichali str.

‘Eva U'I'[épOXO VEOKAQGLKS pe 1obyeLo kal SUo opbdpouc otnv 06 Ba- A wonderful neoclassical building with a ground floor and
o\loong Zoplag 3, tTou omolou n apxitekToviky éxet alowwBel pe v two-storeys, whose architecture has been distorted by time. The
ndpodo tou xpoévou. To veokhacikd Upog diatnpeital otov dve 6poo. Neoclassical style has been preserved on the top floor. It was
Ayopdotnke 1o 1931 and tn Aéomowva Kandloylou-Bippa (aviike otov purchased in 1931 by Despina Kapazoglou-Vyrra (previously owned
Paip Mexpét), and tnv onola népace otnv képn tng EAicdfet, ovluyo by Raif Mehmet) who passed down the property to Elisavet, wife
lewpylou Anuntpiddn. To didotnpa 1931-1941 cteydotnke ekel n KAvikA of Georgios Dimitriadis. Between 19311941 a medical clinic owned
tou Bao\eiou Kapayempyn. ZApepa aviiket otnyv otkoyévela BAdon An- by Vasilios Karageorgis operated there. Today it is owned by the

pNTPELAdN. family of Vlasis Dimitriadis.
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‘Oyeig tou otkodoprpatog péoa otov xpdvo: Mapdv — MaperBov ® View of the building through time: Present — Past.

‘Onwg PAénoupe oe maladtepeg pwtoypapleg, N Heyalompénela Tou
ktnpiou kal n anoAutdtnta tou kdBetou dykou tou, n andlutn cuppeTpia
TV UPiKoppoV avolypHdtwy, ol YoVIakéG Mapactddes pe Ta emotila, To
epPAnpatiké aétopa, o kabiotoloayv éva npaypatikd otohidt tng méAng
pag. Ta pop@oloyikd otorxela tou veokAaoikiopol diatnpolvial oTov
nMpdTo dpoPo, 0 e€WOTNG, TA CUMHETPIKA avolypata skatépwlev autod,
ol MapPacTAdeg pe Ta EMGTUNLG, TO papdy yeloo TG oTéyng Kal To cupmna-
vég otnBalo pe 1o aétwpa oto kévrpo tou.

We can see in older photographs, the grandeur of the building, its
absolute verticality of volume, the symmetry of its lofty openings,
the corner pilasters with architraves and the emblematic gables
make this building a true gem of our town. The neoclassical
features are retained on the top floor, the balcony, the symmetrical
openings on either side, the pilasters with columns, the wide
eaves, the compact parapet and the gable in the center.
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To ktipio tng Plonpdodou Evwong Edvlng (D.E.E.)
The Progressive Union of Xanthi building (F.E.X.)

NeokAaociké ktripto emi tng 0ol D. Apoipidn, anévavt and to naké Anpapyeio thg ndAng. Aertodpynoe wg Aéoxn EFavbwtay eni OBwpavikig Katoxrg kat wg Anpo-
wkn BiBAoBrikn otn cuvéxela. Zipepa oteydletar n Dlonpdodog Evwon Eavlng (D.E.E.).

Neoclassical building on F. Amoiridi street, situated opposite the old Town Hall building. It operated as the “Xanthi residents Club” during the Ottoman Occupation
and as the Municipal Library thereafter. Today it houses the F.E.X. (Philoproodos Enosis of Xanthi, Progressive Union of Xanthi).
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1

2

1. AioBnon npokalolv ta enikpava otoug Peudokioveg Tou Avw opdPou, Tou divouv TNy eviinwon STt eivat kepapkd ® 2. Arnon and tnv 036 O. Apoipidn. Mapaoctd-
3¢ pe opilévuia ypappikn dtakdéopnon kat emotila, udikoppa avolypata, Staxwplotikh tavia petafl looyeiou kat dvew opdpou, kiykAidwpatikdg e§dotng otov dve
Spoo, avoiypata pe tpafnytés kopvileg, auotnpr YPappkéTnTa ota Sopkd Kat StlakoopnTikd ototxeia ® 3. Anoyn and tnv 086 Maupoptxdn.

1. The impressive capitals on the mock columns of the top floor give the impression of being ceramic ® 2. View from F. Amoiridi street. Pilasters with horizontal linear
decoration and columns, lofty openings, divisional strips between the ground floor and top floor with railed balcony, openings with cornices, austere linearity in the

structural and decorative features ® 3. View from Mavromichali street.

TplYO)VlKO' SWPOPO KIPLo pe vEOKAACIKA ototxela, emi tng odol .
Apopidn (mpdnv MahaioAdyou) pe Maupopixdn ywvia, otov aptBpd 12.
AwaBétel kiykh\dwpatikols e€doteg ekatépwlev tng Pacikig npdoo-
Png otov dvw dpogo, ot onoiotl unoctnpifovtal pe goupoloia. O dvw
6popog dtakoopeitat pe Peudonapactddeg kal Ta enikpava divouv thv
eviUnwon ot eivat kepapikd. To ktfplo autd éxet ouvdeBel dpeoa pe tnv
EMnvikA Kowdtnta, kaBdg Méyetat 6t Arav dwped npog autrv tou pe-
ydhou Euepyétn tng néAng pag Mixan\ Meta&d Matoivn. Autd, BéBaa,
appiofnteital, kafwg, kat d\\oug, xtiotnke 1o 1902, eni mowpavtopiag
tou Mntpornoitn Fdvlng lwakeln Zyoupou (1891-1910), evdg mold Spa-
otiplou kat euntatpidn lepdpyn. Le autd 1o kTrjplo mpwtolettolpynoe n
Aéoyxn EFavBiwtdy, n Epnopikr) Aéoxn kat n Zrpatwtiky Aéoxn. Metd to
1955, otov endvw dpoo tou ktnplou oteydotnke n Anuotikd BifhioBrikn
(nexpt TG apxég tou 1970) kat oto wodyelo, n Glonpdodn Evwoig Edv-
8ng, n Aeydpevn O.E.E., n onola péxpt kat orjpepa xpnoponotel 1o kIrjplo
yla haoypapikég ekdnAwoelg. To ktiopa natdet akpBodg ndve oto anotu-
nwpa tou xdpou Tou datietal yi' autd kat avanticoetal katakdpupa
kat opllévtia mdvw ¢’ autd. H doun tou eival kaBapd veokhaoikr, pe
NUWUNOYELD, UMEPUP®UEVO LOOYELO pE UPIKOPUA avolypata oTo LoOYELo,
nou @épouv tofwtr eniotedn, Peudonapactddeg pe enikpava Atd kat
opllévtia ypappikr Stakdopnon. Oépet papdid Ynhn e€bdBupa kay, dve-
Bev autrig, moAU WSialtepo Tplywviké e€dotn.

A tria ngular two-storey building with neoclassical features on
the corner of number 12 F. Amoiridi (formerly Palaiologou) and
Mavromichali. It has railed balconies on either side of its main
facade, on the top floor, which are supported by corbels. The top
floor is decorated with mock pilasters and capitals. The building
was directly associated with Greek Community and is believed to
have been donated by the great benefactor of our town, Michael
Matsinis of Metaxas. This is disputed, however, by others who
believe that the building was erected in 1902 during the pastorship
of the Metropolitan Bishop of Xanthi loakim Sgouros (1891-1910), a
very active and noble bishop. The “Residents of Xanthi” Club, the
“Commerce Club”, and the “Military Club” first operated in this
building. The Municipal Library was housed on the top floor from
1955 to the early 1970s and on the ground floor, F.E.X uses the
building for its folkloric events to this date. The building covers the
plot, which was allocated entirely both vertically and horizontally.
Its form is clearly neoclassical, with a sub-basement, raised ground
floor with lofty openings bearing arched finials, mock pilasters with
architraves, and horizontal linear decorations, it also has a very tall
and wide front door with a very unique triangular balcony above it.
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Ktiopa otn yovia twv 0dwv . Apoipidn pe Maupopxdin

Building on the corner of F. Amoiridi and Mavromichali str.

‘Artoyin tou ktnpiou otnv 086 M. Apopidn pe Maupopixdhn ywvia. Neokhacikd ctoixeia, ot Ppeudonapactddeg pe
enikpava kat n adpr BaBpudwtd Bdon. H avenixpiotn emepdveia, pe g nétpeg Mavdpag, anotelel and pévn g
SLOKOOPNTIKG GTOIXEID TG VIOTIAG APXITEKTOVIKAG.

View of the building on the corner of F. Amoiridi and Mavromichali streets. Neoclassical features, mock pilasters
with capitals, and graduated base. The unplastered surface with Mandra stone is the only decorative feature of our
local architecture.
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Endvw, eviunwolakd MBavaylugpa koopolyv ta udikoppa to§wtd
avolypata.

Kdtw, n ®pocuvolla KouhakAdyhou, yvwotr podictpa tng enoxng.
Ex\éxtnke yia tnv opop@id tng «MIX EANOH», 10 1929-30
(Apxeio O@wpd EE4pyou).

Top, impressive stone relief features decorate the arched finials.

Bottom, Frosynoula Koulakloglou, a well-known seamstress of the era,

elected “Miss Xanthi” of 1929-30 (Archive: Thomas Exarchou).

|6ldi‘t8p0 KTI:G|J.O., enevoupévo € olokAfpou pe TorukA métpa A unique bUIldlng faced exclusively with a local stone of
Mdévdpag (£dvBng), pe veokhaoikd otoixela otnv apyitektoviky Tou, Mandra (area of Xanthi) can be found at 11 F. Amoiridi (formerly
otnv 086 @. Apoipidn 11 (mpodnv MadatoAdyou) pe MaupopixdAn yeovia. Palaiologou street) and Mavromichali (corner). It has impressive
Evtinwon npokaholv ta MBavdylupa ndve and tig tofwtég emoté- embossed stone features above the arched finials of the openings.
Peig twv avolypdtov oe Béoeig «kleidid». Xpovoloyikd avriket Chronologically it seems to be of the same time period as the old
pdMov otnyv dia neplodo pe to anédvavtt ktiopa tou nalat- Town Hall directly opposite, as they are both covered with the same
oU Anpapyeiou, kaBdg eival enevdupéva pe 1o (Sto UNKS. material (Mandra stone).

Aviike apxikd otov Aolka Xaoiptléyhou, o omoiog die-
téleoe diddokalog, katd tnv ofwpavikr nepiodo, ota
eMnvika eknadeutipia e Eavlng péxpr 1o 1912.
Qg npoc v kataywyn, frav évag «Pavapdtne» g
Kwvotavtivounohng. MéBave otn Oesooalovikn to
1919. Eunatpidng kat Euepyétng tng Eavlng. Aetéhe-
ot Enitponog tng Movrig tng Mavayiag Apxayyshwdtio-
oag, pe mifBoc suepyeocidv npog avtrjv. Tnv npoikioe pe
Ktjpata ya v elonpaén elcodnudtwy kat ) ouvtripnon
NG, AVEYEIPE TO KWOWVOOTAGIO EVIGS ToU Npoaulioy, To
1844, eni nowpavrtopiag tou Mntponoitn Euyeviou kau
dnuotpynoe to AMdotpwto povondu mpog t Movr.
To ev Moyw ktiopa mépace wg mpolka otV képr Tou
Kahuo, n onola, to 1930, paivetat va to nwhel oty
Euppoocivn (Ppocuvolha) Koulakhdyou, tou Afava-
olou kat tng Eavlinnng, tng onolag unrpée éva eidog
npootdudag-vovde. ZApepa eakolouliel va avrikel 13-
oKtnolakd otnv otkoyévela Kouhakhdyhou.

H katakopupdtnta kat n auetnedtnta Temv Ypapp®y,

ot YPeudonapactddeg pe ta emotiMa, N dayxwpt-
otk ypappr petall twv SUo opilovtiey ava-
MTuypdtwy, To yeloo pe tnv adph papkila, ano-

teloUv veokhaolkd oTtolxela kat dnpoupyolv

éva ktfplo mou onuatodotel tn petdPfacn and

N AaikA Mpog TN Adyla apXITEKTOVIKH ThG TOANG

HaG.

It originally belonged to Doukas Chasirtzoglou, who served as a
teacher at the Greek schools of Xanthi until 1912, during the Ot-
toman Occupation. He was a “Phanariot” of Constantinople by
descent. He died in Thessaloniki in 1919. A nobleman and ben-
efactor of Xanthi who also served as a Churchwarden at the

Monastery of the Virgin of the Archangel, offering a large
number of benefactions. He bestowed land for the finan-
cial support and maintenance of the monastery.

In 1844, during the pastorship of Metropolitan Bish-

op Eugenios, he erected the Bell Tower and created

a cobled path toward the monastery. The building

in question (corner of F. Amoiridi and Mavro-

michali) was bestowed as dowry to his daugh-

ter Kalypso, who in 1930 is believed to have

sold it to Efrosyni Koulakloglou, daughter

of Athanasios and Xanthippi, to whom she

was a guardian and a godmother. Today

the building is still in the possession of the
Koulakloglou family.

The verticality and the austerity of the lines,

the pilasters with columns, the divisional strips

between the floors, and the eaves with broad

marquees, create neoclassical features of a building

that signals the transition from popular to lettered
architecture of our town.



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

NeokAaoké kticpa otn ywvia twv 08wy Oppéng 6 pe @. Apopidn 20

Neoclassical building on the corner of 6 Orfeos with 20 F. Amoiridi str.

Ald)pO(PO K'E(G[J.O. He veokAaolkd oTolela, anotelolpevo and 1od-
YELO Katdotnua kat mdve épo@o wg owkia. Bploketal otn ywvia twv oddv
Opopewg 6 pe O. Apoipidn 20. Oépel éviova veokhaoikd otolxeia ota
napdBupa tou Mdvew opdpou ald kal oTa UMOCTUADHATA TOU KATAGTH-
patog pe oidepévioug kioveg kat dokoUg mepIUeTpIkd. Avijke oTov Qwud
Ale€lou kat petafiBdotnke diadoyikd ota duo tou nadid, Medpylo kat
EAXévn, ta onola ndAncav ta pepi(did toug otov étepo adelpd Eudyyeho.
H owoyéveia Aeiou frav owkoyévela {axapormhactav. Tehikd to Ktiopa
nepiy\Be otov Zayapia Aleiou, o onolog pe tn oelpd Tou to petafiface
otov ylo tou Eudyyeho. MwAABnke and tov teheutaio to 2000 otoug
Mapia Zepiln Tou Owpd kait Osoddpa Toolakdkn tou Euayyélou.

Ma kdnowa xpovid AertoupyolUce oTO LGOYELO TOU KTIOUATOG TO KAPE
«Kokkdpw, to omolo enavaletoupyel pe tnv (dia ovopacia.

Two-storey neoclassical building, which consists of a ground
floor store and a residence on the top floor. It is situated on the
corner of 6 Orfeos with 20 F. Amoiridi streets. The building
has strong neoclassical features on the windows of the top
floor as well as the pillars of the store with iron columns and
beams perimetrically. It belonged to Thomas Alexiou and was
subsequently passed on to his two children Georgios and Eleni,
who in turn sold their shares to another brother, Evangelos. The
Alexiou family were confectioners. The building finally came to be
owned by Zacharias Alexiou who passed it on to his son Evangelos.
It was more recently sold in 2000 to Maria Semizi, daughter
of Thomas and Theodora Tsolakaki, daughter of Evangelos. The
ground floor operates as the cafe “Kokkori”.
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NeokAaoiké kticpa otnv 086 lwakeip Xyoupou 8

Neoclassical building at 8 loakim Sgourou str.

[Siaitepo veokAaoké Ktiopa, p-
KPNG OXETKA ETUPAVELAG, HE TOV EMAVK OPOPO
OE aKavovioTo oxfpa, va urnootnpiletal pe
poupouoia. Xtiotnke otig apxeg tou 20% awova
kat xpnotponouwilnke wg npaktopeio g Ppeta-
VIKAG acpaliotikig etapelag nupdg "National
and tov AnuAtpio Aavigh. O endve dpogpog
Xpnotporoolvtay and tov (810 wg Katowkia,
6tav Bplokdtav otnv Favln.

Aettolpynoe wG ac@aloTikd MPAKTOPE(o pé-
xpt tn B 'Boukyapikr Katoyr, ondte kat erutd-
XTNKE 1O KTAPLo wg napatnentpto. To 1971 to
ktiopa neplépxetal otnv katoxr thg Znvofiag
Adapidou, Tou Avactaciou kat tng Kuplakrg,
oullyou kat xApag Avactaciou Toptavig,
vevvnBeionc 1o 1932. To é\afe wg npoika and
tov natépa tng. To 2001, 1o ktiopa to ayopd-
Cet ané 1n ZnvoPia Adauidou o Xdpng Fuldg.
To 2008, petanwleltalr and tov (S0, oToUG
Kwvotaviivo Kouptidn kat Eudyyeho Koouidn
kat ©g oulUyoug Toug.

Jap®G MPOCAUPHOCHEVO OTIG EMAYYEAUATIKEG
KOl OIKIOTIKEG AVAYKEG TOU apXLKoU IOLOKTATN,
Eepelyel and 1o mpdtuno NG veokAaoikAg
anél\utng YPAPUIKOTNTAG KAl OUMMETpiag,
anoteldvtag éva delypa mpocappoyhg twv
VEOKAQGLIKIOTIK®OV APXOV OTIG PEANCTIKEG OUV-
Brikeg Tou pikpoU okonédou kat Thg avaykald-
TNTAG yia Evay To AVETO XWPO NG OKiag oTov
dve 6pogo. Edw katapyolvtal ta udikoppa
KATOKOPUPA THAHATA TWV VEOKAAGIKWV MPO-
TUnwv, kaBdg kat to 1dyelo kal ot SUo dvwlev
AUTOU OPOPOL ElvAL OXETIKA HIKPAG EKTAONG.
AwaBérel, dpwg, kabapd kat Suvapikd veokha-
olk& otolxela, TG YOVIOKEG MApPacTddeg pe
optldvTia ypappiky kéopnon, adpd enikpava,
OUMMETPia UPIKOPH®Y AVOLYHATWVY LooyEiou
Kal mpwtou opdpou, unépBupa kat nepBddia
BaBudwtd, npoektetapévn papkila, dveoley
NG onolag avanticoetal KlyKAMOWHATIKS otn-
Baio (umaikdw).



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

A unique neoclassical building with a relatively small surface. The
irregularly shaped top floor is supported by corbels. It was built in the early
20 century and originally operated as the British “National” Fire insurance
company by Dimitrios Daniel. The top floor was used as a residence when
he was in Xanthi.

The building operated as an insurance agency until the 2" Bulgarian
Occupation of Xanthi when it was requisitioned to become an observation
post. In 1971 the building came into the possession of Zinovia Adamidou,
daughter of Anastasios and Kyriaki, widow of Anastasios Giortanli, born in
1932. She received the building as a dowry from her father. In 2001 the
building was purchased from Zinovia Adamidou by Haris Xylas, who in turn
sold the property to Konstantinos Kourtidis and Evangelos Kosmidis in 2008.

Evidently, it has been adapted to the professional and housing needs of
the original owner; the building differs from the standard neoclassical
linearity and symmetry. It is an example of the adaptation of neoclassical
principles to the more realistic conditions of a small lot and facilitating
needs for a comfortable residence on the top floor. We do not see the tall
vertical sections of the neoclassical prototype; the ground floor and the
two floors above are relatively short. It does have, however, clean, dynamic,
neoclassical features such as corner pilasters with horizontal linear designs,
broad capitals, tall symmetrical openings, lintels, and ledges, and a graduated
protruding marquee on top of which is a railed balcony.

1.

‘Anoyn tng ywviakfig mpoefoxng, mou umooctnpi-
Cetat and petal\ikd poupoloia. Afloonpeinwtn n
npoondfeia tou oxediacth Tou olkoSoprpatog va
HN XAOEL TNV MPOEKTACNH AUTH TO KTIGHA TOV VEO-
kAao1kS Tou xapaktrpa.

. TuPapéc yoviakég napactddeg kat avoiypata pe

yaA\ikd navtlolpia.

. H ulikoppn e€dBupa pe c1depid nepiotoryifetan

and ywviakég napactddeg pe opi{dvuieg aula-
KOOELG KAl emoTéPeTal and éva eidog ctfapou
Bprykou, Sivovtag tnv eviinwon eicédou apyaiou
vaiokou.

View of the corner projection, which is supported
by iron corbels. The draughtsman has made an
effort to keep the neoclassical character in the
extension of the building.

. Strong corner pilasters and openings with French

shutters.

. The tall front door with iron panels surrounded by

the corner pilasters and horizontal grooves reversed
as a strong entablature, giving the impression of an
entrance to a small ancient temple.
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Ktiopa oe veokhaciké Upog otny 086 InAufpiag 8
Neoclassical style building at 8 Silyvrias str.

Ktiopa o veokhaciké Upog, otnv 086 InluPpiag
8. Aviikel otV olkoyévela tou cuvtalolyou eknat-
Seutikol Zwkpatn Kepaoidn.

A Neoclassical style building at 8 Silyvrias street.
The building belongs to the family of retired teacher
Socrates Kerasidis.

AlOSpO(PO K'[I"]plO, HE VIOV XapPaKTnPL-
oTIKA veokhaoikiopoU. FUAvn tapmiadwt ui-
kopun e€bvBupa pe opBoydvio kal' dPog peyyi-
N, Kal ekatépwlev napactddeg pe emotiha,
opBoydvia opilévtia avolypata, Siaywplotikd
yeloo ota tpia enineda, pikpdg KiykA\dwpaTL-
k4G ypaupikds e€wotng, e€wotdBupa pe adpi
kopvifa kat ekatépwBev autigc dlo Celyn
avolypdtev pe dia kopvila kat Slakoountikéd
unépBupo. Xta tedewdpata, napactddeg ue
oplévtia Stakdopnon kal emotila akpBdg
Katw and 1o yeloo tng opoerg. Katakopupd-
TNTQ, CUMMETPIA KAl XOPAKTNPLIOTIKA HOPPONO-
YIKA OTOLKEID KATATACOOUV TO KTrPLo GTO ap)L-
TEKTOVIKO PEUHA TOU VEOKAAGIKIGHOU.

A two-storey building with strong
neoclassical features. It has a tall wooden panel
door with arectangular skylight and pilasters with
architraves on either side. Horizontal openings,
divisional cornices on the three levels, and a
small railed balcony. Door with broad mouldings,
openings with similar mouldings and decorative
lintels, pilasters with horizontal decoration, and
architraves over the eaves. Vertically, symmetry
and characteristic features classify the building
in the neoclassical trend.



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

To veokAaoké ktiopa tou Kivnuatoypdgou «HAUoLa»
otn oupPoln twv 0dwv Mivddpou 2 pe Baoihioong Logiag

The neoclassical building of “llysia” cinema
at 2 Pindarou str. in junction with Vasilissis Sofias str.

To KTﬁplO avrike otov Mapoél Nudl Pepvdavied. ‘Eva eviunwoiakd
kat emPBAntkd ktiopa twv apxwy tou 1900, xtiopévo oe e€éxouca Béon,
nmAnoiov tng koitng tou notapou KéouvBou nou diepydtav and to onuelo.
M autdv tov Adyo nepBdMetal kal pe Pnid evicxupévo toio mpoota-
olag. Mépet Aitd veokhaoikd otoikela otnv apyttektovikh Tou kat Bupilet
ktipla nolewv kevipikAc Eupwnng. Maladtepa unfipyxe otnv kepapo-
OKET Tou Kal nupylokog o omolog dev owletal orjpepa. Exet cuvoliki
éxtaon 1574 t.u. kat kpifinke diatnpntéo pe tnv andgaocn tou Ynoupyeiou

MoAtiopot AIAATT/B1777/124566/16.3.88 OEK B/215/21.4.88.

To ktiopa ayopdotnke and tov ERpaio Biktwp Pepvdviel to 1911 and
kdrotov OBwpavd, énwg pag avapépet o OQwpdg EE4pyou. To 1932 o

The bmldlng was owned by Marcel Diaz Fernandez. An im-
pressive stately building of the early 1900s, built on a prominent
spot near the Kosynthos riverbed. For this reason, the building is
surrounded by a tall reinforced wall. It has austere neoclassical
architectural features very similar to central European buildings.
The building originally had a tiled roof with a small tower which
is no longer intact. It has a total area of 1574 sqm. and has been
scheduled as a listed building by the Ministry of Culture [Direc-
torate of Popular Culture (DPC) /124566/16.3.88 FEK B/215/
21.4.88].

The building was purchased in 1911 by the Jewish man Victor Fer-
nandez and subsequently by an Ottoman, according to Thomas
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kivnpatoypdeog ovopaldtav «METKA-KIN» i «MEFAZ» kal to 1934
ouvavtdtat pe 1o évopa «HAYZIA». Tov kivnpatoypdgo voikiale yia
noA\d xpdévia o emyelpnuatiag Xpiotddouhog Xidkkag. g 14/9/1978
ayopdotnke and v Awatepivn Onmidou, 1o yévog Avtwviou, culuyo
lwdvvn Qmnidn. Xtn cuvéxela otov xdpo AettoUpynoay SLaxPovIKa Kal
Siadoxikd MoAEg emixelprioelg dlackedaong, 6nwg o «AOBHPOY», to
"CAMELQOT", to «BAPEAAAIKO» kai, teleutaia otov 1odyelo xopo, ya
noA\d xpovia, to kagé-pnap «KYBEPNEIO» étav kat ayopdotnke and
tov [Navaylotn Ztaupakdpa, HETOXO NG EMUXEIPNONG. ZHMEPQ, N ETUXEL-
pnon ouvexilel va Aettoupyel pe tnv Sla enwvupia, alA& pe d\o Wio-
ktnolakd kabeotdg.

To ktApto eivatl eaipetikd emfBAnTikd, xdpn otov dyko Tou Kal Thv Tepd-
oTia éktaocn ou katalapPdvel H diartepdtnta tou Ugpoug tou Kat o cuv-
SuacudG APXITEKTOVIKWY TAGE®Y KaTatelvouy &TL To KTHpPLo elval ekheki-
oTIKS, ME KATola VEOKAAGIKA oTolxela, Tig kopvileg ota avolypata kat ta
TUPAd avolypata, StaxwploTikég tawvieg petall twv kédletwy tunudtwy,
YOVIaKEG MapacTtddes, 1oxvég napactddes petall twv napabipwv kat
TWV TUPADV aVOLYRAT®V, KATAKOPUPATNTA KAl anoAuTdTnTa Tou OyKou
tou ktiopatog. Ta undlowna ctoixeia, kaBdg kat n Unapén nupyickou cto
napeBév, pag Bupilouv apyitektovikr tng kevipikrig Eupdnng kat Art
Deco (n yewpetpikr Slakdounon Tewv avolypudtey Kat n Stakdounon KAaTw
and ta nepPdlia twv avolypdtwy).

Exarchou. In 1932 the cinema “Mega-Kin" or “Megas” and in 1934,
the cinema “llysia” were operating there. For many years the cine-
ma was leased by Christodoulos Siakkas. On 14/9/1978, Aikaterini
Philippidou, nee Antoniou, wife of loannis Philippidis, bought the
property. Thereafter many entertainment businesses operated on
the property such as “Doviros”, “Camelot”, “Vareladiko” and more
recently, the cafe-bar “Kyvernio” on the ground floor —the proper-
ty has been bought by Panagiotis Stavrakaras. The business is still
in operation under new ownership.

An imposing building due to its size and the huge area it takes
up. The uniqueness of its style combined with architectural trends
defines this eclectic building. It has some neoclassical features
such as cornices over the windows and blind openings, divisional
strips between their vertical sections, corner pilasters, slight pi-
lasters between the windows and blind openings, verticality, and
the sheer volume of the building. The other features, including the
small tower which used to adorn the building, reminds us of cen-
tral European architecture and Art Deco style (the geometrical
designs on the openings and the decor on the ledges).
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1. To apxttektovik6 oxéSio Tou veokhaacikou tng odou Mivddpou ® 2,3. Andeig tou ktnpiou otn on-
pepwvri Tou popen ® 4. NMaladtepn dnodn tou kticpatog pe Afjdn and tnv 086 Bacihicong Logpiag
= 5. Xapaktnplotikh pwtoypapia 1oV eupenaik®dyv emppody SUo mold kovtivedv petal toug k-
opdtwy eni tng Oppéwg pe Mivddpou: Tng owkiag Pwkinvog Kapadipoylou kat tou napoucials-
pevou edw ktiopatog (Pwtoypagpia Anuntpiou Maupidn) = 6. Mavopapiki dron Tou veokAacikol
tng 080U Mivddpou ® 7. Ddkelog anoctolrig and tnv akknloypagia tou Xpiotddoulou Xidkka Stav
voikiale tov kivnuatoypdgo ® 8. O owkoyevelakdg TAPOG TNG OlkoyEVELag Lidkka oto Anpotiké Kot-
pntipto Edvlng.

1. The blueprints of the neoclassical building on Pindarou street ® 2,3. The building as it is today =
4. An older photo of the building taken from Vasilissis Sofias street ® 5. Characteristic photo of the
European influences of the two adjacent buildings on the corner of Orfeos and Pindarou streets; at
first, the residence of Phokion Karadimoglou and the building of “llysia” cinema (Photo by Dimitrios
Mavridis) ® 6. Panoramic view of the Pindarou street building ® 7. An envelope from Christodoulos
Siakkas' correspondence while he was owning the cinema = 8. The Siakkas' family tomb at the Mu-
nicipal Cemetery of Xanthi.
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NeokAaoiko kticpa otnv 006 Apioteidou 4

Neoclassical building at 4 Aristidou str.

1. H ugikoppn E0Avn tapmadwty ebBupa pe valdpata kat opBoydvio peyyitn pe ypappikd
kiykMiSwpa dvwlev autig. H e§oBupa Bpioketal oe Babid ecoxn n onola éxel kapnulwtr eni-
otedn kat pappdpiva okalondtia nou odnyolyv o’ autrv ® 2. Ecwtepikr drnodn tou kateotpap-
pévou and tn ¢Bopd tou xpdvou kK\ipakootaciou kat eppavy ixvn Tng otéyng mou telei und
Katdppeuon.

1. The tall, panel, wooden door with glass, railed panels. The rectangular skylight with linear rails
above the door. The door is in a deep, curved alcove with marble steps leading to it ® 2. Interior
view of the dilapidated old stairwell with evident signs of a roof on the verge of collapse.

‘Eva veokAaoiko KTI:O[.IG., mou xAvetal oyd
o4, elvat autd otnv 086 Apioteidou 4. To kataypd-
(POUNE yla ToVv UoTato XalpeTiopd, yiati oe Ayo dev
Ba undpyxet. E€aipetikol kdM\oug Selypa tou wpipou
VEOKAAGIKIGHOU, TToU, SUCTUXWG, éxel napadolel otnv
névBiun enélaon tou xpdvou. Andlutn cuppetpia,
KATaKopUPATNTA, avdmtuén oe TPELG KATAKOPUPOUG
&€oveg, mou dnuoupyolv Tpla avantlypata: Nuunéd-
YEl0, 1odyelo Kal MpwIov dpogo, kat daxwpilovial
petall toug pe SlaxwploTikég Tawvieg. Meyalompe-
g udikoppn EUAvn Tapmiadwt e€wBupa pe ualo-
pata kat KykAdopata.

Avelev autig opBoydviog peyyitng pe ypappiké ki-
yKABwpa kat ekatépwlev dUo (edyn avolypdtwy pe
YPAUMIKS KiykAdwpa, unépBupa kat adpd nepBddia.
Mikpdg kiykhdwpatikés e€dotng mou otnpiletat
oe petalkolg kIM{Bavieg ndvw an’ thy e§dBupa,
pe opBoydvia peydhn e€wotdBupa kat ekatépwlev
authg OUo (elyn avolypdinv pe otevd KlykKASwpa-
Ta-pnalkévia, oe dAdoyn cuppeTpia pe ta avolypata
tou ooyeiou. ‘Ola ta avolypata pépouv kopviles. Ta
unépBupa kat ta nepPddia sivat dpota pe autd tou
npwtou opdpou. BaBudwtr tawvia kdtw and to yeico
MG OPOPNG.

A neoclassical building, gradually being
lost in time, we are recording it as a final farewell. A
beautiful example of mature Neoclassicism which,
unfortunately, has surrendered to time. The absolute
symmetry, verticality, and development in three per-
pendicular axes create three-storeys; sub-basement,
ground floor, and first floor, which are separated by
divisional strips. A magnificent, tall panel wooden
door with glass panels and iron features.

Above the door, there is a rectangular skylight with
linear rails, two pairs of openings with linear rails on
either side, also lintels and crude ledges. A small railed
balcony is supported by metal corbels over the front
door, with a large rectangular entryway and two pairs
of railed openings on either side-balconies in precise
symmetry with the openings on the ground floor. All
openings have decorative mouldings. The lintels and
ledges are similar to those on the first floor. Graduat-
ed panels under the eaves of the roof.
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Ktiopa pe veokhaoika ototyeia otnv 006 Matoivn 16

Building with neoclassical features at 16 Matsini str.

To KTI’.0|.IO. XClpClK'U]piCSTO.l ano KATAKOPUPOTNTY,
PWTOTPOTIONS, MapacTtddeg pe emotUNa, TpaBnytés Kopvi-

(eg pe odovtwth dtakdopnon ota avolypata, BaBpidwtsd adpd

veloo opoprig kat empehnuéva unépBupa, mou cuvictouv kalapd
veokhaoikd ototxela. Afloonueiwtn n paltcoywvia ota teledpata
ToU NHUTIoyEiou Kal Tou uMepUPmpEVOU Looyelou.

Feautures of the building as verticality,

phototropism (light manipulation) pilasters with archi-

traves, pulled mouldings with notched decor on the open-

ings, graded broad eaves, and meticulous lintels constitute

clear neoclassical features. A remarkable beveled edge on the fin-
ishes of the sub-basement and raised ground floor.
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Ktiopa pe Mtd dtakoopntikd otoiyeia
oth yovia twv 0dwv Acukadog 2 pe Oppéng

Building with austere neoclassical features on the corner

of 2 Lefkados and Orfeos str.

1 2

1. To e€aipetikic opop@ildsg kat Aemtdtn-
tag enikpavo and tn ywviakr napactdda
oe amnopipnon kopwvBiakol pulpol = 2.
H Swaxwpiotiki tawvia petafl npdtou kat
Seltepou opdgou eivar eppavig = 3. H
Saxwplotiky tawvia kat To ¢apdu yeico,
otolxeia veokAacikiopoU 6To KTrplo.

1. The impressive Corinthian style capital
from the corner pilaster ® 2. The distinctive
divisional strip between the first and sec-
ond floor ® 3. The divisional strip and the
wide eave are distinctive neoclassical ele-
ments of the building.

KTI:O[J.G. pe Mtd veokAaoikd otoela (katakopupdtnta, Staxwpt-
otk tawia petadl npdtou kat deltepou opdpou) kat koptvBiakd
KLOVOKPAVA, TO OMol0 OH®G, ONwG Palvetal, €Xel XACEL TNV APXIKN
Tou pop@r HETd and tnv ohikf avactilwor] tou. Ayopdotnke to
1905 and tov éunopo Nikdhao Moptokdin (Moptokdhoylou).

A buﬂdlng with austere neoclassical features (verticality
divisional strips between the first and second floor) and Corinthian
capitals, which seem to have lost their original form after its complete

renovation. It was purchased by the merchant Nikolaos Portokalis
(Portokaloglou) in 1905.
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Ktiopa pe veokhaoikd ototyeia otnyv 006 Eupinidou 83

Building with neoclassical features at 83 Evripidou str.

To ktiplo o pwtoypagia tou 1914, pe 1o kKapnuAntd agtwpa.

The building in 1914 with a curved pediment on the left.

Inuepwvég dPeig tng owkiag ® Views of the building today.

2to 'tépp.d. g odol Eupwnidou, octov apBpd 83,
ouvavidpe éva avactnA\wpévo KTHpPLo, He VEOKAQOIKA
otoiyela, twv apxwv tou 1900. Xtov dvw dpogo Siakpi-
vovTal veokAaoIKd oTolyela, opotdpoppa avolypata ve-
okAaoikig Stdtalng, pe empenuéveg adpég kopvileg
kat unépBupa. H npdooyn avupavetal oe éva otnBaio
HEYQNOTIPEMEG HE ASTWHATIKS YElOWHA, OlAKOOUNUEVO
HE KEPAUOUG.

At the end of Evripidou street (number 83), we
come across a restored building with neoclassical fea-
tures of the early 1900s. We can see these features on
the top floor with uniform openings in a neoclassical lay-
out, with meticulous mouldings and lintels. The ground
facade is raised on a parapet with gabled eaves, deco-
rated with tiles.
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Ktiopa pe veokhaoikd ototyeia otnv 006 XopokA£oug 2

Building with neoclassical features at 2 Sofokleous str.

Eviunwoiakod Blof)pocpo o€ EMIKAVEG £0APOG HE VEOKAAGIKA
ototyela, eni tng 0doU Yopokéoug 2. MNpdkertal yia ktiopa tng dekaestiag
1885-1895. "Hrtav n katowia tou Kapavidpn, pe apyiké okénedo nou cu-
pnep\dpBave kat to Bépeto ktiopa (Owia Anuntpiou Maupidn orpepa),
10 onolo eival onwodAmote vedtepo, ag kat otov Popvd tolxo tou KTi-
opatog undpyouy diapopewuéva duo tupld napdBupa, mou undpyouy kat
ofpepa. KAnpovopriBinke and toug amnoydvoug tou Kapavtdpn kat peta-
nwhfBnke otov diknydpo Oeoldyo Kalaitlr, o omoiog kat 1o katéxet £wg
ofpepa. Afloonpelwto eival éti 1o ktiopa eixe SikA Tou TNy vepou kat yia
auté undpyxet akdpn otépva pe dUo dYPEeLG, 0O yla Toug MEPLoikoug and
£€w, 600 Kal yla Toug IOIOKTATEG 0TO E0WTEPIKO HEPOG TNG AUAAG.

An impressive two-storey building with neoclassical
features located in an inclined ground at 2 Sofokleous street. The
building is dated between 1885-1895. The residence was owned by
Kafantaris, the original plot contained a northern building (today
the residence of Dimitrios Mavridis) which is, of course, newer,
and on the northern wall, two blind windows still exist today. The
building was inherited by the descendants of Kafantaris, who
sold it to its current owner Theologos Kalaitzis. Remarkably the
building has its own source of water and a two-sided cistern for
the neighbours on the outer side and the inhabitants of the house
inside the courtyard.
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Ktiopa
otnv 000
Yo@okAéoug 6

Building at
6 Sofokleous str.

Awdpogo Ktiopa, ue veokha-
olk& otolxela otov emdvw OpoPo
Kat KiykMOwpatiké e€wotn. Avrket
otov AnuAtplo Maupidn. ErufBAnukn
eéwBupa pe adpr kopvila, Peudona-
paoctddeg efalpeTikd emipeAnuéveg
petafl Twv avolypdIwy Tou mpoIou
opdPovu, pe emotiNa KAl EVIUM®OLA-
kég Bdoeig, 1oolPels pe 1a nepPfddia
twv avolypdtwy. Papdl yeico opo-
PNG pe 0d0ovVTIWTH SlaKGoUNoN.

Two-storey building with ne-
oclassical features on the top floor
and railed balcony belonging to Dim-
itrios Mavridis. The imposing front
door with frame, mock pilasters, me-
ticulous openings on the top floor
with columns, and impressive bases
at the same height as the windows
ledges. Wide eaves with notched de-
cor.
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NeokAaoiké kticpa otnv 086 Dilinrou 2

Neoclassical building at 2 Filippou str.

Al(:)pO(PO KTiCp.Cl pe adpd veokhaowkd otoieia. «Etog
kataokeung mipv o 1900», clppwva pe Tov onpepvo OLOKTH-
. 210 £0wIepkd Tou Pépel toxoypapieg. Exel avaotniwBel
pe peydAn epoviida kat miotdtnta wg npog tnv auvlevtikdtnta
NG veoKAAOIKAG MopPrG Tou kTnplou. 2T Baph KATACKEUH, HE
KiykAdwpata o OAa ta avolypata kat edotn pe oidepld otov
EMAV® OPOPO.

Apxikdg 1StoktTnG paivetal va eival o diknydpog Xapdlaunog
Mavouong, o omnolog épxetat otnv nOAn tng £davlng, petaubé-
pevog and 1o lMpwtodikelio Poddnng, petd tn dnuioupyia Tou
Mpwtodikeiou F&vBng, tov lavoudpio tou 1934. Etol, pnopolpe
va loxuplotoUpe 6Tt N PUOLKT Tapoucia Tou apxtkoU OLoKTATN
£XEl WG Xpovikd dplo to 1934, Me Bdon ta npoavagepBévia
otolxela, 1o olknpa {owg va xtiotnke tn dekaetia tou '30. X1n
ouvéyela, 1o 1985, petaffdotnke otoug Avidvn kat Mehndpevn
Maupidn, and toug onoloug ayopdotnke and Tov onuepvd 1o1o-
ktritn lodvvn KapBéhn.



Two-storey bmldlng with generous neoclassical
features. According to the current owner, "the building
was constructed before 1900". The building has murals
internally. It has been restored with great care, precision,
and authenticity in terms of the neoclassical form of the
building. A strong structure, with rails on the openings
and a balcony on the top floor.

The original owner is thought to have been the lawyer
Charalambos Manousis who was transferred from the
first instance court of Rodopi to create a first instance
court in Xanthi in January 1934. Thus we can say that
the natural presence of the owner is in 1934. Based on
this evidence, the building seems to have been built in
the 30s. Thereafter the building was transferred to Mel-
pomeni and Antonis Mavridis in 1985, from whom it was
purchased by the current owner loannis Karvelis.

XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

1,2.

3,4.

1,2.

MNapeABév — napdyv tou ktiopatog, pe
yevikétepn drnon and tnv 086 Oikinnou.

Xtn putoypadia n Slakpvopevn rvakida thg
acpaMoTikig etalpeiag nou édpeue oto Aovdivo,
pe v enwvupia “Royal Exchange Assurance
Corporation” (1720-1968). AnA@vel 6t to omitt
fitav acpalicpévo and nupkaytd! Xnv apéowg
endpevn putoypapia o nepitexvo o1depevio
ktykAidwpa tou napaBipou tou ndvw opdpou.

Past — Present, general view of the building
from Filippou street.

3,4. The sign of the “Royal Exchange Assurance

Corporation” (1720-1968), with headquarters in
London can be seen in the photo. The sign shows
that the house was insured against fire! The
following photo depicts the elaborated tail of the
top floor window.
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Ktiopa pe veokhaoika otoiyeia otnv 006 Pikinrnou 5

Building with neoclassical features at 5 Filippou str.

To K'[iC[J.G. SwaBétel tnv turik kKhaowkn
veokAaotkr] didtaén oe nuwndyelo, 1odyelo
Kal Avw 6po@o, HE KiykAdduata ota avoly-
pata, kiykMdwpatiké e€dotn kal odepiég
otanapdBupa. Oépet papdu yeioo opoprg.
Avrikel otnv olkoyévela Keokividn.

The bmldlng has a characteristic ne-
oclassical layout with a sub-basement,
ground floor, and top floor with railed open-
ings, a balcony, and wide eaves. The building
belongs to the Keskinidis family.
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Ktiopa pe veokhaoika ototyeia otnv 006 Plinmou 8

Building with neoclassical features at 8 Filippou str.

To K'El’.GP.Cl elval epantdpevo pe 1o KTHPLo
NG emopévng oehidag (apiBudg 10). Ta ve-
OKAQGIKA TOU XAPAKTNPIGTIKA elval epgpavi
otov Mpwto dpogo. wviakés mapactddeg
pe emotUlo kat Bdon, kopvileg pe unépbu-
pa kat kKiydidwpatiké e€dotn, mou otnpiletal
oe petar\ikolg kIMN{Pavteg.

The bmldlng is adjoined with the one
depicted on the following page, at number
10 of the street. Its neoclassical features are
evident on the first floor. Corner pilasters
with architraves and base, cornices with
lintels, and railed balcony, which is supported
by metal corbels.

107



108

EANOH: IXTOPIA KAl KATATPA®H TON NEOKAAZIKON KTHPIQN TOY MAPAAOXIAKOY OIKIZMOY

NeokAaoiké kticpa otnv 086 Dilinrou 10

Neoclassical building at 10 Filippou str.

Ynépoxr]q Cth'BI‘]TlKﬁQ veok\aotkd
KTrplo, He OAa Ta Sopikd cToleia Tou ve-
okAaotkiopoU. Huwndyelo, unepudwpévo
wodyelo, dvw dpogog, udikopun eEwBupa,
kopvileg ota avolypata, adpd unépBupa
kat nepPdadia, kKiykAidwpatikdg e€hHotng Kal
yaMikd navtloUpla ota avolypata. Aviket
otnv Avactacia Boyiatlomnotlou.

A hlghly aesthetic neoclassical
building with all the characteristic structural
elements of Neoclassicism. Sub-basement,
raised ground floor, top floors, tall front
door, mouldings on the openings, wide lin-
tels and ledges, railed balcony, and French
shutters on the openings. Owned by Ana-
stasia Vogiatzopoulou.
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NeokAaoiké kticpa otnv 086 Billunvou 7

Neoclassical building at 7 Vizyinou str.

Evtunwolako K'EI"'IplO, nou erdMetat
pe tov kdBeto dyko tou kat tnv andlutn Kata-
KopupdTNTd Tou. Eexwpilel and ta d\a veokha-
o4, ylatl 1o 1dyelo Sev Pépet avolypata eni
NG 0dou Billunvoy, al\d udvetarl pe th popen
anpoomélactou MUPYou, Kal Ta AmOAUTA CGUMME-
TPIKA avolypata euploKovTal 6TOV MP®TO KAl TOV
deltepo Spoo. Turikd popgoloyikd otoxeia
veokAacoikiopoU, ol kopvileg ota avolypata kat
Ol YWVIAKEG MAPAcTASEG Me Ta TOAU eTUENNEVA
emotUNa, kaBdg kat ot Peudonapactddeg Tou
Seltepou opdpou. Dapdt Babuidwtd yeico opo-
@AG Kdtw and tn papkila thg opoPig.

Impressive bmldlng with imposing volume
and absolute verticality. It stands out from the
other buildings due to the fact that it does not have
openings on the ground floor on Vizyinou street
but rather rises in the form of an inaccessible tower
with absolutely symmetrical openings on the first
and second floors. Typically neoclassic in terms
of morphology, the mouldings on the openings,
the corner pilasters with meticulous architraves
as well as the mock pilasters on the second floor.
Wide graduated eaves under the marquee of the
roof.

Ot kopvileg ota avoiypata Tou Mp®Tou
opdpou pépouv unépBupa pe ehagpld
KapmUAwon, eve Tou deltepou opdPou eivatl
optlévua. Aiakpivetar n Aertf StaxwploTikn
tawia petal twv Svo opdpav.

The mouldings on the top floor openings
have slightly curved lintels, whereas, on the
second floor, they are horizontal. We can see
the delicate divisional strip between the two
floors.
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NeokAaoiko kticpa otnv 086 Billunvou 10

Neoclassical building at 10 Vizyinou str.

To KT(OP.CI. £xet dopikr didtaén clppwva
HE TIG APXEG TOU VEOKAAGCIKIOHOU: NUUMOYELD,
UMEPUPOHEVO LOOYELO KAl Aved Opopog: uli-
Koppa avolypata pe tpaBnytés kopvieg, ot
axwploTikég tatvieg petall twv kdletwv tun-
pétov, yoviakés napactddeg pe optldvtiesg
AUAGK®OELG Kal eMoTUNA KATw and to papdu
yeloo tng opophg, Peudopatvopata kdtw and
Ta avolypata tou mpdtou opdpou, emPANTIKA
eéwbBupa pe napactddeg kat Bpiykd, n onola
Pépel peydo peyyitn dvwlev autrgc.

The buﬂdmg has a structural layout in
accordance with the principles of Neoclassi-
cism; sub-basement, raised ground floor, and
top floor. Tall openings with pulled mouldings,
divisional strips between the vertical sections,
corner pilasters with horizontal grooves and
architraves under the roof eaves, mock cof-
fers, under the openings on the first floor, an
imposing front door with pilasters and entab-
lature with a large skylight above it.

H emuPAnukd e€dBupa pe tg
uyikoppeg napactddeg kat
ToV TEPACTIO PeYYiTh.

The imposing front door with
its tall pilasters and huge
skylight.
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To apyovtiké tng okoyévelag Mnldtoiou otnv 086 Talapywv 2

The mansion of Blatsios family at 2 Taxiarchon str.

‘Anoyin and tnv avatolikn mhaivi mheupd tou
ktiopatog. H dveon tou xwpou enétpee tn
veok\aoikr StappUBpion os d\o o kTrplo Kat
6X1 pévo oty npdcon.

View of the eastern side of the building. Spatially
it allows for a neoclassical layout throughout the
building.

Kopyd ydgiva emotihia pe kepapikd xpwpa
o11g napactddeg tou e§dotn, kabdg kal ndve
an’ tov avectpappévo Unepo (opnvoeldég
GTOIXE(0) OTO MAV® PEPOG TOU KEVIPIKOU
avoiypatog. KahaioBnto kiykAidwpa pe pddaka
otov e§cdotn Tou apyovTikoU.

Elegant plaster architraves with ceramic-
coloured pilasters on the balcony, as well as the
inverted ledge over the central opening. Stylish
rails with rosettes on the balcony of the mansion.
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EANOH: IXTOPIA KAl KATATPA®H TON NEOKAAZIKON KTHPIQN TOY MAPAAOXIAKOY OIKIZMOY

To dpop@o nepikAeloTO MPOGTMO TOU KTIGHATOG PE TN HappdpLvn okdla kat Tig ntapactddes pe anli enictePn otnpilet tov e€dotn Tou apyoviikoU.

The beautiful encompassed portico with marble steps and pilasters with simple finials supports the balcony of the mansion.

Z'Er]V 036 Ta&apxd)v 2, Seondlet 1o erufAntikd veokhaoikd The imposing bwldlng which dominates on Taxiarchon
tou Ytepdvou Mmhdtolou (1873-1952). Mia onpavtiky npocwnikdtnta street belonged to Stephanos Blatsios (1873-1952). A distin-
g Eavlng, nrepwtikig kataywyrig, xpnpdtice Anpotikdg LUpPoulog guished figure of Xanthi of Epirotic descent. He served as a Coun-

(1934-1936), cupforaioypdeog kat acpahiotrg. Ot
KOYEVELQ UE HEYANN OIKOVOULKH EMPAVELQ KAl AKiV-
1a evidg NG méAnG, ald kat otn Mevicéa, kaldg n
oUQuydc tou, Kalippdn Kévrn (1876-1962), kateixe
onpavtikn reptloucia ekel and toug yoveig g, le-
dpylo kat ENévn. Eva €€oxo emfAntikd veokhacikd
KTPLO, TIOU eVTUNIWOLAeL HE TNV APXITEKTOVIKT] TOU
koppdtnta kat evaicBnola, xwpls va anopakplve-
Tal and v 1¥eat MtdtnTa 10U VEOKAAGIKIOHOU, e
eppavr] th pwtotporiky didBeon, kaBapolg dykoug,
ohokdBapeg yewpeTpikég ypappég kal éviovn TV
alofinon tng yewpetpkdtntag oe dho 1o ktfpro. H

cilman (1934-1936), notary and insurance agent.
A wealthy family with many properties, both in
Xanthi and in Genisea, as his wife, Kalirroi Kon-
ti, had considerable wealth and property there
from her parents, Georgios and Eleni. A superb
neoclassical building that impresses us with its
architecture and elegance, not lacking the ideal
austerity of Neoclassicism. Evident light manip-
ulation (phototropism), clear volumes, geometric
lines, and a strong sense of geometricity overall.
The sharp symmetry and proportion of the build-
ing itself, the harmonious alternations between

auotnph cuppetpla kal avaloyia tou kinplou, tou Wiou Kkat Twv avoly- solid and void, particularly on the top floor, and the decorative
pétwv Tou, N appovikh evalhayr cupnaywy kat eleVBepwv empavelay, features show that the building was constructed in accordance
Wlaitepa otov dve 6poPo, Ta SIaKOCHNTIKA oTolyela pag dnAdvouv ot with the Neoclassical style.

10 KTHPLO KATACKEUAGTNKE CUPPWva pe Tov veok aotkéd puBpud.
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Ktiopa og veokhaciké Upog otnv 006 Talapywv 31

Building in Neoclassical style at 31 Taxiarchon str.

Evtunwolako avaoctnlwpévo ktiopa oe
VEOKAAGOIKS Uog, pe OAa ta SopkA HEPN Tou
veokhaokoU ktiopatog, peyalonpend pappd-
ptvn okd&ha, mou odnyel og, eniong, eviunwolakn
eéwBupa, n onola pépet odovtwth kopvila and
omtémivBoug kat ehagppid tofwtn enictedn.

Impressive, restored neoclassical building
with all the characteristic structural aspects.
Grand marble steps lead to an equally impres-
sive front door which has notched brick mould-
ings with a slightly arched finial.
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Ktiopa otnv 086 Ta§lapywv 41 Building at 41 Taxiarchon str.

Al(;)pO(pO KT(OP.G 10 omolo €xel xdoel oe kdnolov BaBud tov apyikd veokhaoikd tou xapaktipa
HeTd tnv avakalvior tou, to 1937, oe otuk Art Deco. Avijke otov kanvéunopo lewpyto Xtdho kat oth
oUluyo tou Kheomdtpa, to yévog lwdvvn Oppavidn. ZApepa anoteleltal and Svo fexwplotés katoki-
£G. L& pla and autég Slapével n yvwoth eikactikdg tng néAng pag kat palrtpia tou Xpriotou Maukidn,
ABnvd @ulaktol. Alatnpel ta Sopikd pépn Tou veokAaokol Ktnpiou: NUUNOYELD, UNEPUOMUEVO LOOYELD
Kat dve dpo@o, pe dtaxwploTiky tatvia petafl 1ooyelou kat dve opd@ou, CUPHETPIa TwV avolyHdTmy Kal
Papdid papkiCa. H avakalvion to petétpee o €va HOVIEPVO KAl AEITOUPYIKS KTHPLO, MOU KAAUMTEL TG
anatioels g olyxpovng (wng.

A two-storey building that has
lost its original neoclassical character,
to a degree, after its renovation in 1937
in Art Deco style. It belonged to tobac-
co merchant Georgios Stalios and his
wife Cleopatra, nee loannis Orphanid-
is. Today the building consists of two
separate residences. The well-known
artist and student of Christos Pavlidis,
Athena Fylaktou, lives in one of the res-
idences. It retains structural aspects of
a neoclassical building; sub-basement,
raised ground floor and top floor, with
divisional strips between the ground
floor and top floor, symmetrical open-
ings, and a wide marquee. The renova-
tion has turned it into a more modern
and functional building that fulfills the
needs of a modern lifestyle.
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NeokAaoiké ktiopa otnv 086 Bupwvog 8

Neoclassical building at 8 Vyronos str.

‘Oyin e otkiag and kovtd ® A closer view of the residence.
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1

2 3

1,2. NeokAaoikd ototxeia: katakopu@dtnta, KiykAiddpata ota kdtw avoiypata, tpaPnytés kopvileg ota avoiypata, yoviakég napactddeg pe endAAnla emotilia,
yaAhikd navtlolpla ota avoiypata tou dve opdgpou B 3. Anon Tou Ktiopatog and tn votloSuTikr MAeupd.

1,2. Neoclassical features; verticality, rails on the lower openings, pulled mouldings, pilasters with architraves, French shutters on the top floor openings = 3. View of

the building from the southwest.

Tpld)pO(PO ktlopa oe emkAvég €8apog pe veok\aolkd otoikela, otnv
086 BUpwvog 8, ot cuvowia tou Akalictou Yuvou. Xtiotnke and tov Au-
youoTr] Ztaupdmnoulo to 1900, o onolog acyole(to pe To epndplo odnPEKAY,
0wV KIyKaAeplag kal amoklak®v mpoidviwy. Meyd\n Atav n owkovopkn
EMPAVELQ TNG OKOYEVELAG, CUHPHOVA HE TG APNYNOELG TNG K. Akatepivng
Ytauponothou-Bhdyou. Hrav and tig mpwteg olkoy£veleg mou aydpacay au-
tokiviro otnv £dvln, 10 1920, dnwe npokumtet kat and 1o TpoAdyLo ayopds.
O Auyouctrg Xtaupdmoulog rftav Spacthplo kal evepyd péNog thg ENAN-
vopB68oEng Kowdtnrag Favlng, kabdg ek\éytnke moMdkig enitpornog tng
evoplag tou, Tou «Oulolv Yokakioun, kal Sietélece péNog TG Anpoyepovti-
ag. Mavtpeltnke v Aikatepivn Anoctdlou kal anéktnoe téooepa madid.
Tnv ‘OMya, tov Métpo, Tov Andotolo kal Tov Xtatpo. Tov Métpo, o matépag
Tou tov onoudace otnv «TootUAelo Xxohf» Koldvng, éva cnoudalo Mupvd-
clo-Owotpogeio. To TootdA Atav, TV enoxn ekeivn, peydho mveupatikd ké-
vipo tng Autikiig Makedoviag. O Auyouotig Ztaupdnoulog anefiwce otig
14 Defpouapiou tou 1913.

Ané ta téooepa nadid tou, PévVo o HIKPOTEPOG LTAUPOG MAVIPEUTNKE KAl
autdg oe peydAn nhikia. Me tn ouluyd tou ENévn, to yévog Dirfuovog,
anékTnoav pia povayxokopn, tnv Awkatepivn Xtaupomollou-BAdyou, yev-
vnBeloa 1o 1948, n onola Atav kat n povadikf kAnpovopog Thg olkoyEvel-
ag. H Awatepivn Zrauporotlou-BAdyou, olluyog Mavaywwtn BAdyou, ei-
vat cuvtalolyog vmaywydg Kat SIAKEKPIEVN EIKACTIKAG TNG MOANG pag,
pe noMég ekBéoeig oto evepyntikd tng kat Mouscio napaywyikd épyo. And
ToV ydpo tng anéktnoe Tpia nadid.

To ktiplo avantiooetatl opldvuia kal kdBeta pe kaBapég veokhaoikég
YPappég kal Seondlel emPAntikd oto téhog tng KApakag Tou odnyel oe
M\dtopa. MMpocappocpévo otig SopIKEG avAyKEG TNG AVWPEPELAG, PEPEL

Three-storey building with neoclassical features located in
an inclined ground at 8 Vyronos street, the neighbourhood of Ak-
athistos Hymnos Church. Built in 1900 by Augustis Stavropoulos,
who was in the hardware and grocery trade. The family was very
wealthy, according to Aikaterini Stavropoulou-Vlachou. They were
one of the first to buy an automobile in 1920, as we can see on the
purchase invoice. Augustis Stavropoulos was an active member of
the parish of “ouzoun sokaki”, where he served as a member of
the Municipal Council of Elders ("Dimogerontia"). He wed Aikater-
ini Apostolou and had four children, Olga, Petros, Apostolos and
Stavros. Petros studied at the “Tsotylio School” of Kozani, which
was a boarding High School. Tsotyli was an important cultural
centre of Western Macedonia at the time. Augustis Stavropoulos
passed away on the 14* of February 1913.

Of his four children, only the youngest Stavros wed at a quite ma-
ture age. His wife Eleni, nee Filimonos, and he had an only daugh-
ter Aikaterini Stavropoulou-Vlachou, born in 1948, the only heir to
the family. Aikaterini Stavropoulou-Vlachou, the wife of Panagiotis
Vlachos, is a retired Kindergarten teacher and esteemed artist of
our town with many exhibitions and productive accomplishments
credited to her. She has three children.

The horizontal and vertical construction has clean neoclassical
lines and towers at the end of the stairwell, which leads to a pla-
teau. Adapted to structural needs of acclivity, it has three vertical
sections; a low ground floor instead of the usual sub-basement,
openings on the front side, raised ground floor with symmetri-
cal openings, when compared with the top floor, and an elegant
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4. Nalaiétepn dnoyn tou Neokhaoikol. Itn okd-
Aa ewoviletal o XYtalvpog Xtaupdmnoulog tou Au-
youotr). Alakpivovtat ot péddakeg otig o1deplég Tou
pradkoviol, kaBmg kat ta kdykeha, nou e§akolou-
Bolv va eival kat ofjpepa iSia ® 5,6,7. Avtikpiotég
TolXoypapieg and 1o £owteplkd tou omutiol. An-
poupydg o M. Anpdnoulog ® 8,9. H k. Awkatepivn
(Kaitn) Xtaupomollou-BAdyou, iSioktAtpia tou
NeokAaoikoU tng 0doU Bipwvog 8, noldpet akpi-
Bw¢ oto S0 onpeio tou orutol NG, e TNV TOL-
xoypagia tou M. Anudnoulou nicw tng. Maperdsév
— napov.

4. Older view of the mansion. Stavros Stavropou-
los, son of Augustis, on the stairs. We can see the
same rails with rosettes on the balcony which the
building has to this day ® 5,6,7. Face-to-face mu-
rals inside the home by the artist M. Dimopoulos
= 8,9. Mrs. Aikaterini (Kaity) Stavropoulou-Vlachou,
owner of the property at 8 Vyronos street at the
same spot of her house, M. Dimopoulos mural in the
background. Past — Present.
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n 12 13

10. O Xralpog Itaupdmnoulog tou Auyouotr pwtoypagiletal oto ecwtepiké Tou orutiol ® 11. To iSio onpeio oApepa ® 12. Ta adélgia, Anéotolog, Métpog kat Olya
YtauponoUlou. «Epuyav» dtekvol ® 13. H Awatepivn Anoctédlou-Irauponollou, culuyog Auyousth Xraupdmoulou ® 14. H ‘Olya Xtaupomnollou tou Auyousth. H
evdupacia tng al\d kal To KAPPIToWHEVO GTO METO TNG XPUGS poldt elvat evdelktikd NG peydAng olkovopikig emipdvelag Tng owkoyéveldg tng. MMAnpogopieg and
v owkoyévela Aéve 4Tt o natépag tng tnv npoikice pe 3000 xpucég Nipeg tng emoxr¢ ekeivng yla va navipeutel. Epelve avinavipn kat dtekvn ® 15. Ta adélgia,
Andotolog, Métpog kat ‘Olya Itauponollou, ev péow tng vupng toug, ENévng Dilfpovog-Irauponovlou, culdyou Xradpou, kat tng avididg toug, Akatepivng
YtauponoUlou-Bhdyou = 16. H Awatepivn (Kaitn) Xrauponodlou-BAdyou, eyyovi kau povadiki andyovog kat kAnpovépog tng okoyévetag. Nnmaywydg oto endy-
yelpa, e€elixtnke oe pia and g peyalltepeg eikactikols tng NOANG pag pe nolég ekBéoeig oto evepyntikd tng.

10. Stavros Stavropoulos, son of Augustis inside his home ® 11. The same spot today ® 12. The siblings Apostolos, Petros, and Olga Stavropoulou had no children
= 13, Aikaterini Apostolou-Stavropoulou, wife of Augustis Stavropoulos ® 14. Olga Stavropoulou, daughter of Augustis. The wealth of the family is evident in the clothing
and gold watch. Testimonies say she was given 3000 gold coins as dowry but never married ® 15. The siblings Apostolos, Petros, and Olga Stavropoulou with their
sister-in-law Eleni Filimonos-Stavropoulou, wife of Stavros, and their niece Aikaterini Stavropoulou-Vlachou = 16. Aikaterini Stavropoulou-Vlachou, granddaughter and
sole descendant and heir of the family. Kindergarten teacher by profession, become one of the most prominent artists in our town with many exhibitions to her credit.

Tpla katakdpupa TpApata: xapunid wdyeo otn Béon tou Khaowkol nuwnoyeiou, pe railed balcony with rosettes. The openings of the ground
avolypata otny epnpdothia meupd, unepuwpévo 1odyelo pe andlutn cUpHeTpia floor are shut with panels, whereas the top floor windows
avolypATev oE OXEaN Ke Tov Gve 6po®o, kopd Kiykhidwuatikd e§wotn pe pdda- have French shutters. Divisional strips on all three sections,
keg. Ta avolypata tou wwoyeiou k\elvovtal pe kaltia, eved Tou Ave 0pdPou PEPOUY lintels and ledges with clear lines, graded cornices, and a
yaMukd navtloUpta. AwaxwploTikég taivieg ota tpia tpipata, unépBupa kat nepPd- protruding marquee, combined with neoclassical charac-
Qua pe ohokdBapeg adpés ypappgs, PaBudwtd yeioo kat npoektetapévn papkida, teristics of verticality, light manipulation, structural symme-
o€ GUVOUAOHS e TA BACIKA XAPAKTNPIOTIKA TOU VEOKAAGIKIGHOU, KATAKOoPUPATNTA, try, and openings, classify the building in the neoclassical
PWTOTPOTUOHS, CUMHETPIO SOUIKGOY CTOLXEIDY KAl AvOlyHdTwy, To Katatdooouy o trend.

autév avapeifora.

14

16
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Ktiopa og veokAaoikéd Ugpog otnv 006 MNMuypalinvog Xpnotidn 1

Neoclassical building at 1 Pygmalionos Christidi str.

Tplb:)pO(PO KTI'.Gpld. He veokAaoikd otoikela, otnv apxr thg odou
Muypaliewvog Xpnotidn. Xtiotnke katd tnv ofwpavikr nepiodo kat avike
otov Meyuet Zoukpn lMacd. To 1925 ayopdotnke and tov pappakonold
YwtAplo Kokpuddn tou Anuntplou, yevvnBévia otn Zitoa tng Koputodg,
10 1874, and tn xApa tou MNacd, Zadikd Xavouy, kat tov yio tng, XahfA
lunparip Mnén. And toug anoyédvoug tou Lwtnpiou Kokpddn, to ktiopa
népace 1elkd, 1o 1972, otov ABavdoio Aoptlidn.

O pappakonoldg Xwtiplog
Kokpddng = The pharmacist
Sotirios Kokmadis.

H eruBAnukn udikoppn
eEdBupa tng owkiag ® The
tall, imposing front door
of the residence.

Three-storey building with neoclassical features at the be-
ginning of Pygmalionos Christidi street. It was built during the Ot-
toman period and belonged to Mehmet Soukri Pasha. In 1925 it
was bought by the pharmacist Sotirios Kokmadis, son of Dimitrios,
born in Zitsa of Koritsa county in 1874, from the widow of the Pa-
sha, Sadika Hanoum and her son, Halil Ibrahim Bey. The property
was eventually passed down to Athanasios Domtzidis in 1972 by
Sotirios Kokmadis' ancestors.

ne
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To apyovtikéd Kwtoloudn otn ywvia twv 0dwv MNuypaliovog Xpnotidn

kat Q\inrou

The mansion of Kotsioudis on the corner of Pygmalionos Christidi

and Filippou str.

To El'llB)\l‘]TlKé apyovtikd tou Xwkpdtn Kwtololdn, nou Ppiloketal
otn yovia tev 0dwv Muypaliovog Xpnotidn kat Gkinmou, xtiotnke to
1917. To 1920, ayopdotnke and tnv owkoyévela Kaloudn. Na mol\d xpo-
via, élnoe o autd o mpdnv Afpapxos Eavlng, Muypaliov Xpnotidng
pe tn oUluyd tou. O Zwkpding Kotololudng rtav nannolg tou Bouleuth
Ywkpdtn Fuvidn kat tou diknydpou ABavaciou Fuvidn, and tnv meupd
NG pNTépag toug. To omitt eival SLakoopNUEVO pe Totoypapieg, pihote-
xvnpéves and leppavéd (wypdpo.

To ktrjplo akolouBel tnv kK\aocik Sopr Tou veokAaoikiopoU, pe NUWUTO-
yeLo, unepuPwpEVO LodyELo Kal Avw dpogo. Katakopupdtnta, cuppetplia,
pwtotporiopndg, udikoppa avolypata pe tpafnytég kopvileg oe dha ta
avolypata, unépBupa kai nepPddia pe Peudopatvapata 6To KATw pé-
POG Tou dnptoupyolyV éva evVIUNwaolakd ontikd anotélecua. Aev Aelnet o
KiykAMdwpatikdg e§wotng ndvw and tnv emPAnukr e€bBupa.

The imposing Sokrates Kotsioudis' mansion, located on the
corner of Pygmalionos Christidi and Filippou streets, built in 1917.
In 1920 it was bought by the Kaloudis family. The former Mayor of
Xanthi Pygmalion Christidis and his wife lived in this mansion for
many years. Socrates Kotsioudis was the maternal grandfather of
Socrates Xynidis (ex-Member of Parliament) and his lawyer broth-
er Athanasios Xynidis. The house is decorated with murals by a
German artist.

The building has the characteristic style of Neoclassicism with
a sub-basement, raised ground floor, and top floor. Verticality,
symmetry, light manipulation (phototropism), lofty openings with
pulled mouldings, lintels, and ledges with mock alcoves on the
lower part, create an impressive visual effect. Ever present the
railed balcony over the imposing front door.



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

1. Anoyn tou apyovtikol ot onpeptvi Tou popen ® 2. Malaidtepn dnoyn tou kticpatog ® 3. H Mapicia Xpn-
otidou, kabiot and apiotepd, £pnPn otnv Odnocé [Apxeio Bikug (Biktwpiag) Mixalormollou-Mixdhoylou] = 4.
O tpeic popég ekheypévog Afpapyxos Edvng, Muypakiov Xpnotidng (9/06/1881 — 2/07/1955), evowiale yia
noA\d €tn to 16dyelo Tou Kticpatog, émou Siépeve pe tn ouluyd tou Mapicia ® 5. H emypagr] otov tdgo tou
{ebyoug, oto Anpotiké Kopntriplo Edvlng = 6. Inuepivr dnodn tng £16680u ToU KTiopatTog pe NéTpiva okalo-
ndua kat nétpvn pwpaviky Stakéopnon pe opilévtieg paPdwoeig otnv UAivn tapmladwt népta. Eviunwoiakd
kiykAiSwpa otov geyyitn dvelev tne kevipikig 8Upag ® 7. Malaidtepn dnodn tng e16680u tou kticpatog = 8,9.
Neok\acikd ctoixeia tou ktiopatog otov dvw dpogo. Mapactddes ota teheidpata Tou dve opdpou, pe SmAd
emotUMa kat yeico SiapBpwpévo oe Siafabuiceis. H opogr pépet akpoképapa otig téocepig ywvieg tng. Ta na-
pdBupa pépouv yogivn tpaBnyth kopvila kat unépBupa nou otnpifovtal oe kalaicBnta poupoloia pe adlakeg.

1. View of the mansion as it is today ® 2. Older view of the building = 3. Sitting on the left, Marisia Christidou as
a teenager in Odesa [Archive: Vicky (Victoria) Michalopoulou-Michaloglou] ® 4. The three times elected Mayor
of Xanthi, Pygmalion Christidis (9/06/1881 — 2/07/1955), rented for many years the ground floor of the building,
where he lived with his wife Marisia ® 5. The inscription on the tomb of the couple at the Municipal Cemetery of
Xanthi ® 6. View of the entrance to the building as it is today. Stone steps and stone neo-Romanesque decor with
horizontal lines on the wood-paneled door. Impressive rails on the skylight above the door ® 7. Older view of the
entrance to the building = 8,9. Neoclassical features on the top floor. Pilasters on the finishings with double archi-
traves and graded eaves on the top floor. The roof has an antefix on all four corners. The windows have pilasters,
pulled mouldings, and lintels which are supported by tasteful ridged corbels.
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To apyovtikd Aadd otnv 096 MNMuypalinvog Xpnotidn 45
The mansion of Ladas at 45 Pygmalionos Christidi str.

‘Aroyin tou NeokAacikol Aadd ® View of the Ladas' mansion.
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H enayyehpatiki Spactnpidtnta
tou Xprictou Aadd,

and tov EnayyeApatiké

Odnyé tou lyyAéon.

H Mapia, culuyog Xprictou Aadd
(1840-1905).

Occupation of Christos Ladas,
from the Inglesi’s
Professional Directory.

O Xpriotog Aaddg (1831-1910).

Christos Ladas (1831-1910).

EnlB)ﬂ‘]TlKé KTI:O[J.G. He éviova veokAaoIKd oTolxela otnv apytte-
KToVIKr tou, otnv 006 Muypahiovog Xpnotidn. Xtiotnke to 1900 and
tov Zatiplo Aadd tou Xprotou (1831-1910) kat tng Mapiag (1840-1905),
o omolog Atav kanvéunopog. 2tov EnayyeAuatikd Odnyd tou lyyhéon,
BAénoupe tn pippa tou Xpriotou Aadd kat Yidg va acxoleltal pe €idn
Kiykalepiag kat valikav. O Zwtiplog Aaddc xpnpdtioe Anpoyépoviag,
kat Enitporog ktnudtwv thg EAAnvopBsdoéng Kowdtintag Eavlng kat
Nnmuaywyeiou, to 1899. Eniong, oe mpaktika tng Anpoyepovtiag, to 1892
kat 1o 1897, unoypdget wg aviinpdownog tng cuvoikiag «Oulolv Yokdk»
(AkdBiotou Ypvou)! Zto 10dyelo tou ktlopatog umfpxe MAuctapld pe
HAPHAPIVO TTATOHA KAl KTIOTEG OKAPEG. Autd Kataotpagnkav otav to
ktiplo Aettolpynoe wg Madikdg Xrabpdc and tov Opyaviousd Mpdvolag,
petd to 1987. Yrrpxe, eniong, xapdy, to omnoio katéotpedav ot Bollya-
poy, 6tav enétafav to onity, katd tn [ Boulyapikr Katoxr (1941-44).
H owoyévela Aadd ektomiotnke dUo popeg and to apxovtikd tng odou
Muypahiewvog Xpnotidn, to 1913 kat 1o 1941.2

Ye autd Siépeve kat o Tafpiil Aaddg (1896-1986), o peténeta Afuap-
xoG Eavlng. O (Siog, wg AvBunoloxaydg Mnxavikold kat Moyw tng av-
Bidtikng kataywyAg tou, elofMBe wg emkepalrg Twv EANANVIK®OY cTpateu-
pdtwv, katd tnv anekevBépwon tng méAng, tnv 4" Oktwfpiou Tou 1919.

To ktriplo autd eival kaBapd delypa tou dpipou veokAacikiopol otnv
néAn tng FavBng, pe tetpaywvicpévn kdtodn, TeTpdppixtn otéyn Kat pa

1 Ztépavog lwavvidng, Ldvlin 1870-1940 — Ekdves kat paptupleg and tnv totopla tng,
TdavBn 1982, 0. 22.

2 MAnpogopieg: MniAu Nikohornotlou-Kahaitl{Sou, eyyovA MaBpiih Aadd.

Maria, wife of Christos Ladas (1840-1905).

Splendld buﬂdlng with strong neoclassical architectural fea-
tures on Pygmalionos Christidi street. Built in 1900 by Sotirios La-
das son of Christos (1831-1910) and Maria (1840-1905). He was a
tobacco merchant. In the Professional Directory by Inglesis, we can
see the registration Christos Ladas and Son, who deal in hardware
and glassware. Sotirios Ladas served as a member of the Municipal
Council of Elders ("Dimogerontia") and commissioner of the estate
of the Greek Orthodox Community of Xanthi and Kindergarten in
1899. Also, in the records of the "Dimogerontia” in 1892 and 1897,
he signs as the representative of the district of “Ouzoun Sokak” (Ak-
athistos Hymnos).! On the ground floor, there was a laundry room
with built basins and marble floor. This was destroyed when the
building was operated as a Preschool by the Welfare Organization
in 1987. There was also a “Hamam”, destroyed by the Bulgarians
when they requisitioned the building during the 3¢ Bulgarian Occu-
pation (1941-44). The Ladas family was displaced twice from their
mansion on Pygmalionos Christidi, in 1913 and in 1941.2

Gabriel Ladas (1896-1986), former Mayor of Xanthi, also lived in
this building. He, as an engineer and second Lieutenant descend-
ant from Xanthi, was the leader of the Greek forces to enter Xan-
thi during the liberation of the town on the 4% of October 1919.

This building is a characteristic example of Neoclassicism in

1 Stephanos loannidis, Xanthi 1870-1940 — Images and testimonies of its history,
Xanthi 1982, p. 22.

2 Information: Billy Nikolopoulou-Kalaitzidou granddaughter of Gabriel Ladas.
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Wiaitepn mpooBrikn otn Bdpeta meupd, n onoia pépet autdvoun SikA thg
otéyn. To ktiopa autd, pe vEOKAACIKA XApaKTNELOTIKA GTIG TPELG OYELS,
paptupel nepltpava tov mhouto kat tnv kahhitexvikr evaicBnoia tou di-
oktATN Tou. To nuwndyelo tng KAackig veokhaotkrg didtaéng avantio-
oetal wg 1odyelo, pe ermupdvela nétpivn Aafeutr avenixplotn, pe aPidwtd
avolypata kat cupnayr] e€dBupa oto de€id dkpo. To eninedo autd da-
xwpiletal and Tov npwto dpo@o pe papdl Mhaiclo, pe MOSIEG-PATVOUA-
ta kal adpEg tavieg pe dtakdopnon. Avolypata pe kiykMdwpata, xopig
navtlolpia, pe kattia. Adpr) npoektetapévn tawia-papkila Saxwpilet

1. 24/4/1927. Eoptacpédg tou MNdoya oto onitt tng okoyéveiag Aada.
Y10 KEVTPO, 0 Zutrplog Aaddg (Apxeio B. Mixalomollou-
Muxéloylou).

2. Apiotepd, o MaPpiih Aadds wg Ajpapxosg Edvlng,

Se€1d tou Mntponolitn Aviwviou, cta ovopactipld tou
oto Oppavotpopeio Onléwv.

1. 24/4/1927. Easter celebrations at the Ladas’ residence. Sotirios
Ladas in the centre (Archive: V. Michalopoulou-Michaloglou).

2. Left, Gabriel Ladas as Mayor of Xanthi, on the right hand of
Metropolitan Bishop Antonios, on his name day, at a celebration
of the girls’ orphanage.

the town of Xanthi, with a square floor plan, a hipped roof, and
a unique addition on the northern side with an autonomous
roof. This building, with neoclassical features on its three sides,
is a huge testimony to the wealth and artistic flair of the owner.
The sub-basement of the neoclassical layout has expanded as a
ground floor; the surface is carved unplastered stone, with arched
openings and a compact front door on the right side. This level is
separated from the first floor by a beautiful wide-paneled frame
and decorative strips. Railed openings with mullions but no shut-
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3. O owoyevelakdg tdgog tou Xprictou kat tng Mapiag Aadd oto Anpotiké Kowpntipio Edvng = 4. O Tafpii Aaddg, wg AvBunoloxayds MnxavikoU, ylog tou

Ywtnpiou Aadd (you tou Xprictou Aadd) kat eyyovég tou Xprioctou Aadd.

3. The family tomb of Christos and Maria Lada at the Municipal Cemetery of Xanthi ® 4. Gabriel Ladas as an engineer Second Lieutenant, son of Sotirios Ladas and

grandson of Christos Ladas.

tov d épopo and tov P’ dpogo. Ot ywviakég anolielg Siapoppadvo-
viat oG uPniol necool pe emotilia, texvikr nou enavailapBdvetal otov
B’ bpogo. Ta avolypata tou B’ opdpou pépouv adpd unépBupa pe pi-
kp& oupoucia kal SlakoounTikd ctotxela oto kévipo kdBe avolypatog
(aveotpappévo opnvoedr] Unepo). H dveon tou xodpou enétpefe tnv
APXITEKTOVIKH Slapdppwaon oTIG TPELG MAEUPEG Tou KTnplou, pe éupach
oTnVv avatolkr] kat vétia meupd. H kevipiki e§dBupa odnyel oe peydho
allelo xwpo mou neptBdiet to kTrplo, népi Tou omolou, dnou autd eival
Suvatdv, avantVooetal unepudwpévo otnaio pe kiykAidwpa, to omolo
npopUAacce TNy olkoyévela and adidkpita PAéupata. At ekatépwnlev
k\paka pe e€wotéBupa odnyel otnv kevipkf eicodo tou ktnpiou. Yro-
oTnpikTikol necool pe Stakoopnuéva emotilia kat apidwth eniotedn
pe tn poper Bpykol dnuioupyolv ecoyr mou mpootatelel TNV KEVIPL-
k| elcodo. Avwlev tng adidog, peydhog eviunwoiakdg KiykKASwUATIKOG
e€dotng otnpiletal oe téooepig kMBavteg (xutooidnpoug Aemtolg pe
£\ikeg) Kal pépel dlakdopnon ekhentuopévng alcBntikig pe pddakeg kat
eA\ikoeldég Stakoopntikd potifo.

ters. Broad, protruding marquee separated the first floor from
the second floor. The corner endings are in the form of tall
pillars with architraves, a technique which is repeated on the
second floor. The openings on the second floor have wide lin-
tels with small corbels and decorative features at the center
of each opening (inverted wedges). The spacious area allows
for architectural arrangement on the three sides of the build-
ing, with emphasis on the east and south sides. The central
door leads to a large courtyard, which surrounds the building
around which, wherever possible, there is a railed wall that
protects the family from curious onlookers. A double stairwell
on either side with a door leads to the main entrance of the
building. Supportive pillars with architraves and arched finials,
in the form of an entablature, create a niche that protects the
central entrance. Above the arch, an impressive railed balcony
is supported on four corbels (thin cast iron spirals) decorated
with elegant rosettes and spiral motif.
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5

5. Maladtepn purtoypagpia tou ktiopatog ® 6. H npoéktacn otn Bépeia mAeupd
tou Kktnpiou, pe tnv ave&dptntn otéyn, anotelel éva ctoieio apXITEKTOVIKAG, TTOU
NPocPEPeL PUOIKS PwG GTO KTHpLo, He Slapdppwon ot nepikAeloTo Xwpo (épkep) kat
upikoppes aPdwtés e§wotdBupeg, mou npootatetoviatl and kiykMdwpata (Mnyn
putoypapiag: Google maps) ® 7. H nA\dya, avatohikr 6 tou kticpatog. Ot oi1de-
plég oe 6la ta avolypata emfBdovial pe T peyalonpenr ypappiky Toug poppr =
8. Awakpivovtat ot adpég napactddeg pe ta Sunhd emotiMa ot Bdon tou B opdpovu,
6nwg kat n TpLdda emotulimy, To npdTo 610 UPog Twv avolypdtwy, Ta dAa duo, rou
nepiBdAlouy 1o yeico tng oTéyng, Kdtw akpiBig and n papkila ® 9. H emPAnuki
kevipikn elcodog tou kticpatog ® 10. ‘OYeig tou ktnpiou mptv Tnv avactilwor Tou.

5. An older photograph of the building ® 6. The extension on the northern side of the
building, with the independent roof, is an architectural feature that supplies the build-
ing with natural light, with an enclosure (erker) and tall arched doorways protected by
rails (Photo credits: Google maps) ® 7. The side eastern view of the building. The railed
openings with their impressive grandeur ® 8. Pilasters with double architraves at the
base of the second floor, and three architraves, the first at the height of the openings.
The other two surround the eaves of the roof below the marquee ® 9. The imposing
main entrance of the building ® 10. Views of the building before its restoration.
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NeokAaoiké kticpa otny 006 MNMuypalinwvog Xpnotidn 20
Neoclassical building at 20 Pygmalionos Christidi str.

KT(CHG oe VEOKAAOIKS UOG, HE NUUMOYELD, 106-
yel0 Kat 8Uo dvw opdpoug, otnv 086 lMuypaliwvog
Xpnotidn 20. AwaBétel kopvileg ota avolypata, Si-
AxwPLoTIKEG Tavieg petall twv kdbetwv Tpnudtwy,
uPikopun e€wBupa pe peyyitn, peydho kiykhidwpa-
Tkd ot otov Seltepo dpoPo Kal KiykAd®paTa
ota napdBupa tou 1ooyeiou. Avrikel otnv olkoyévela
loudel. Zuppetpla, katakopu@dTnTa Kal peydhn
empélela otnv avactilwon Tou Kthpilou Katadeikvu-
ouv tov ogfaocpd kat Tnv evatcBnoia twv WoktnTodV
G MPOG TNV moTéTNTA TNG dlatpnong Tou Upoug TNg
owiag.

Bwldlng in the Neoclassical style, with a sub-base-
ment, ground floor, and two top floors at 20 Pygmal-
ionos Christidi street. It has cornices on the openings,
divisional strips between the vertical section, a tall
front door with skylight, a large railed balcony on the
second floor, and railed windows on the ground floor.
It belongs to the Goudelis family. The symmetry and
verticality of the meticulously restored building show
the respect and sensitivity of the owners with regard
to preserving the authentic style of the residence.
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NeokAaoiké kticpa otny 006 MNMuypalinvog Xpnotidn

Neoclassical building on Pygmalionos Christidi str.

KTI'.GPO. Me veokAaoikd ototxela, Bpayy
1odyelo kat dUo opdpoug dvwlev autod.
Fwviakég mapactddeg pe emotila otov
dvw Spogo, kopvileg pe unépBupa kat
nepPddia oe d\a Ta MAAPWG GUUHETPIKA
avolypata twv dUo opdpwy, SlaxwploTi-
kég tawvieg petall twv kdbetwv Tpnud-
TV, PEYANOG KiyKAOwpatikdg eEwotng
oTov dvw 6po@o Kal KiykAMdopata ota
avolypata.

BUIIdII‘Ig with neoclassical features, a
low ground floor, and two floors above.
Corner pilasters with architraves on the
top floor, cornices with lintels and ledges
on all the symmetrical openings on both
floors, divisional strips between the ver-
tical sections, large railed balcony on the
top floor and railed openings.
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NeokAaoiké kticpa otny 086 Eupnidn Xacipt{oylou 8

Neoclassical building at 8 Evripidi Chasirtzoglou str.

El‘llBkl‘]TlK(') StwpoPo KTiopa, pue éviova veok\acikd ototxela.
Aviike otov Kwvotavtivo Agoviapidn tou Aéavdpou. Evtinwon
npokalolv ta oxédia dvwlev tng kevipikng £106d0u Kat kdTw
ané 1o épkep. Katakopupdtnta, cuppetpia tov avolypdtwy, di-
axwploTikég Tavieg petadl tov kdbetwv tunpdtwy tou okodo-
uApatog, Yeudonapactddeg pe oplldviieg AUAAKDOELG, EUNvEG
tapmadwtég e€wBupeg pe peydlous peyyites, yoviakég napa-
014deg oToVv nepikAeloTto Xwpo ndvw and tnv kevipikr e§ofupa
(¢pkep), actwpatikd unépBupa ota avolypata tou dvw opdpou,
6ha kaBapd veokhacikd otoieia, mou npoodidouv WSiaitepn pe-
yalompéneia kat apyovTiké Ugpog oTo KIApLo.

Imposing two-storey building with strong neoclassical fea-
tures. Owned by Konstantinos Leontaridis son of Leandros. Im-
pressive designs on top of the main door and under the bay win-
dow (erker). Verticality, symmetry of openings, divisional strips
between the vertical sections of the structure, mock pilasters
with horizontal grooves, wood-paneled doors with large skylights,
corner pilasters on the bay window over the main door, gabled
lintels on the openings of the top floor, all with clear neoclassical
features, which give a special grandeur and class to the building.

1. Anoyin tou eviunwotakol veoklacikol Asovtapidn. Aiakpivovtal ta
kiykhiddpata ota avoiypata tou unepudwpévou npwmnoyeiou — Bpayd-
cwpou tooyeiou, kaBwg kat pa kakaioBnin diaxwpiotikn Stakoopntiki
tawia petadt twv 0o opdpwv B 2. O eapetikdg {wypapikdg Sidko-
Opog Kdtw and Tov nepikAeloto e§dotn.

1. View of the impressive Leontaridis mansion. Railed openings can be
seen on the raised sub-basement low ground floor in addition to the
elegant divisional strip between the two floors ® 2. Exceptional painter
decor below the enclosed balcony.
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Ktiopa pe veokAaoikd otoixeia otnv 006 Eupinidn Xaoiptldylou 19 kau 21

(MNeproxn Katw Xapddpag)

Building with neoclassical features at 19 and 21 Evripidi Chasirtzoglou str.

(“Kato Charadra” area)

:AT[OI.'JF] K'EiO'p.GTOQ He veokAaoikd ototxela otn de€id
m\eupd mou kdrote, (cwg, Atav eviaio. XZApepa PAénoupe duo
AUTOVOUEG OIK{EG e SUO SLAPOPETIKEG KEVIPIKEG E1GOSOUG.
Jtnv aplotepr MAeupd, to ktiopa éxetl xdoel Tov apyikd Tou
xapaktipa kat éxel enevoulel pe métpa Mavdpag.

View of neoclassical building on the right side,
which was possibly once a single building. Today we can see
two autonomous residences with separate entrances. On
the left, the building has lost its original character and has
exterior siding with Mandra stone.
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Ktiopa pe veokAaoikd otorxeia otnv 006 Eupinidon Xaoiptldylou 6

Neoclassical building at 6 Evripidi Chasirtzoglou str.

NeokAacikd KT(O|J.(1 pe poviépva otoixela (edoteg
and okupddepa), pe KAtdotnpa oTo LGOYEIO KAl KATOIWKIEG
otoug duo opdpouc. Apxikd avrike otn Zadikd XavoUp Kal
otov yto tng XaAA lunpanu Mnén, ot onolot to ndAnocav ctov
I". XahaBatln, Apxieniokono twv KaBohikwv EAMASog kat Toup-
kiag, o omolog 1o petanwinoce otov ERpalo upacpatéunopo,
Yolopdv Mapdoxdt. Xtn ouvéxela, 1o 1930, 1o ktiopa peta-
nwAilnke otov ABavdoio Asoviapidn, o onolog pe tn cepd
Tou, 1o 1955, to ndAnoce otnv adehen tou, Pavi Aeovtapidn,
oUluyo @eodwpou Aolka.

Neoclassical bmldmg with contemporary features
(concrete balconies), a store on the ground floor, and residences
on the upper floors. It was originally owned by Sadika Hanoum
and her son Halil Ibrahim Bey who sold it to G. Chalavatzis, the
Catholic Bishop of Greece and Turkey. He resold the property
to the Jewish textile trader Solomon Mordochai. Thereafter, in
1930, the building was sold to Athanasios Leontaridis who in
turn in 1955 sold it to his sister Phani Leontaridi, wife of Theo-
doros Doukas.

1. Yyikoppa avolypata oto 10dyelo, ta onola mlaicidvovial and
adpég tawvieg ® 2. Aumhoi e€woteg, pe fdon and okupddepa kat ki-
YkAiSwpa oe auctnph otoixion kat ctoug SUo opdpoug, nepiBdAlouy
tputAd {elyn avolypdtwy pe yalikd navilolpia ® 3. Eviunwoiakég
napaoctddeg pe opilévtieg aukakwoelg kat emotiMa, papdid Babur-
Swt Staxwplotikd Tauvia petalt twv kdBetwv tpnpdtwy, anopipnon
MECCHOV OTO EPAMTOUEVO PE TO SIMAAVS KTIOHA KATAKOPUPO HEPOG,
@apdl yeico opoprig kdtw ar’ tn papkila tng opoPrg.

1. Tall openings framed with wide strips ® 2. Double balconies with
concrete base and rails in strict alignment on both floors surrounded
by three pairs of openings with French shutters ® 3. Impressive
pilasters with horizontal grooves and architraves, wide graduated
divisional strips between the vertical sections, mock pillars on the
adjacent building, and wide eaves under the marquee of the roof.
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Neok\aoiké kticpa otn cupfoln twv odwv Eupunidn Xaciptldylou kat

MNuypaliovog Xpnotidn

Neoclassical building on the junction of Evripidi Chasirtzoglou and

Pygmalionos Christidi str.

Tpld)pO(pO emPANTkd ywviakd ktiopa otn cupfolr twv odwv
Eupnidn Xaoiptldylou kat Muypahiovog Xpnotidn. Xto 1odyeto
Aertoupyouce eni moA\d xpdvia o polpvos Tou Aviwviou ko-
Aoudn. To ktiopa nwhflnke and tn Zadikd Xavoly, oculuyo
tou Mexpét Zoukpn MNaod, kat tov yio g XaAd\ lunpanp
Mnén otov Medpylo XalaBatl, Enickono twv KaBolwkawy
EMAS0og kat Toupkiag. Xtn ouvéxelq, o idlog to petanwinoe
otov appevikig kataywydg Suhéumopo, ARévtig Mevedidv
tou Baptdv. Xtn cuvéxelq, to ktlopa népace otnv kupldtnta
G k6pnG tou lppag, culiyou tou Aykédm Tokikidv. XApepa,
oo dyelo, oteyaletat 1o kagé-pnap «Wopl kat Zokohdtan,
Woktnolag Eppavoun Toénehn.

Aoonpeintn n opotdtnta tou ktnpiou pe v Owia Matciddou, épyo
tou Epvécotou Toil\ep otov Mepaid.

A remarkable resemblance of the building to the Patsiadou Residence, by
Ernst Chiller, in Piraeus.

An imposing three-storey corner building on the junc-
tion of Evripidi Chasirtzoglou and Pygmalionos Christidi
streets. A bakery owned by Antonios Skouloudis operated
on the ground floor for many years. Sadika Hanoum, wife

of Mehmet Soukri Pasha, and his son Halil Ibrahim Bey
sold the property to Georgios Chalavatzis, the Catholic
Bishop of Greece and Turkey. Subsequently, he sold the
building to the Armenian lumber trader Aventis Menedian,
son of Vartan. Thereafter the property came into the pos-
session of his daughter Irma wife of Agop Tsilikian. Today

Mexpét Zoukpr MNacdg ® Mehmet Soukri Pasha.
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1. O XaAA\ lpnparp Mnén, yiog tou Mexpét Zoukpn Macd kat tng Zadikd Xavolp ® 2. Makadtepn drnon tou kticpatog, étav Aettoupyolos wg polpvog ® 3. Me-

MOVWUEVA AMOCTIACHATA ATO TIG TOLXOYPAPIEG OTO ECWTEPIKO TOU KTIGHATOG.

1. Halil Ibrahim Bey, son of Mehmet Soukri Pasha and Sadika Hanoum = 2. Older view of the building when it was a bakery ® 3. Details from the murals found inside

the building.

Mpdkettat yia éva nold eviunwotakd kat iaitepo ktrpto, mou deondlet oth
oupPol twv 0ddv Xactptldylou kat Xpnotidn. Anoteleitan and tpia opt-
Cévtia enineda, katd ta MPATUMA TOU WPLHOU KAAGIKIopoU. Ynepupwuévo
LOOYELD, MPWOTOV 6PoPO Kal Avw Spogo. [Mohd WBiaitepo xapakInEIoTKS N
andAnén tng tpipepols MPIoHATIKAG Ywvinong, mou divel Ty eviUnwon Ku-
KAkoU tedetdpatos. Yiikopun e€dBupa kat avédhoya avolypata ekatépw-
Bev autig, pe vadwpata kat katta. Avwlev avtig e§dotng pe e§wotéBupa
kat u{koppo dvolypa Kal otov Seltepo dpoPo peyalltepog e6M0TNG e
kal' UPog e€wotdBupa kal avolypata ekatépwlev autig. BaBuidwtég dia-
XOPLOTIKEG Tawvieg petal twv opilovtiny emnédwy, oelpd avolypdtwy o
andlutn cuppeTpla Kal katakopuPdtnta pe kopvieg, unépBupa kal nep-
Bdlia, BaBuidwtd yeloo opopric. E§aipetikd eviunwoiakég eivarl ot adpég
Sopikég napactddeg tou tooyelou, pe avenixplotoug omtémivBoug otn
onpepwh toug popdr]. Ot napactddeg emotépoval pe eMoTUAa.

‘O)eg ol emu@dveleg sival opoldpopa emypPIOUEVES KAl TA avolypata &i-
vat Slapoppwpéva, Tl dote va eCunnEeTolV TIG AEITOUPYIKEG AVAYKEG
g emuxeipnong. Ta avolypata gépouv ualapata pe Kaita kat Kuldpeva
POAd yla Thv mpoctacia tng enxelpnong, katd to é8og tng enoxrig. Awa-
kplvovtal ol To§wTég eMOTEPEIG TwWY AVOLYUAT®V, UE AVAYAUPEG SIAKOOUT-
GELG KAl 0 eEWMOTNG amd okupdSea, XwPI(G UMOCTNPIKTIKA poupolaia.

the cafe-bar “Psomi kai Sokolata” is housed on the ground floor,
owned by Emmanuel Tsepelis.

It is an imposing, unique building that dominates the corner of Cha-
sirtzoglou and Christidi streets. It consists of three levels, in the
standards of mature Classicism. Raised ground floor, first floor, and
top floor. A very unique characteristic is the spire of tripartite pris-
matic squaring which gives the impression of a rounded finish. Lofty
front door with similar in-proportion paneled openings on either
side. A balcony with a door and lofty opening on the floor directly
above the door. On the second floor, there is a larger balcony with
a door and openings on either side. Graduated divisional strips be-
tween the horizontal levels, a series of symmetrical openings, and
verticality with cornices, lintels, and ledges graduated eaves on the
roof. Exceptional pilasters on the ground floor with unplastered
brick. The pilasters are crowned with architraves.

All the surfaces are uniformly plastered, and the openings ar-
ranged so as to facilitate the functional need of the business. The
glass openings have wooden mullions and rolled shutters for the
security of the business, as was customary in that time period. We
can see the arched finials of the openings adorned by reliefs. We
also notice a concrete balcony without supportive corbels.
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To apyovtikd XaAAA Xi\uA Macd — Eppavoun Kapuwtdkn
otnVv 006 Xaoiptloylou (Mpwnv Katw Xapadpag) 3-5

The mansion of Halil Hilmi Pasha — Emmanuel Karyotakis
at 3-5 Chasirtzoglou str. (Formely Kato Haradras)

Eﬂlﬁ)\nTlKé KTiGp.Ct pe veokhaolkd otolela otnv 036
Xaoptloyhou. Arnoteleitar and wodyeo payall kaw duo opd-
poug, ot onol{ot cuvdovtal ecwTePIKE pe mepitexvn EUAvN okd-
Aa. Qépetal va xtiotnke to 1905, and tov XaAA\ Xur Macd.
To 1922, nepiiMe otnv Sioktnoia tou Eppavoudh Kapuwtdkn
tou Mixanh (1884-1951), Siknydpou tng méANG pag pe kataywyn
and tn Méoa AaciBiou Kpritng, o omnolog exkAéxtnke kat Bouleu-
¢ N. Podéning pe to képpa twv OeheuBépwv tou ExeulBepl-
ou Beviléhou, duo popég (19/8/1928 — 28/8/1932,25/9/1932 —
24/1/1933). Lopgpuva pe minpogopieg Tou ylou tou Eppavourh
Kapuwtdkn, Mevélaou, 1o ktiopa xaplotnke otov natépa tou
and tn xApa tou XaAAl Xpr Macd, Xahidé Xavolp, Aoyw tng
eunnpétnong kat tng PorBelag nou tng napeixe yia tig cupPo-
Aawoypagikég npdéeig tng neplousiag tng kat tnv e§acpdiion
TOV anapaltnTtey eyypAapoy yia tn hetoiknon tng otnv Toupkia.
To ktAplo katd kaipoug xpnopornolnke wg Kévipo Ynodoxrg
ANModancv, Awkntikey Yinpeoiov tov Bolyapwv kai, petd
tnv anelevBépwon, wg Actuvoukd TpApa. O Eppavoudh Kapu-
wtdkng néBave otig 27 louviou tou 1951, kat To onitt kKAnpovo-

An imposing neoclassical building on Chasirtzoglou street
it consists of a ground floor store and two upper floors con-
nected internally with an elaborate wooden staircase. It is be-
lieved to have been built in 1905 by Halil Hilmi Pasha. In 1922 it
came into the possession of Emmanuel Karyotakis, son

of Michel (1884-1951), lawyer of our town, original-

ly from Mesa Lasithiou Crete. He was elected

Member of the Greek Parliament for the Prefec-

ture of Rodopi twice with Eleftherios Venizelos’

Liberal party (19/8/1928 — 28/8/1932, 25/9/1932

— 24/1/1933). According to his son Menelaos,

the property was gifted to his father by Hal-

il Hilmi Pasha's widow, Halide Hanoum, for

his services and help with matters con-

cerning her assets and property and the

acquisition of the necessary documents

for her relocation to Turkey. The building

was often used as a Migrant Reception

Centre, Bulgarian administrative servic-
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1. To ktriplo otn onpepvy tou poppn ® 2. O XaAil Xpn Macdg, npwtog ktitopag tou kticpatog ® 3. I1ov 1oOyelo XWPO TOU KTnpiou, Mou Xpnotpomnoleital wg
Eevodoyeio orpepa, Aettoupyei ectiatdplo ® 4. Anodn tng §GMivng okdlag mou odnyei otoug endve opdpoug ® 5. Mepovopéva anoomdopata — «UAPTUPEG» TWV

ToLXoYPAPI®V Tiponyoupévey etV B 6. Alagprpion tou Eppavoun Kapuwtdkn oe torukr epnuepida ® 7. Opogoypagpieg and 1o avakaviopévo nAéov Ktiopa kat

ta dwpdtia tou Eevodoyeiou.

1. The building today = 2. Halil Hilmi Pasha, the first owner of the building ® 3. The ground floor restaurant of the building, which is used as a Hotel = 4. View of the
wooden staircase leading to the top floors ® 5. “Testimony” of murals of the past ® 6. Advertisement of Emmanuel Karyotakis in local newspaper ® 7. Ceiling murals in

the renovated building and rooms of the Hotel.

pnoav n ouluyde tou Eva kat ta duo tou nadid, Mevélaog (1930-2019)
kat EAévn (Evn) (yev. 1931).

To ktiopa anoddéBnke ek véou otnv owoyévela 1o 1954. Ye autd, ouvéyt-
oe va (el otov deltepo Spogo o Mevélaog Kapuwtdkng. Xtig 8/4/2006,
ta Suo adélgia, Mevélaog kat EAévn Kapuwtdkn-Kandloyhou (cUluyog
Avtwviou Mewpylou Kandloylou), kdtowkog Alnvady, ndAncav to akivnto
otnv owkoyévela Tou Axpét ASép and tnv Edvln (4 pepidia: Aguét, Zvdy,
ANE, ZyuréN). Tov Aeképfpro tou 2019, épuye and tn {wr o yiog tou Ep-
pavoudl Kapuwtdkn, Mevélaog, undMnhog tou OTE kat cuyypagéag.
Odgptnke oto A’ Nekpotagpeio ABnvav. Etoy, ékhelce o kUk\og tng ma-
pouciag tng owkoyévelag Kapuwtdkn otnv £dvln. To unépoyo veokhaot-
K6 ktlopa avakawviotnke pe évav dfoyo tpdmno kat efaipetikd aichnukd
anoté\eocpa, ofpepa de Aettoupyel wg Eevodoyeio pe thv ovopacia "1905
Boutique Hotel".

es, and after the liberation, as a police station. On the 27 of June
1951, Emmanuel Karyotakis died, leaving the house to his wife Eva
and his two children Menelaos (1930-2019) and Eleni (born in 1931).
The property rendered to the family in 1954 where Menelaos Kar-
yotakis continued to live on the second floor. On 8/4/2006, the
siblings Menelaos and Eleni Karyotaki-Kapazoglou (wife of Antoni-
os Georgios Kapazoglou) resident of Athens sold their property to
Ahmet Adem from Xanthi (4 shares: Ahmet, Sinan, Aile and Sibel).
Menelaos Karyotakis, son of Emmanuel, an employee of Hellenic
Telecommunications Organisation (OTE), and literary writer, died in
December 2019 and was buried in the A Cemetery of Athens. Thus
ended the presence of the Karyotakis family in Xanthi. The wonder-
ful neoclassical building was meticulously renovated, and the result
is highly aesthetic. It is now a Hotel named “1905 Boutique Hotel".
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To apyovtikd tnG olkoyévelag LtdAou otnv apyn thg odou Bevilélou

The mansion of Stalios family on Venizelou str.

ZTI‘]V 006 BEVlZé)\OU 2 Seonéle pe v emPAnukn tou napousia
£va oy 1iaitepo apyovtikd, Sopnuévo pe pia mold Eexwploth apxtekto-
VIKI] KOl HE HOVASIKA SLAKOOUNTIKA OTOoLKE(aL

O npwrtog ktATopag tou apyxoviikou ftav o MNavayidtng Ztdhiog, pa and
TIG TILO CNHAVTIKEG PUGLOYVWH(EG Tou Mépacay and tnv £dvln. Kanvéprmo-
pog kat Euepy£tng tng moOAng, pe MAoUolo KOWWVIKS Kal MOMTIOTIKS €pyo.
Me kataywyr] and tn Zrevipayo thg Boukyapiag, yevvrBinke to 1812 kau
néBave ot Xakknddva (Kadikoy) tng Kwvotavtivoundhews, tnv 3" Oktw-
Bplou tou 1893, dmou Siépeve kat Spactnplonoleito.

The imposing and dominant mansion on Venizelou street
(number 2) has exceptional architectural style with unique dec-
orative features.

The original owner of the mansion was Panagiotis Stalios, one
of the most prominent figures of Xanthi. Tobacco merchant and
benefactor with extensive social and cultural activities. He was
originally from Stenymachos Bulgaria, born in 1812 and died in
Chalkidona (Kadikoy) of Constantinople on the 3 of October
1893.
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1. Anotinwon tou yevealoyikol Sévdpou tng oikoyévelag tou Mava-
ytotn Xtdhiov, énwe akpifac pag napaddfnke (Apxeio AxitA\éa Anun-
tpiou X1dhiou) ® 2. O Zageipiog M. Zrdhiog (1849-1905) pe tn o0luyd
tou Apalia Kouytouptléyhou (1858-1927) = 3. Euayyelia, Xtépavog,
Anprtprog Xtdhiog.

1. Exact depiction of the genealogical tree of the Panagiotis Stalios family
(Archive: Achilleas Stalios, son of Dimitrios) ® 2. Zafirios P. Stalios (1849-
1905) with his wife Amalia Kouyoumtzoglou (1858-1927) = 3. Evangelia,
Stephanos, Dimitrios Stalios.

O Itépavog Itdhog (1861-1910),
ytog tou Mavayidtn Ztdhou,
kAnpovéunoce to apxovIiké otnv
086 Bevilélou 2. Auté népace and
tov andyové tou Anurtplo ItdAio
GTOUG YLOUG TOU, XTEPAVO Kal
AxiM\éq, ek twv onoiwy enwAidn cto
Anpokpiteto Maveruotipio Opdkng.

Stephanos Stalios (1861-1910), son
of Panagiotis Stalios, inherited the
mansion at 2 Venizelou street. The
mansion was passed down by his
descendant Dimitrios Stalios to
his sons Stephanos and Achilleas,
who then sold it to the Democritus
University of Thrace.
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1. Anoyin tou kticpatog and tnv 086 Ayiou Mewpyiou ® 2. To emiPfAnuiké kapnuhdoxnpo yeiowpa pe ta nukvoletnuéva unootnpiktikd poupolaia tng Papidc papki-
Cag = 3. Aenttopépela and tov dvw dpogo Tou Ktiopatog. TuApa tng odoviwtig napactddag, To emotUMo Kal Ta EVIUNWGLAKA poupoucta KAtw and To yeico tng

otéyng. XinBaio pévo otnv npdooPn, unepuPwpévo, cupnayég, ktiotd and onténhvBoug.

1. View of the building from Agiou Georgiou street ® 2. The imposing curved cornice with compact supportive corbels of the heavy marquee ® 3. Detail of the top floor.
Section of the notched pilaster, the architraves, and impressive corbels under the eaves. Parapet on the facade only, raised compact brickwork.

Anpoyépovtag tng néAng, acxorBnke pe v Kowdtnta, suepyetwvtag
v noAdkig. Tnv npoikioe pe Nnmuaywyeio, minciov tng Matowveiou Xyo-
Mg, o 188], énwg avapépetal TNV KINTOPIKA-APIEPWHATIKY] Hapudpvh
eruypagh, dvwlev tng kevipikig eloddou, pall pe tn cluluyd tou, Pwtewn,
10 yévog Aaldyka. Awploe TV apyIkf €KTacn OKT® OTPEPPAT®Y, yia va
SnpoupynBel to EN\nvopBédoo Nekpotapeio tng Kowdtntdg pag, kat to
neputeiyioe. Extioe tov lepd Nad Ayiwv Knpikou kat louhitng, evtdg kat el
tou kévipou tou Kowpntriprou, Bdoel kat tng KINtopikAg enypadrg, mou
Bploketal evidg tou vaou, pe nuepounvia, 1" Anpihiou tou 1880. Me
SwaBrikn tou dpnoe KAnpodotripata oe HovEG Kal GXONEG TNG TIOANG.

To ktApto eival povadikéd oto €idog tou otnv NOAN, kaBapd ekhektiotikd,
He emppoEg and tn yeveételpa tou dtoktrtn Tou. Avanticoetal oe 1lodyelo
pe SUo 0pdPoUG, eK TV OMolwY 0 Ave SPOPOG SLANOPPOVETAL 1G ODNA,
pe éva mohl Wiaitepo kapnuldoxnuo yelowpa otn otédn Tou. Xto 1odyelo
Seomdlet pua peydn kevipikr tofwtr e§bBupa kat ekatépwlev autrg dvo
Celyn avolypdtwv pe tofwtr andinén oe cuppetpia. Onwg napatnpolpe
otug pwrtoypapieg nou napatifeviay, n kevipikn e€dBupa Arav Mo peydin
Kal UaAWTH pe otdeptd, étav To odyelo e§uMnPeTolce TIG AVAYKEG KATa-
oTNUATWY, KAl 0 aploTEPdS XWPoG Htav dlapoppwpévog oe ave&dptnto
katdotnpa. Alaxwplotikég, eniong, tavieg opdpwy. Avwliev tng kevipikig
eédBupac undpxet e§dotng nou otnpiletal oe kiykAidwpata, neplkAelctog
pe tapapia. Exkatépwev autol undpyouv opBoydvia napdBupa pe yal-

He was an active member of the Municipal Council of Elders
("Dimogerontia"). He donated the Kindergarten near the “Matsinis'
School”in 1881, as inscribed on the marble plaque over the entrance,
together with his wife Fotini, nee Lalaga. He also donated 8.000
sgm. of land for the creation of the Greek Orthodox Cemetery of
our Community. He financed the holy church of Saints Kyrikos and
loulitis, found in the centre of the Cemetery, based on the marble
plaque in the church dated 1 of April 1880. In his will, he leaves a
legacy to many monasteries and schools in our town.

The building is one of a kind, refined, with influences from the
owner’s birthplace. The building consists of a ground floor and two
upper floors, one of which has a rooftop room with very particular
curved shape eaves on its crown. On the ground floor, there is a
towering central arched door with two sets of symmetrical arched
openings on either side. As we can see in the photograph below,
the central was longer with railed glass panels, while the ground
floor facilitated the needs of the store seen on the left side. Divi-
sional strips between the floors. Over the central door, there is a
railed balcony closed by glass panels. There are rectangular win-
dows with French shutters on the right-hand openings on either
side of the balcony. Unique notched pilasters on the finishings
of the facade of the first floor and the rooftop room, with archi-
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6 7 8

4,5. Alaxpovikég andeig Tou apyovtikoU tou kanvépmopou kat Euepyétn tng Edvlng, Mavayidtn Zrdhiou ® 6. H ktntopikn emypagn tng kprivng ® 7. Mapudpivn
Kprjvn otnv nicw mAeupd tou ktnpiou ® 8. Ta eyxdpakta povoypdupata tou ovépatog tou Mavayidtn Lrdhou, ndve and thy nAdivi eicodo tou npoauliou tou ktnpiou
= 4,5, Intertemporal views of the mansion belonging to tobacco merchant and benefactor of Xanthi, Panagiotis Stalios ® 6. The ownership inscription of the cistern
= 7. Marble cistern from the rear of the mansion ® 8. The engraved monograms of the name of Panagiotis Stalios are above the side entrance of the courtyard.

Apiotoupynpatikr Stapnuictiki agpica g staipeiag tou Mavayidn Irdhiou. Metall dM\wv, cta apiotepd
Stakpivetal otn yal\kn yAdooa n npoéleucn twv kanvav and tnv nokn Mevicéa kat wg enictePn twv dUo ou-
vhppévey petalliov (pevtayidy), to neplotépl pe tov kAddo elaiag, kat ta Svo cipfola tou xplotiavicpol kat
tou eANAnvicpou. To nepiotépl, cUpBolo eprivng, ayvétntag, anhdtntag kat akepadtntag. H eld, pe molanhi
onpetoloyia, cupPolo yakqvng, mpootaciag kat yovipdtntag, unodnAdvel Tnv avayévvnon Kat 1o g, kat ivat
dppnkta cuvdedepévn pe tn vikn wg BpaPeio twv Olupniovikav. Ta xpdpata, eniong, sival npocektikd emhey-
péva, kaBag, otn onpeoloyia tng Staprjpiong, To kékkivo eival To xpwpa g SUvapng kat tou ndfoug, o xpucd
G apxovtdg kat tng e§ouciag, To KaPé-kitpivo 1o Xpdpa NG wpudtntag, twv anofnpapévey and tov Ao tng
levicag kanvav, to yalddio tng npepiag kat tng unsuBuvédtntag.

A masterly made poster advertising Panagiotis Stalios’ company. Amongst others, we see the origin of the tobacco
from the town of Genisea, in the French language, and as finials, two enclosed medallions, a dove with an olive
branch symbol of peace, purity, simplicity, and integrity. The olive tree, with multiple semiotics, a symbol of peace,
protection, and fertility, connotes rebirth and light and is indissolubly united with victory as the prize of Olympic
champions. The colours, additionally, are carefully selected, seeing that, in the semiotics of the advertisement, the
red colour is the colour of power and passion, gold of aristocracy and power, brown-yellow the colour of maturity,
the dry leaves of Geniseas’ tobacco, light blue the colour of serenity and responsibility.
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9 12

10

13 14

9. O AxtM\éag Xtdhiog tou Ztepdvou pe tn oUluyd tou Xapikheia Mévavdpou Xacipt{dyhou kat ta naidid toug Euayyelia kat AnpAtpro (Apxeio AxiAéa Xtdhou
tou Anpntpiou) ® 10. AnpAtprog Axt\éa Ztdhiog (1919-1985) kat Avtwvia ApBavitn-Ztdliou (1930-2018), iSioktriteg Tou apyxovtikou tng odol Beviléhou 2 (Apxeio
AxtMéa Anpntpiou Xtdhou) ® 11. AxiMéag kat XapikAeia Mevavdpou Xaotpt{dylou-ItdAou ® 12. H okdla nou odnyei 610 ecwtepikd tou ktiopatog and tov nicw
avleto xwpo ® 13. Aentopépela kdykelou oe HikpH okdla otov nicw avleto xwpo ® 14. Anodn tou KevipikoU XOPOU Tou Mp@Tou opdpou, Mou Xpnoiponololvay,
npogavag, wg xwpog defidoewy tng okoyeveiag. O xwpog pho&évnoe tn Sekaetia tou '90 1o Kapé-unap «Kikvogr.

9. Achilleas Stalios, son of Stephanos, with his wife Hariklia Menandrou Chasirtzoglou and their children Evangelia and Dimitrios (Archive: Achilleas Stalios, son of
Dimitrios) ® 10. Dimitrios Achilleas Stalios (1919-1985) and Antonia Arvaniti-Staliou (1930-2018), owners of the mansion on Venizelou street (Archive: Achilleas Stal-
ios, son of Dimitrios) ® 11. Achilleas and Hariklia Menandrou Chasirtzoglou-Staliou ® 12. The staircase leading to the interior of the building from the back courtyard
m 13. Detail of a balustrade on a small staircase in the back courtyard ® 14. View of the main room of the first floor, which was apparently used as a banquet hall for the

family. The space hosted the cafe-bar "Kyknos (Swan)" in the 90Os.

AMikoU tirou navtlolpia, ta omoia diatnpolvial pévo ota avolypata tng defidg
m\eupdg. ISialtepeg odoviwtés napactddeg ota telewwpata tng mpécoPng Tou
MPWTOU 0pAOPOU KAl TOou SWHATOG, pe eruotihia. H WSlaitepdtnta tng apyitektovi-
kg SlappUBuiong ouveyxiletal kal oTov Avw dpogo, pe Tpla kKevipikd Towtd avoly-
pata kat ekatépwlev autdv oe ouppetpla, Vo (elyn and tetpdywvoug Peyyiteg
pe armhr kopvila. Aitd kat mpwipa ototxeia veokhacikiopoU, n andlutn cuppetpla
TWV AVOLYHAT®Y, OL LOXVEG OLAXWPLOTIKEG TAVIEG TWV KATAKOPUP®WY AVATITUYHATWY,
ot tpafnxtéc kopviles Twv avolypdTwy Kal ol YwVIaKEG MApacTAdEG pe Ta eMmoTy-
Ma. Ztn onuepivr Tou pop@r] o ktfplo éxet avactnlwlel, wg npog tn Pacikh apyi-
tektovikr SlappuBpion tou woyeiou, otnv apxikf Tou pop®r.

traves. The unique architectural layout is also found on
the upper floor, the central arched openings, and on
either side, symmetrically square skylights with simple
cornices. Austere premature neoclassical features, strict
symmetry of the openings, slight divisional strips of the
vertical sections, pulled mouldings on the openings, and
corner pilasters with architraves. Today the building has
been restored, in particular, the architectural layout of
the ground floor, to its original form.
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NeokAaoiké kticpa otnv 006 Ayiou lewpyilou

Neoclassical building on Agiou Georgiou str.

To ktrplo otnv 086 Ayiou Mewpyiou, anévavt ané tov
OHOVUHO vad, PEPEL dAa ta HOPPONOYIKA OTOIXEID TOU VEOKAAGIKIOHOU:
KATAKOPUPSTNTA, CUPHETPIA, udikoppa avolypata pe Kopvieg, YyoVIakEg
napactddeg pe kébeteg paBddoeig, emotiha kat fdoelg napactddwy,
kKiyhdodpata ota avolypata tou dve opdpou kal KiykAMdwpatikd e§dhotn.
‘O\eg ot ypappés eivat kaBapég kat ddoya oxediaopéves kat anotunw-
péveg oto owkoddpnua. Eviaio emotdhio oe dh\a ta avolypata tou dve
opdPou kal papdy yeloo kdtw and tn papkifa NG opoPrg.

The building on Agiou Georgiou street, opposite the
church of the same name, has all the morphological features of
Neoclassicism; verticality, symmetry, lofty openings with moldings,
corner fluted pilasters, architraves and bases on pilasters, rails
on the openings on the top floor, and railed balcony. All the lines
are clean and meticulously designed and imprinted on the build-
ing. Unified architraves on the openings of the top floor and wide
eaves under the marquee of the roof.
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Ktiopa

HE Aita
VEOKAQGIKA
otolyeia

oTnV 000

Ayiou lewpyiou

Building
with simple
neoclassical
features on

Agiou Georgiou
str.



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS 143

To apyovtikd Anuntpiou Xaoiptldyhou — Znueptvé Avkeio EXAnvidwy
otn yovia twv 0dwv Bevilélou pe Ayiou lewpyiou

The mansion of Dimitrios Chasirtzoglou — Today “Lykeio Ellinidon”
on the corner of Venizelou and Agiou Georgiou str.

Mpéooyn tou ktiopatog eni tng 080l Bevilélou ® Front facade of the building on Venizelou street.
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1. H m\dyia avatohk drogn eni g odol Ayiou lewpyiou
= 2. H ewtepikn okdha mou evedvet Tov avAeto Xodpo pe To Ktiopa ®
3. X10 166YELO TOU KTIGHATOG YivovTal MOMTICTIKEG ekONAWOELG Kal
Xpnotponoteitat and to «Alketo EN\nvidwv» ® 4. O Anprtprog Ku-
ptékou Xaoiptldylou pe tn oUluyd tou ENévn Lidépn ® 5. O tdpog
tou Kuptdkou Xaotpt{éyhou oto Anpotiké Kowuntipio tng Eavlng.

1. Side eastern view on Agiou Georgiou street ® 2. The stairs
outside join the courtyard to the building = 3. The ground
floor of the building, where many cultural events take
place, is used by the “Lykeio Ellinidon” ® 4. Dimitrios
Chasirtzoglou of Kyriakos with his wife Eleni Sideri = 5.

The grave of Kyriakos Chasirtzoglou at the Municipal

Cemetery of Xanthi.

KTI:GP.G. pe éviova veokAaotkd ototyela, otn yovia twv odwv Beviléhou
pe Ayiou ewpylou, ouvolikig éktaong 525 t.pu. Anoteleital and wwdyelo
Katdotnpua, 6poo kat codita. Aviike otn peydhn owkoyévela twv Xa-
optldylou, n omola acyxololvtav eni moA\ég dekaetieg pe to epmdplo
upaopdtwv. Metd tov Bdvato tou Anuntpiou Kupidkou Xaciptldyhou,
10 1914, 1o ktiplo nwhrilnke and toug kKAnpovdpoug tou, otny Tpdnela
ABnvav 1o 1925. Metd kal tn ouyxwveuoh tng pe tnv EBvikr Tpdnela to
1953, 1o ktiopa nwhAfnke oto eNnvikd dnudoio. Alaxpovikd, o endvw
6popog xpnotponoiinke wg Enapyeio (and 1/3/1934 éwg tg 6/4/1941),
META Kal TV TTwon twv oxupdv Exivou kat tng katdnyne tng Eavlng
and toug Neppavoug, kat wg Nopapxia Edvlng and tov Anpilio tou 1945.
Eniong, o' autd oteydotnke yia noAAd xpoévia n Anuotikr BifhioBrkn kat
o XkakioTtikdg ‘Opihog. Zto wdyelo oteydlovtav ta «EANNnvikd Tayxudpo-
pelan, eved opepa avrikel otov Afjpo Edvlng kat xpnopomnoteitat and to
«AUketo ENAnvidwv».

Ek\eKTIKIOTIKS KTAPLO PE OTOLXE(Q VEOKAAGIKIGHOU, TNV KATAKOPUPATNTA,
TOV PWTOTPOTIOUS, TIG YWVIOKEG MAPACTASEG, AeMTEG SIAXWPICTIKEG TAV(-
£G petadl Twv KaTakOpUP®Y TENHAT®Y, peydo nepitexvo KiykMSwpatikd
e€wotn eni tng 0doU Beviléhou, o onolog unootnpiletal pe kiykMdwpatt-
koUg kIAA{Bavteg, kat cuppetpia otnv opildvtia didtafn twv avolypdiwy
tou npwtou opdgou. H diakdopnon tou ktnplou eival veopwpavikr, pe pe-
yéha aidwtd avolypata oto 16dyelo Kal 0To AsTwHATKAG SopAG ddpa.
MukvoBetnuéva poupolcia kdtw and tn papkila tng opoPng.

Bmldlng with strong neoclassical elements, on the corner of
Venizelou and Agiou Georgiou streets, a total area of the plot
525 sgm. It consists of a ground floor store, a top floor, and
an attic. It belonged to the great family Chasirtzoglou, who,
for many decades, was in the textile trade. After the death of
Dimitrios Kyriakou Chasirtzoglou in 1914, the building was sold
by his heirs to the Bank of Athens in 1925. After the merger of
the Bank with the National Bank of Greece in 1953, the building
was sold to the Greek State. Through the years, the top floor
was used as a Prefecture (from 1/3/1934 to 6/4/1941), after the
fall of the Echinos stronghold and the occupation of Xanthi by
Germans, and as the Prefecture of Xanthi from April of 1945.
The Municipal Library, the Chess Club, and the Greek Post
Offices were housed there for many years. Today it belongs to
Xanthi Council and is used by the “Lykeio Ellinidon”.

A refined building with neoclassical features, verticality, light
manipulation, corner pilasters, thin divisional strips between
the levels, a large elaborate railed balcony on Venizelou street,
supported by railed corbels, symmetrical horizontal layout of
the openings of the top floor. With neo-Romanesque decor,
large arched openings on the ground floor, and a gabled roof.
Compact corbels under the marquee of the roof.
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To apyovtiké Avdpyupou Ziydla — Ktrjpio tou Epuipou Xtaupoul
otnVv apyn tng odou Bevilélou

The mansion of Anargyros Sigalas — Red Cross building on Venizelou str.

Avdpyupog Ziydhag ® Anargyros Sigalas.
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1. Ae€iwon tou AvapyUpou Ziydha npog Ty tou Eleutepiou Beviléhou,
o710 veokAaotkd tng 0doU Bevilélou (Apxeio lwdvvn Aykédptla) ® 2. To évopa tou
kanvepndépou Avdpyupou XZiydha otov EnayysApatiké Odnyd tou lyyAéon.

1. Reception by Anargyros Sigalas in honor of Eleftherios Venizelos in his mansion
on Venizelou street (Archive: loannis Agortzas) ® 2. The name of Anargyros Sigalas
in the Inglesi's Professional Directory.

To KT.(O'[J.G. G.VI"]KS ClelKé. oTNV OlKOYEVELA LTANIOU KA, OTN CUVE-
XEla, ayopdotnke and tov kanvofioprixavo Avdpyupo Ziydha. ESd éhafe
xopa n deiwon npog turv tou EAeuvBepiou Bevidélou.

‘Evag am’ 1oug onpaviikdtePoug MOMTIKOUG KAl OIKOVOMIKOUG apdyovies
tng Tdvlng ekeivn v nepiodo Arav o Avdpyupog Ziydhag, pla puotoyve-
pia nou Stadpapdtios onpavtikd pého ota Spwpeva tng méAnG. Autodnut-
oUpyntog, fekivnoe and xapnAd wg kamvepyding, oTn CUVEXELD KOG EMMEL
POYVAOH®Y KAMVAY, Kanvéunopog, kamvofiopixavog. MapdAnha, eixe kat
noAttikn Opdon, apxiké wg Anpoyépovtag, otn ouvéxela wg Nopdpxng kat
G exkheypévog Bouleutrig N. Poddémnng to 1936 pe 1o kdppa tov Deleu-
Bépwv tou EheuBiepiou Bevilédou. To 1928 aydpace tny énauln tng Odher-
ag Bdi\a, anoydvou tou Zagepiou Ztdhou, eni tng odol Beviléhou kay,
ota péoa tng dekaetiag tou ‘30, éxtioe kal tnv e€oxikn Tou katokia otnv
neploxr «Movaotnpoldiar, onuepivr) «Agukol Mpyous.

To ktiplo eival ekhekTikioTkS pe kuplapyo Upog Art Deco, o cuvduacud
ME VEOKAAGIKA OTOIKE(Q: TIG YWVIAKEG TAPACTASEG, TN SUMMETPia Twv ui-
KopH®V avolypdtwy, ta unépBupa tou mpdtou opdgou pe ta patvopata
Kat otolyela oty ecwtepikr dlakdopunon, 6nwg ot kopwvliakol kioveg otov
X0po NG unodoxng. Ta kuplapya otoixela, ot Papeic e€wotes pe ta adpd
poupouloia, Ta nukvoletnuéva poupoloia kdtw and tn papkifa tng opo-
@AG, N SlapdpPwon Tou Ktnplou oe pop@r] MUpyou otV MAeUpd Tou aUAeL-
ou XWpou, umodelkvUouy 4Tt To Kuplapyo Upog sival Art Deco.

The building originally owned by the Stalios family
and thereafter bought by the tobacco merchant Anargyros Siga-
las. A reception was held here in honour of Eleftherios Venizelos.

Anargyros Sigalas was one of the most prominent political and
financial figures of Xanthi, a person who played a major role in
the development of the town. A self-made man who started as
a tobacco worker and subsequently became an expert tobacco
assessor, tobacco merchant, and tobacco factory owner. At the
same time, he was politically active, firstly as a member of the
Municipal Council of Elders ("Dimogerontia”), subsequently a
Governor and an elected member of Parliament for the Prefecture
of Rodopi in 1936 with Eleftherios Venizelos' Liberal Party. In
1928 he bought the mansion on Venizelou street belonging to
Thalia Voila, heir of Zapherios Stalios. In the mid-30s, he built
his country home in the “Monastiroudia” area, known as “Lefkou
Pyrgou” today.

Itis a refined Art Deco building in combination with neoclassical
features; corner pilasters, lofty openings, paneled lintels on the
first floor, neoclassical decor internally such as the Corinthian
columns in the reception room. The prominent features are the
heavy balconies with broad corbels, the compact corbels under
the marquee, the layout which is in the form of a tower in the
courtyard area portrays the dominant Art Deco style.
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‘Anoyin tng unodoxrc and tnv Kevipikr eicodo.
Evtinwon npokalouv ot kioveg pe ta klovékpava kat' anopipnon
tou kopvBiakol pultpou.

. Ecwtepikr okda nou odnyei otnv eviunwotaki aifouca defidoswv.
. Andéyeig tng onictiag mieupdg tou kticpatog.
. ‘Anoyin tou kticpatog and Tov nicw avlelo Xwpo.

View of the reception area from the main entrance.
Impressive Corinthian style columns with capitals.

. The interior staircase leads to the impressive reception room.
. Views of the rear side of the building.

View of the building from the rear courtyard.
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To veokAaoiko
TNG OIKOYEVELAG
[ouvapn

oTnVY 000

Beviléou 7

The neoclassical
building of
Gounaris family
at 7 Venizelou
str.
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Mikpo
VEOKAQGIKO

HE WOlaltepoug
e€noteg

ME TMOdIoKOUG

Small
neoclassical
house

with special
balconies

with pediments
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H owkia tou ERpaiou kanvéunopou loadk NtaviéN — Znpepivr «Owia
Mavou Xatiddkw» otn cupfoln twv odwv ExeuBepiou Bevilélou pe Kovitong

The residence of the Jewish tobacco merchant Isaak Daniel — Today “Manos
Hatzidakis House” on the juction of Eleftheriou Venizelou and Konitsis str.

H emBAntikf katowkia tou EBpaiou kanvépnopou loadk Ntaviél (onpepivy «Owkia Mdvou Xat{iddki», mohuxwpog téxvng kat okédng), eni tng odou Beviléhovu.
Xapaktnpiotkd Seiypa EkAektikiopoU pe Tov dvew 6popo oe veokhaoiké pupd ® The imposing residence of the Jewish tobacco merchant Isaak Daniel (today Multi-
space of art and thought “Manos Hatzidakis House”) on Venizelou street. Characteristic example of Eclecticism with neoclassical features on the top floor.
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12 3 4
1,2. Auo SiapopeTikég Xpovikd oTiypég Tou ktnpiou and tnyv idia yevia Aqgng ® 3. H emPAnukn e§dBupa tou peydpou péoa oe tpeig emdAAnleg ecoxég 4. O Bolh-
yapog Todpog Mndpig " katd tnv €086 tou anéd to kticpa (I 'Boulyapiki Katoxn, 1941-1944, Mnyn: Awadiktuo).

1,2. Two different moments in time of the building from the same angle ® 3. The imposing front door of the mansion in three consecutive alcoves ® 4. The Bulgarian
Czar Boris |ll while exiting the building (3" Bulgarian Occupation, 1941-1944) (Source: Internet).

Eviunwoiako peyahonpenég ktiopa ubniig awoBnrikrig kal apyite- A hlghly aesthetic and architecturally ground building,
KTOVIKAG, XTIopévo ota tén tou 19* aidva (Sekaetia 1890), and tov built in the latter 19" century (1890s) by the Jewish man
EBpaio loadk Ntaviél, ek Xeppodv oppwpevo (1853-1924), o onolog Isaac Daniel. He came to our town from Serres (1853-
fpBe oty MéAN pag wg pappakonotds kat e€ehixBnke olkovopikd wg 1924), as a pharmacist and grew financially as a tobacco
KAMVEPTopog, aopahiotg kat tpanelitng. H peydAn Tou olkovopki merchant, insurance agent, and banker. His great financial
em@dvela aviavak drtatl otny Waitepn awcBnuikr kal apytektoviki wealth is reflected in the unique aesthetics and architec-
Tou Ktnplou, To onolo xpnoiponotoloe wg owkia. To emPAntikd ktiopa ture of the building, which served as his residence. The
Bploketal otn cupPold twv odwyv EXeuBepiou Bevidéhou kat Kovitong. imposing building is found at the junction of Eleftheriou
‘Exet ouvolikrj éktaon 1492 t.u. kau anote)eital and undyelo, 1odyeto kat Venizelou and Konitsis streets. It has a total area of 1492
U0 0PAPOUG WG KATOLKIEG. XTOV LodYELD XWpo utipyay payalld. Metd sqm. and it consists of a basement, ground floor, and two
tov Bdvato tou loadk Ntaviél 1o 1924, to ktiopa nepiirle otn ouluyéd upper floors used as residences. There were stores on the
tou ToM Ntavié), to yévog Mixaéh, n onoila Siépeve exel pévipa émg ground floor. After Isaak Daniel’s death in 1924, the building
Toug teheutaloug prjveg tou étoug 1927. To 1930, 1o kticpa mepii\e came into the possession of his wife Soll Daniel, nee Mi-
oTo eNnVikd dnuodato. Tov emdvw 6pogo tou ktiopatog volkidletl o chael, who lived there permanently until the end of 1927. 1n
natépag tou Mdavou Xatiddky, Medpytog, Siknydpog oto endyyeh- 1930, the property came to the Greek state.

Ko, ané to Mipbio Ay. Baciheiou PeBipvou Kpritng €wg 10 1930 The top floor is rented by Manos Hatzidakis' father Geor-
(Baoet oupBohaiwv). To 1932, xwpiCet pe t 00quyd tou ANKn gios, a lawyer by profession, from Myrthio Ag. Vasileiou
ApBavitidn. Zrov endve Spogo Ba nepdoet ta npdra nadwd Rethymnon Crete, until 1930 (based on the contracts).
ToU Xpdvia o peydhog pousikoouvlétng Mdvog Xat(iddig kau In 1932 he separates from his wife Aliki Arvanitidi. The

Ba ndpel 1a mpdta epebiopata kal pabipata mdvou and v

great musical composer Manos Hatzidakis spent his first
Appévicoa dackdha tou Avva Altouvidv (1899-1959), uéypt

childhood years on the top floor. He has his first musical stim-

Kat v anoxdpnor toug and ty Eavln, 10 1932, kat v ulus and piano lessons from the Armenian teacher Anna Altouni-
H Zdvn tipnoe tov peydlo poucikoouvBén Mavo XatQidax Xanthi honored the great musical composer Manos Hatzidakis on
pe katdBeon otepdvou kau té\eon TpLodylou Gt MVARN TOU 4/12/2022 by laying a wreath and performing a religious service in his
otov tdpo tou oto Anpotiké Kowpntripio Mataviag, otnv ABrva, memory. The memorial took place at his grave in the Municipal Cemetery

ouc 4/12/2022. of Paiania in Athens.
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Andyeig tng ecwtepikiig StappuBpuiong kau diakdopnong tou ktnpiou pe exBapPwtikég Toixoypagieg kat opopoypagisg, uPniig atcBntikig kat Stakoountikig
téxvng ® Views of the interior layout and decor of the building with stunning murals and ceiling frescos of aesthetic and decorative art.

eykatdotaor] Toug othv ABAva, pe tn puntépa tou

ANkn kat tnv adeer tou Mipdvta. Ané to 1932

£wg 1o 1941, oto KkTplo Aettoupyolv unnpeocieg Tou

eMnvikoU dnpociou. Ané 1o 1945 péxpt 1o 2000 ypnoto-

nowjBnke eupéwg and tov eNnvikd octpatd Kal ATav yvawotd wg
«Ppoupapyeion tng nOANg. Ztig 25 Maptiou tou 1957, oto ktfiplo
ekdNAdBnke peydin mupkaytd, eutuxdg pe dxt Mohd peydheg {npiée.

To 2000, pe evépyeteg tou téte Nopdpyn Mewpylou Mauvkidn, to kth-
plo mapaxwprfnke and 1o eAnvikéd dnudoto otnv Torukh Autodioiknon
kat anogaciotnke n xpron kat n Aertoupyia tou wg «Mohuxwpog Téxvng
Kal ZkéPng» kay, mapdAna, pofolrig Tou wg «Owkia Mdvou Xatiddkw.

To ktplo eival eKAEKTIKIOTIKS, HE CUVOUAOHOS VEOKAQGCIK®Y, VEOPWUAVL-
KWV oTolyelwv kal oTotxelwy Tou ayyAikoU unapdk, kabog kal ctogeia Art
Deco. O ouvduacoudg autwy twv ototxeinv dnuoupyel éva aplotolpynua
apyttektovikig kat atoBntikiig, nou Selyvel v kopUpwaon Tou MhoUtou Kat
Tou kooponoMtiopol TG EAvBng kat tnv avddel tng, autdiyv v enoxn
NG alyAng kal tou MhoUTtou, o pia OAN avAAoyn TwV EUPWTATKOY TIOAE®V.
H Soprj elvat veokAaoikh, pe nuwndyelo kat unepuPmpévo 1edyelo, Ave-
Bev tou onolou StapBpdvovtal dVo dpogol. Andhutn katakopu@dTnTa Kat
cuppetpia Siénouv 1o olkoddunua, To onolo avanticostal aucTnpd oTo

an (1899-1959) until his departure from Xanthi
in 1932, and their establishment in Athens with
his mother Aliki, and sister Miranda.

From 1932 to 1941, the building operated providing services

to the Greek state. From 1945 to 2000, the building served

as a Provost Marshal's Office of the town. There was a blaze

in the building on the 25" of March 1957, fortunately with no

great damage. In 2000, due to actions by the then Governor

Georgios Pavlidis, the local Government of Xanthi for the creation

of a “Multi-use facility of Art and Thought”, also to be known as
“House of Manos Hatzidakis”.

An eclectic building with a combination of neoclassical, neo-
Romanesquefeatures, English Baroque aswell as Art Deco features.
The combination of these features has created an aesthetic and
architectural masterpiece, which portrays the peak of wealth and
cosmopolitan flair of Xanthi making it, in this period of splendor
and wealth, a town equal to other European towns. The structure
is neoclassical with a sub-basement raised ground floor over which
are two floors. Absolute verticality and symmetry throughout the
building which is developed strictly on the outline of its plot. On
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5. Anoyin tou ktnpiou and tnv ekkAnoia tou Ayiou Baciou ® 6,7. O tdpog tou loadk Ntavié) (1853-1924) oto EBpdiké Nekpotagpeio Edvng.
5. View of the building from Agiou Vlassiou church ® 6,7. The grave of Isaak Daniel (1853-1924) in Hebrew Cemetery of Xanthi.

MEPITUMWA TOU OIKOTIEESOU TOU. 2TO IGOYELO UMAPYOUV MApaoTddeg avd-
peoa ota avolypata kat peyéhn avdrmruén kal’ iPog, emPAntikd e§dBupa
péoa oe BaBpdwtés ecoxég and aveniypiotoug omtémhivBoug, pe adpn
veopwpavikr Toéwt enloten. Ta avolypata diabétouv unépBupa and to
{810 UNIk6, alAd kat Towtr Siakdopnon, Kat kdtw and tn SLayXwPLoTIKY Tal-
via petal wooyelou kat mpwtou opdgou, diakdopnon oe Upog Art Deco,
HE TPlywVIkoUg oxnpatiopols and ormtémhivBoug. Ot napactddeg (autr
popd pe ta enikpava kopwvliakol pulipou) enavalapfdvovtal otov mpw-
10 époo, o onoiog dtabétel tpla (elyn avolypdtwv pe kevipkd edotn
kat ané dvo kiykAidwpatikolug efwoteg exatépwlev autol. Poupoloia
npoipou Art Deco otnpilouv tov Bapl kevipikd e€hotn. Ot kopviles twv
avolypdtwv and ormtémvBoug Bupifouv ayyhikd pnapdk kat ta unépbupa,
eniong, Ta onola napouctdlouy pa ehappd KapMUAwon oTnv KATw Meupd
toug. Avalev autdy, Peudopatvapata kat pulukr emavdnyn tou poti-
Bou pe toug omtémAivBoug oto MMdtog twv avorypdtwy. O deltepog dpo-
PoG elval éva kopPotéxvnua VEOKAAGIKIoHOU HE MapacTtddeg, enikpava
kopwvBiakoU pulpod, papdi yeloo opogrg kal mukvoletnuéva poupoloia
Art Deco kdtw and tn papkila tng opo@rig. ‘Ola ta Sopkd kat Slakooun-
Tikd oTotKela elval eTPeA®G eMmPIopéva Pe EVIENELQL

Alya Adyia yia tov Mavo...

O Mavog Xatidakig yevviilinke otnv avln,

o116 23 OktwPplou tou 1925, and scwtepikols petavdoteg
yovelg. H untépa tou AXikn ApPavitidn kataydtav

and v Adpiavounoln tng Avatohikiic Opdkng kat o matépag
tou ledpytog Xatliddkig, Siknydpog oto endyyelua,

ané 1o Mipbio Aylou Baoikelou PeBipvou KpAtng. Eixe pa
adelpr, Tn Mipdvrta. To 1932, ot yovels tou xwpilouv kat n
untépa Tou ToUg petagpépet otnv Arjva, émou eykabBiotavtal
pévipa. To 1961 Bpafedtnke pe ‘Ookap yia to «Kalitepo
nMpwtdtuno Tpayouds, pe to tpayoudt «Ta nawdid tou Mepaidn.
MéBave kat Bdoptnke otnv ABrva, otig 15 louviou tou 1994.

the ground floor, there are pilasters between the openings and
large height development, an imposing front door with graduated
alcoves and unplastered brickwork with broad neo-Romanesque
arched finials. The openings have finials of the same material and
arched decor, under the divisional panel between the ground
floor and first floor, decor in Art Deco style, with triangular-shaped
brickwork. The pilaster (this time with Corinthian style capitals) is
repeated on the first floor, which has three pairs of openings with
a central balcony and two railed balconies on either side. Early
Art Deco corbels support the heavy central balcony. The brick
cornices of the openings are reminiscent of English Baroque, the
lintels are also slightly curved on the lower part. Above them, mock
panels with rhythmic repetition in the motif and brickwork on the
width of the openings. The second floor is a work of neoclassical
art with pilasters and Corinthian style capitals, wide eaves, and
compact Art Deco corbels under the marquee of the roof. All the
structural and decorative features are meticulously rendered.

A few words about Manos...

Manos Hatzidakis was born on the 23 of October

in Xanthi to parents who were internal immigrants.

His mother Aliki Arvanitidi was from Adrianoupolis

of Eastern Thrace, and his father Georgios Hatzidakis, a
lawyer by profession, was from Myrthio Agiou Vasileiou
Rethymnon Crete. He had one sister, Miranda. In 1932

his parents separated, and his mother takes them to Athens
to permanently settle there. In 1961 he won an Oscar for
“Best original song” for the “Guys of Pirea”.

He died and was buried in Athens on the 15t of June 1994.

153



154

EANOH: IXTOPIA KAl KATATPA®H TON NEOKAAZIKON KTHPIQN TOY MAPAAOXIAKOY OIKIZMOY

To veokAaoiko tou latpou Partitn oto tépua tng odou Bevilélou

Neoclassical building owned by Doctor Rapitis at the end of Venizelou str.

1,2. Aentopépeleg and tov dvew dpo@o, ta avlépia kdtw and ta unépBupa kat n WSaitepn diakdopnon
g ywviakig napactddag ® 3. O odovtiatpog Apioteidng Panitng oto naldpt tng Edvlng tov lavou-
apto tou 1980.

1,2. Details of the top floor, small floral decor under the lintels, and unique decoration of the corner
pilasters ® 3. The dentist Aristides Rapitis at the bazaar in Xanthi in January 1980.

To K'[l’.0|..lCt avantiooetal oe oplldévua di-
dtaén, dedopévng tng dveong tou xwpou, ot
UMEPUPHEVO LodYELD Kal Avw Spogo. Ta turt-
K& otoela Tou veokhaocikiopoU eival sppavn,
KATAKOPUPOTNTA, YEWHUETPIKOTNTA, OCUMMETPIQ,
QwToTPOTUoMAG, UPikoppa avolypata pe yarie-
koU TtUnou mavtlolpla, adpr SlaxwploTIKA Tal-
via petall Tov KatakdpuPwy TUNRATWY, Papdy
BaBudwtd yeioo opoprg. Dépet efwotdBupa
ot Babid ecoxn, pe EUMvN tapmiadwtr népta pe
uvalopata kat peyyitn dvelev avtis. H Befabu-
uévn e€dupa otnpilet kiykMdwpatikéd e€wotn.
YrnépBupa kat Yeudopatvapata kdtw and ta
napdBupa kat ota dYo avantiypata, tIodyelo Kat
dvw dpogo. ISiaitepn eviinwon mpokalolv ta
avBépia kdtw and ta unépBupa tou dvw opdpou,
n Wwaitepn diakdopnon dvwbev tng e€wotdbu-
pag, kaBdg kat n dtakdopnon Twv yeviakoy na-
pactddwv émnou oTa emoTUNA UTIEPXEL PUTIKOG
Sidkoopog kat akplBac kdtw an’ autég, tpoxol
pe ePTd aktiveg kat Slakoopntikd cTotxela.

The bwldlng is developed horizontally due
to the availability of space, a raised ground floor
and a top floor. The typical features of Neoclas-
sicism are evident in the building's verticality,
symmetry, light manipulation, lofty openings with
French shutters, broad divisional band between
the vertical sections, wide graduated eaves. It
has a front door in an alcove, wooden panels,
and glass skylight overhead. The deep-set door
supports the railed balcony. Lintels and mock
bays under the windows of both openings, the
ground floor and top floor. Impressive floral de-
cor under the lintels of the top floor, the unique
decor over the door, as well as the decoration
of the corner pilasters with the plant decor of
the capitals and immediately below, wheels with
seven spokes and decorative features.
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To veokAaoiké tng okoyévelag MNapdoyou otnv 036 Ayiou ABavaciou 8

The neoclassical building owned by Paraschou family at 8 Agiou
Athanasiou str.

Anéyeig tou mMAfjpwg avactnlwpévou
KTNpiou oTn GNHEPLVH TOU HOPPH.

Views of the fully restored building
today.
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Anéyeig Tou apyovtikoU npty tnv avactilwor] tou ® Views of the mansion before its restoration.

ZTI‘]V 036 AYI'.OU ABavaciou 8 deondlel, MApws avactniw-
pévo, méov, to emPANTIKS VEOKAAGIKS TNG OLKOYEVELAG KATVEMMOP®Y
Mapdoyxou (Mapacyidn). Me Eexwpiotd péhog tng Tov Nikdhao Mapaoyi-
dn tou Kwvotavtivou, o onoiog e§ackoloe kal 1o endyyelua tou pwro-
ypdpou, pe €dpa to Aovdivo. 211G pwtoypadileg Tou endvw, XpnoLpomnoL-
oUoe 1o Aoydturo: “LONDON — N.C.P. — PARASHO” (N.C.P.=Nicolaos

Constantaki Parascho).

To ktriplo oTékeTal ayépwyo péca oTo népaocpa tou xpovou, é§oxo dely-
Ha VEOKAAGIKIGHOU KAl OIKOVOUIKAG GAKFAG oTnV TOTKY Kowwvia tng
TdvBne. Meputetyiopévo and empehnuévo pavdpdtolxo Pe MeccoUg Kal
KiykAdwpa, avantiooetal, SUPP@VA Pe T OOUIKA KAl LOPPONOYIKA GTOL-
¥ela tou veokAaoikiopoU, oe Nuwnoéyelo, unepuPwévo 1odyelo Kat Ave
Spopo. Anonvéel moUto kat apyovtid, kabdg ta ndvia o’ autd sivar emu-
peknuéva kat Sopnpéva pe ddoyo tpodmo. EEdBupa dvwlev tng omolag
avanticoetat e§dotng, otnpildpevog o Sopikég apactddeg. Andiutn
ouppetpia avolypdtwy, yalikd navilolpta oe dAa ta udikoppa napd-
Bupa, ta omola npooctatelovtal and kiykAidwpata oto wdyelo. Alayw-
plotikég tawvieg petall twv kdBetwv Tpunudtwy, yoviakég napactddeg
pe emotila, Peudomnapactddes pe emotila otov ndve dpogo. Adpd
astdpata ota unépfupa twv avolypdtwy tou dvw opdpou, pe odoviwt
SlakéopunNon 0To KAT® Toug pépog. H dia diakdopnon kat 6Tto KATw pé-
pog Tou yeioou, kdtw and tn papkifa tng opoprs. H e§dBupa tou e€dotn
pépel eniong napaoctddeg pe emotiha kat to§wth enioten.

At 8 Agiou Athanasiou street, the fully restored ne-
oclassical building owned by the family of tobacco merchants
Paraschou (Paraschidis). A prominent member of the family was
Nikolaos Paraschidis, son of Konstantinos, who was a photogra-
pher by profession, based in London. The logo he used on his
photographs: “LONDON — NCP — PARASCHO"” (NCP= Nikolaos

Constantaki Parascho).

The building stands dignified over time, a superb example of Ne-
oclassicism and vigor of the local society of Xanthi. Surrounded
by a meticulous wall with piers and rails, built, in accordance with
the structural and morphological features of Neoclassicism, with a
sub-basement, raised ground floor, and top floor. It exudes wealth
and grandeur, as everything is meticulously structured. Front door,
over which, there is a balcony supported by structured pilasters.
Absolute symmetry of the openings and French shutters on the
lofty windows, which are protected by rails on the ground floor.
Divisional strips between the vertical sections, corner pilasters
with capitals, and mock pilasters with capitals on the top floor.
Broad eaves on the lintels of the top floor, openings with notched
decor below them. The same decor is found on the lower part of
the eaves under the marquee of the roof. The balcony door also
has pilasters with capitals and arched finials.
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Ktiopa pe veokhaoikd ototyeia otnv 036 Ayiou ABavaciou 9

Building with neoclassical features at 9 Agiou Athanasiou str.

npéKelTGl yia éva ktipto pe AemtaioBnta veokhaowkd yapa-
KTNPLOTIKG, Tou AN €xel apX(OEL va KATApPEEL, Pe TNV anokdAnon
doukwv otolxelwv. Me 16dyelo oto UPog tng odol kat dvw épo-
o, xapaktnpiletal and katakopuPdTNTa Kat andlutn cuppetpia
avolypdtev. H e§dBupa Bapid petalikr deondlet oto todyelo kat
ekatépwlev autig dvo avoiypata pe kiykAiddpata. Avwlev autrg
peydAn kopvifa and tpafnytd yuyo pe eykiBwtiopévn v nui-
eBappévn kintopikh xpovoloyia (1925). To wdyeio Siaxwpiletat
and tov dve Spogo pe adpd yeloo kat n kalatsBnoia tou ktnplou
ekdnlovetal ota dUo adpd UMOGTNPIKTIIKA poupolold, Mou otn-
pilouv tov e§wotn pe kopPd kiykAidwpa. Xtov e§dotn avolyetal
tetpdBupn e€dBupa pe yalikd navilolpia. Weudonapaotddeg
ekatépwlev tou e€dotn, pe emotiha kal ypappwt diakdopnon.
Y& auotnpr cUpPETPIKY Stdtaén pe Ta avolypata tou teoyeiou kat
ta avolypata otov dvew épogo. Weudonapaotddeg kat otig ywvieg
Tou dvw opdpou pe avdhoyn twv unoloinwy Peudonapactddwy
Stakdopnon. To Waitepo otoeio nou payvntilel to PAéppa eivar
dpwg n dakdéopnon ota unépBupa. Meioa odoviwtd kal popfoet-
dA¢ Slakdopnon pe otpoyyulepévn anddoon poperc (alucidwth
Sidtaln) kal pikpég poléteg péoa oe kdle «kpiko» tng akucidag
payvntiCouv to BAéppa kal npocdidouv oto KthpLo pia Eexwploth
yontela. X' autrv tn yonteia cupfBdiet 1o odoviwtd Pabudwtd
yeloo pe tnv adph papkila.

A bwldlng with subtle neoclassical characteristics, in an al-
most dilapidated state, with an evident detachment of structural
features. With ground floor at street level and top floor, is charac-
terized by verticality and absolute symmetry in the openings. The
heavy metal front door dominates the ground floor with two railed
openings on either side. Above the door a large pilaster cornice
with an embedded half-worn ownership date (1925). The ground
floor is separated from the top floor by wide eaves and aesthetical-
ly elegant corbels. On the balcony a four-paneled door with French
shutters. Mock pilasters on either side of the balcony with ridged
decor. The openings on the ground floor and the top floor are in
strict symmetrical alignment. Mock pilasters on the top floor in
scale with the other mock pilaster decoration. However, the unique
element which catches the eye is the decor of the lintels. Notched
eaves with rhomboid decor and rounded form rendering (chained
sequence) with small rosettes in each “link” of the chain, a mesmer-
izing effect that adds a special charm to the building. The notched
graduated eaves and broad marquee add to this charm.
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Ktiopa og eKAeKTIKIOTIKO UPOG LE VEOKAAGIKA oTOLXEIQ

otnv 006 Ayiou ABavaciou

Building with Eclectic style and neoclassical features
on Agiou Athanasiou str.

To eviunwolakod AvaoTNAWHEVO KT-
plo PEpeL TN Sopr| veokhaoikou Ktnpiou, pe
tpla kdBeta tpApata, unepudopévo nuw-
noyelo, IGSYELO Kal Avw OpoPo, SlaxwPLoTL-
kég Tavieg petall tev Tpunpdtey, eapdid
Tawia opoPrg KATK and TNV MPOEKTETAUE-
vn papkiCa. To oiknua @épey, eniong, otol-
xela povtépva, e€doteg and okupddepa oe
Sh\a Ta avolypata Tou Ave opoQou He po-
VIEpVa KIyKAO@HAaTa, KATw and Toug onoi-
OUG UTIAPXOUV UTTOCTNPLKTIKA poupouasta.

The impressive renovated building
has a neoclassical structure. Three verti-
cal sections raised sub-basement, ground
floor and top floor, divisional strips be-
tween the sections, wide roof panel under
the protruding marquee. The building also
bears modern features, cement balconies
on all openings of the top floor with mod-
ern railings, under which there are sup-
portive corbels.
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NeokAaoiké kticpa otnv 086 Mapkou Mnétoapn

Neoclassical building on Markou Botsari str.

NeokAaciké KTAPLO, napadopévo ot
eBopd tou xpdvou. Turukr veokhaoikr didtaén
ka®’ UPog kat opilévtia. YrnepuPpwpévo todyeto
xwplg avolypata nuwrnoyeiou (uévo éva pikpd
dvolypa  Siakpivetal), MPOCAPHOCHEVO oThV
KATWPEPELQ TNG 000U, HE €vav 6poPo Kal eKTE-
tapévn opwlévtia didtaén. H kiykhidwpatiki
e€wbBupa elvat mdyia kat otnpiletal oe Ynlolg
NMeccoUG pe an\éd emotulo, odnyei d¢ oe ewte-
pkd allelo xdpo, kaBdg dev undpyel n tumikA
e€wBupa eni tng 0d00. Tpla dimhd {elyn avouy-
patwv pe koppd kiykAidwpata oto 1odyelo, ot
andélutn avaloyia anoctdoeswy avd dvo. Mwvia-
ki Stakdopnon pe pop®n kiovog pe optldviieg
pafdwoeig, mou cuvexiletal otov dve dpogo.
Eriotiho empehnpévo kal mpoektetapévn da-
xoplotikr tawia oplofetel 1o kal’ GPog téhog
Tou ooyeiou. H {Sia Stakdopnon otig yoviakég
napaoctddeg cuveyiletal péxpl To SlaxwPIoTIKO
yeloo tng otéyng mou @épet adpr papkila. O
dvw 6po@og elval capw®g Mo emPEANHEVOG e
olokdBapa otoela veokhacikiopou.

A neoclassical building that has sur-
rendered to wear and tear of time. Typically ne-
oclassical layout in both height and horizontally.
Raised ground floor without openings sub-base-
ment (only one small opening) adapted to the
slope of the street, with one floor and an exten-
sive horizontal layout. The railed front door is
on the side and supported by square columns
with a simple capital, it leads to a courtyard,
as there is no front door on the street (level).
Three pairs of openings with elegant rails on
the ground floor in absolute space alignment of
two. Corner decor, in the form of columns with
horizontal ridges, which mark out the height of
the ground floor. The same decor on the corner
pilasters continues to the divisional eaves of the
roof, which bears a wide marquee. The top floor
is clearly more meticulous, with clear neoclassi-
cal features.

159
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Ktiopa pe veokAaoikd otoixeia otnv 086 Mdapkou Mnétocapn

Building with neoclassical features on Markou Botsari str.

KTI:GP.G. pe Aitd veokhaoikd ototkela eni tng odold M. Mnédtoapn. Avii- Bmldlng with simple neoclassical features on Markou Botsari
ket otov 2. Kapacakalidn. Xtiotnke 1o 1924. Alaywplotikf tawvia peta&d street. It was built in 1924 and owned by the S. Karasakalidis
1ooyeiou kal dvw opdPou, kopvileg oTa avolylata Tou opOPou, YOVIAKEG family. The divisional strip between the top floor and ground floor,
napaotddeg kat diakoopuntikd yeloo opoprg. H dtakdopnon otig napa- cornices on the openings, and corner pilasters with decorated
0Tddeq Kal oTIg Slakoopntikég napactddes Bupilel Upog Art Deco. eaves. The decor of the pilasters is reminiscent of Art Deco.



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS 161

To ktplo

tou MoMhttiotikou
Avarttulakou Kévtpou
Opdkng (M.A.KE.OPA)),
otnv 006 Mdpkou
Mnotoapn 20

The Cultural and
Developmental Centre
of Thrace
(P.A.K.ETHRA.)
building at 20

Markou Botsari str.

Mpdooyn tou kTnpiou Kat TNG KEVIPIKAG
e6d0u.

The front facade of the building and the
main entrance.
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To K'[I"]plO XTI:G'U‘]KE to 1903 yia tv EAévn Tpiavtagpulhi-
on-Tpaydkn (1900-1984), andyovo tng oikoyévelag Nakpndvioylou. To
ktiopa anoktifinke 1o 2001, katémy xopnyiag tou I1dplpatog «A. T.
AEBENTH» kat tou Mpoédpou tou, Kwvotavtivou Aefévin. Anotelel
£dpa tou Mohtiotikol Avantu€lakol Kévipou Opdkng (M.A.KE.OPA.).

‘Eva emifAntikd ktiopa pe adpég KatakOpupeg ypappEg, Tou kalBnldvet
10 BAéppa pe TNV KaTakopuPATNTA Kal TNV AnoAuTdTNTA TOU GYKOU Tou.
AkohouBel tnv Tutikr) Sopr] Tou voek\acikiopoU pe NUUNOYELD, UTEPU-
Pwpévo 1odyelo, avwdopég SUo opdpwy, oe andlutn CUMUETpia avoly-
pdtwv, pe povadiki npoefoxr tov KTioTtd e§doTN Tou MpwTou opdPou,
nou otnpiletal oe unootnpiktikég odepiég. O mepiklelotog e€dotng
(¢pkep) otnpilel tov otevd e§dotn-unaikdvi tou Seutépou opdPou.
H Aitdtnta ota Sopikd XapaktneoTiKA Kal f an\détnta Twv HEcwY, TO
KaTatdooel ¢’ évav MPWIHOo Kal To Adikd TUno veok\acikiopou. Dépet
mAdyta peydin katakdpuen e€bBupa, kiykAiddpata ota avolypata tou
nuwnoyeiou kat mpwtou opdpou, napdBupa Aitd pe kaita, Siaxwpt-
oTIkéG Awpideg petall nuwnoyeiou kat wooyeiou, anhég diaxwploTikég
Awpideg petall nunoyeiou, 1oyeiou kat mpwtou opdpou, Babuidwtd
yeloo opo®rig.

1. Avatohkr arioin tou ktnpiou = 2. H enionun ovopascia tou
ktnpiou, Ktiplo «Kwvotaviivog AePéving.

1. Eastern view of the building = 2. The official name of the
building: “Konstantinos Leventis” building.

The building was built in 1903 for Eleni Triantafylli-
di-Tragaki (1900-1984), the descendant of the Nalbantoglou fam-
ily. The building was acquired in 2001, following a grant from the
“A.G. Leventi” foundation and its president Konstantinos Levendis.
It is the base of Cultural and Developmental Centre of Thrace

(P.ALK.ETHRA)).

An imposing building with strong vertical lines, which fascinates us
with its verticality and grand scale of volume. It follows the char-
acteristic structure of Neoclassicism with sub-basement raised
ground floor, two upper floors, strict symmetric openings, with the
only extrusion of the building is the balcony of the first floor with
supportive ironwork. The enclosed balcony (erker) supports the
narrow balcony of the second floor. The austerity of the structural
characteristics and the simplicity of means characterize it as an ear-
lier form of a more vernacular type of Neoclassicism. It bears a large
vertical door on the side, rails on the openings of the sub-basement
and first floor, simple-paneled windows, divisional strips between
the sub-basement and ground floor, simple divisional strips be-
tween the sub-basement, ground floor, and first floor and graduat-
ed eaves of the roof.
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To apxovtiké Metafd ABavaciou otnv 086 Mdpkou Mnétoapn 26

The mansion of Metaxas Athanasiou at 26 Markou Botsari str.

Y10 KTPLOo, YWVIAKEG MAPACTASEG pE
emotila oto UPog twv unépBupwy,
Sayxwplotkég tawvieg petal twv
kdBetwv tpnpdtwy, tpaPnytéc tawvieg
AVOLYHATWY.

In the building, corner pilasters with
architraves at the height of the lintels,
divisional strips between the vertical
sections, and pulled opening strips.
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1. NMpdooyn tou Tpidpopou ktnpiou. Alakpivovial ot pédakeg ot o1depiég Twv pnalkoviwv kat ot {wypa-
PLEG KAT® and autd. AucTUX®G, 0 anotponaikog AEovTag TG KEVIPIKAG E16AS0U TOU KTIGHATOG EXEL UNOGTEL
{nué oto plyxog ® 2,3. H kintopikr emypapr tou apyoviikol. Meyalonpenig kat epPAnpatikég Aéwv,
anoTponaiké KAl MPOCTATEUTIKS GTolXEl0, 0T OPNVOEISH KEVIPIKY andAnén-kopuen TG MEPIHETPIKIG Té-
tpvng Stakdopnong tng EUAvng tapmladwtrg néptag ® 4. To dvopa tou Metafd ABavaciou otn Aota
UE TOUG EPMOPOUG UANIKAY, GI8NPLKAOV Kal Kaykélwy, Tou EnayyeApatikou Odnyou tou lyyAéon tou 1910.

1. Front facade of the three-storey building. Details of rosettes and ironwork of the balconies and paint-
ings under them. Unfortunately, the prohibitive lion of the main entrance has suffered damage to its snout
= 2,3. The ownership inscription of the mansion. Grand emblematic lion, prohibitive and protective feature, in
the spiral central peak of the circumferential stone decor of the wood-paneled door ® 4. The name Metaxas
Athanasiou on the list of traders of glassware and ironware in the Inglesi's Professional Directory of 1910.

Tpl(pr(PO KTiOpCl pe veokhaolkd otoixela otnv 08d Mdpkou
Mnétoapn 26. Xtiotnke 1o 1900, Bdoet papudpivng KTnTtopikig emt-
ypaprg, n onola Pploketal dvwlev tng kevipikig elcddou, and tov
Meta€d ABavaciou (15 Auyolotou tou 1900). Dépel Lwypapikég na-
PAOTACEIG KAT® AMO TA HNAAKOVIQ: OTOV MPWOTO OPOPO, HOVOKEPANO
aetd twv Kopvnvav, pe xpovoloyikr ktnropikl emypaen to 1900. O
povoképalog aetdg twv Kopvnvedv kottoloe mpog tn Bacilelouoa
—Kwvotavtivounoln. lowg kat edd va €xoupe pia alkknyopiki onpacia,
agou o povoképalog astds avti tng Baoi\elouoag éxel otpappévo
1o BMppa npog t «Mntépa EANASa», to eBvikd pag kévipo. Kdtw
and 1o deltepo pnalkéve undpyet {wypaPlotdg PUTIKOG SIEKOGHOG.
210 €0WTEPIKS TOU KTIOHATOG KAl 0TNV UMOJOXH TNG KEVIPIKAG £10630U

Three-storey buﬂdmg with neoclassical features at 26
Markou Mpotsari street. It was built in 1900, based on the in-
scription on the marble ownership plaque, which is found above
the main entrance, by Metaxas Athanasiou (15 August 1900). It has
paintings under the balcony of the first floor, the single-headed ea-
gle of the Komnynos, chronological ownership plaque with 1900
inscribed. The single-headed eagle faced the reigning Constantino-
ple. Perhaps there is an allegorical meaning, as the single-headed
eagle faced "Mother Greece", our national center.

Under the balcony, there is painted plant decor. In the interior of
the building and the reception area of the main entrance, there
are paintings of the twelve gods of Olympus (Hera, Artemis, Athe-
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5-9. Itnv kevipikh eicodo, oto k\ipakootdotio, {wypapiopéves ekatépwlev Beég and 1o SwdekdBeo (Hpa, Ap-
tepug, Afnvd, Appoditn), oxeddv oe puokd péyeBog, pe avdylupeg enixpuces Aentopépeleg ota evdipata
kau ta cavddha twv Geawvdv, kaBdg kal ota Prepd tou naywviol. Ot poppég anodidovtal pe e§apetikr eAeu-
8epla, Aentétnta, suarslnoia kat onpacia otnv andédoon xpwpdtwyv kat Aentopepeidv. And tnv anéddoon twv
popPdv tekpaipetal 4t o kalitéxvng dev Arav Aaikdg {wypd@og, al\d npdkeital yia npdcwno pe onoudég otny
wéxvn s (oypapikis. Ta npdowna twv Beavay, ot kivijoeig kat n anddoon twv Beikdv cupfélwy pag odnyolv cto cupnépacua
6t mpdkertat pdAlov yia Eupwnaio {wypdgpo.

5-9. In the main entrance, on the stairwell, paintings of the twelve gods of Olympus on either side (Hera, Artemis, Athena, Aphrodite),
almost life size, with engraved gilded details on the clothes and sandals of the goddesses, as well as the peacock feathers. The figures
are freely depicted, refinement and sensitivity intonation of colour and detail. We can assume from the depiction of form that the artist
was not an amateur but a person who had studied art. The faces of the gods, the movement and depiction of divine symbols lead us to
believe that it was possibly a European artist.
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10

n 12 13

10. H &0\vn tapmhadwtd népta pe Prpd, otov npdto dpogo tou apyoviikoU B 11. O xdpog unodoxrg Tou mpdtou opdpou, pe
ei8ul\lakn napdotacn oe peydlo péyeBog ® 12. To kevipikd Bépa tng eidulhiakng napdotaong, nou anodidetal pe e€aipetiki
evaisBnoia. Mopgég avBpdnwy kal {dwv, péca pe katanpdotvo avolfidtiko tomnio pe notdput, mbavag napiotdvouy tov epxopud tng
Avoiéng. Ta xpopata kat ta potifa katadeikviouv 6t o {wypdpog kel tny kataywyr tou and tnv kevipik Eupdnn A tn Meppa-
via ® 13. Ytov 810 xdpo tou kabiotikoy, avikpiot totxoypagia pe eidulhiakd 8épa, peydho motdpy, notapdnlolo Kat yuvaikeieg
HopPEg o oTypég naxvidiol, péoca oe katdputo tomio.

10. Wood-paneled door with stained glass on the first floor of the mansion ® 11. The reception area of the first floor, with large scale
idyllic portrayal ® 12. The subject of the portrayal, depicted with sensitivity. Forms of people and animals in a lush spring landscape
with a river, possibly portrays the coming of spring. The colours and motifs reveal that the artist was of central European or German
descent ® 13. In the same living room area, murals facing each other, with idyllic subject matter, larger river boat and women playing

in a lush landscape.

undpyouv ekatépwlev {wypapiopéves Beég and 1o AwdekdBeo (Hpa,
Aptepg, ABnvd, Appoditn). Zto kabiotikd Tou npdtou opdpou undpyouv
aviikplotd {wypapiotd tomia, pdhhov kevipikig Eupodnng. ZApepa avi-
Kel otnv olkoyévela Tou Baopevtiv MoA\d.

To ktrjpro emPBédMetat pe to UPog tou (ektdg and ta Bacikd pépn tng
veokAaotkrg Sidtaéng, avantiooetal o' autd kat deltepog dPOPog), TNV
anéAUTN KATAKOPUPOTATA TOU OYKOU TOU KAl T CUMHETPLA TV avolypudtwy
Tou. Mwviakég mapactddeg pe SMAA emctila kat Bdoelg enavalapfdé-
vovtat pultpikd and 1o 1wdyelo oe dAo 1o okodSpNUa Kal avartUooEeTal
akpBodg ndve oto neprtinwpa tou dtaBéoipou xdpou, Snuoupykviag éva
Adgoyo opBoywvio mou o Eexwpilel and ta undhoma ktipla. Tpafnytés
kopvileg katunépBupa pe kKhedid, adpd nepPdlia oe dAa Ta avolypata kat
Sto kiyhdwpatikol e§doteg otov npwto Kal deltepo dpo@o, He andluth
SopikA appovia, ot onofot unootnpifovtal and petarikods kAPavteg.
H e€bBupa eni tng odou eivay, eniong, e€aipetikd emPAntikd, pue upniols
neccoug pe emotUlia va tny mhatctdvouy ekatépwlev.

na, Afrodite). In the sitting room on the first floor, there are paint-
ed landscapes, possibly central European. Today the building be-
longs to Vasredin Molla.

The building dominates with its height (apart from the basic parts
of the neoclassical layout, there is also a second floor) the absolute
verticality of its volume and the symmetry of its openings. Corner
pilasters with double architraves and bases repeated rhythmically
throughout the building it has been developed precisely on the
allocated plot, creating a perfect rectangle that stands out from
the other buildings. Pulled cornices and lintels with keys, broad
ledges on openings, and two railed balconies on the first and sec-
ond floors, with absolute structural harmony, supported by metal
corbels. The front door on the street level is also exceptionally
imposing, with tall columns with capitals framing the door on ei-
ther side.
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To veokAaoiké BaAn&dyhou otny 086 Ayiou Bhaciou 13

The Valixoglou neoclassical building at 13 Agiou Vlasiou str.

AlOf)pO(PO eviunwotlakd ktiopa eni tng odol Ayiou Bhaciou 13,
o1tn yettovid Twv kanvepndpwy. Ktlotnke tn dekaetia tou 1890 and
tov ANé€avdpo K. Bain&dylou (1867-1936), o omolog ritav kamvé-
propog. Ynfp&e evepyd kat Spactipto pélog tng ENAnvopBsdoéng
Kowdtntag Edavlng, kaBdg Sietélece ekkAnolactikég Enitpornog,
‘Epopog Lxohdv kat Anpoyépovtag. Eviapidotnke otov okoyevel-
akd tou Tdgo oto Anpotiké Kowntriplo avng.

ErPBAnuikd apxovtikd, £€oxo Selypa tng alyAng kat tnG olkovouikrg
SUvapng twv kanvepndpwv otnv noAn. Neoklaoikr dwappuBuion,
ané\utn cuppetpia avolypdtwy, napactddesg pe kdbeteg avkakd-
oelg Kal emotUlia, apidwtd unépBupa oe dha ta udikopua avoly-
pata, yaAikd navilolpla kat adpd yeioo, pe onuacia otnv kde
Stakoopntky Aemtopépela, cuvBétouv éva kTrplo eviumwotakd kat
e€aipetikd kalaioBnro.

An impressive two-storey building at 13 Agiou Vlasiou street,
in the tobacco merchants neighborhood. It was built in the 1890s by
Alexandros K. Valixoglou (1867-1936), a tobacco merchant. He was
a very active member of the Greek Orthodox Community of Xanthi
as he was a Churchwarden, School Supervisor, and member of the
Municipal Council of Elders ("Dimogerontia"). He was buried in a
family tomb in the Municipal Cemetery of Xanthi.

An imposing mansion, an excellent example of allure and financial
power of the tobacco merchants of our town. Neoclassical layout,
absolute symmetry of the openings, fluted pilasters with archi-
traves, arched lintels on all the tall openings, French shutters and
broad ledge, with significance given to decorative details, constitute
an exceptional and highly aesthetic building.

O oikoyevelakdg tdgog tng otkoyévelag Bain&dyhou, oto Anpotikd
Kowpntipio E&vlng, pag Bupile 1o népacpud toug and tnv nékn.

The Valixoglou family tomb at the Municipal Cemetery of Xanthi reminds
us of their presence in our town.
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NeokAaoiké kticpa otnv 006 Ayiou BAaciou 23

Neoclassical building at 23 Agiou Vlasiou str.

H veok\aoikr npédcoyn tou otkoSoprpatog. Ydikopun kiykhidwpatikr e§dBupa kal nepippaln pe evdidpecoug necools.

The neoclassical facade of the building. Lofty railed front door and fence with intervening columns.
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O kiykMidwpatikdég eEdotng kat ta avolypata pe tig empeAnpéveg kopvileg lwviakég napactddeg pe emotiha kat Bdoeig, adpr Staxwplotiky
pe ta kAedid ota unépBupa. tawia petafl twv kdfetwy Tpnpdtey.
Railed balcony with meticulous cornices with the “keys” on the lintels. Corner pilasters with architraves and bases, broad divisional strip

between the vertical sections.

Ald)pO(PO KTI'.GP.G., ouvohikig éktaong 250 T, pe A two-storey bmldlng, covering a total area
VEOKAAGCIKA oTolyela kat peydlo pnalkoévi otov endvw of 250 sgm., with neoclassical features and a large
Sdpogo. Avrike otnv Euppooivn Mixdhoyhou-Ainha, culu- balcony on the first floor. It belonged to Efrosyni
yo Nikohdou Aimha, n orola to mipe wg dwped and tov Michaloglou-Dipla, wife of Nikolaos Diplas, who was giv-
natépa tng AnpocBévn, 1o 1910. Katémv népace otnv en the property by her father, Demosthenes, in 1910.
k6pn tng, Avva Aima-Péooa, ouluyo Madlou Péooa. Zh- Thereafter it came into the possession of her daugh-
HePQ, To Lodyelo avikel otov Xtaupo Poido kal o endvew ter Anna Dipla-Fessa, wife of Pavlos Fessas. Today the
6poog, otov MepkAr) Xovdpd. ground floor belongs to Stavros Roidos and the upper

, , , , , , floor to Pericles Chondros.
Mpdkertal yia éva eaipetikd empehnuévo kthipto, pe kallapd

VEOKAQGIKA XOPAKTNPLOTIKE, NUUMOYELo, UNEpUP®UEVO LIGSYELD KAl AVw It is an exceptionally meticulous building, with clean neoclassical
Spo@o, pe daxwplotiki Tawvia petall weoyeiou kat dvw opdpou, kopvi- features, sub-basement raised ground floor and top floor, with a
(eg oe d\a ta avolypata, eviunwoiakd unépBupa pe khedid oe kabéva divisional strip between the ground floor and top floor, cornices
an’ autd. Meydlog kiykh\dwpatikdg e€dotng kat yalhikd navilolpla on all the openings, impressive lintels with “keys” on each one.
ota avolypata. fwviakég mapaotddeg pe emotUAa, SIAKOOUNTIKA Tal- Large railed balcony with French shutters on the openings. Corner
via kdtw and 1o yeioo tng opoPrig kat veokhaoikr StapplBuion ce dleg pilasters with architraves, decorative strip under the eaves, and
TIG MAEUPEG TOU OIKOOOUAHATOG, YEYOVAG TIOU EMITPENETAL and Ty dveon neoclassical layout on all sides of the building, which comes about

TOU X(POU Kal and ThY OIKOVOUIKA pOuN Tou KTATOPOG. from the unlimited space and the wealth of the owner.
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Ta «MiyaloyAéika» otnv 086 Ayiou Bhaciou

The “Michalogleika” on Agiou Vlasiou str.

Maladtepn drnoyn tou cuykpotpatog owiwy ® Older photo of the group of residences.

JUYKPOTNHA TETPASUH®WY KATOIKLOV oty 088 Ayiou Bha-
olou, otoug apBpoug, 25, 27, 29 kat 31 avtictoa. Eekivnoav va xtilo-
vial and tov lwdvvn Mixdhoylou 1o 1893 kat anonepatwfnkav 1o 1897,
pe okomnd T oTéyaon Kat anokatdotaon twv nadiov tou. O yevdpxng
lwdvvng Mixdhoylou yevvilnke otig TépBeg (Gjerbes) tng Bopeiou
Hnelpou, kovtd otnv Koputod tng onuepivig ANBaviag. ‘Epxetal otnv
neploxn pag kat eykaBictatal apyikd otn Mevicéa, n onola Atav n mpw-
tevouca tou Kald eni oBwpavikig nepiddou.

A group of quadruple residences on Agiou Vlasiou
street, numbers 25, 27, 29, and 31, respectively. They were first
built by loannis Michaloglou in 1893 and completed in 1897
with the purpose of housing his children. The forefather loannis
Michaloglou was born in Gjerbes of Northern Epiros, near Korytsa
modern-day Albania. He came to our area and originally settled
in Genisea, which was the capital of the Kaza during the Ottoman
period.



6.

7.

H npdtn owia pe tov apiBué 25. AkolouBouv

ot okieg pe Toug aptBpolg 27, 29 ka 31.

‘Anoin tng oiwiag pe tov apiBué 25.

‘Anoyn tng e€dBupag tng owkiag pe Tov apBpd 25
anod tnv ecwTtepKr MAeupd.

H ermuBAntikd tapmiadwtd e§dBupa, pe
veopwpaviky enictedn, otov apidpéd 25.

‘Anoyn tng e€dBupag tng owiag and 1o ecwtePKd TNG.

‘Anoyin Tou ecwtepikol g idlag okiag o pdon
avakaiviong.
‘Anoin 1oV e§AUPETIKAOV TOLXOYPAPLAY TNG OLKIAG.

8,9. Kovtivdtepn dnoyn twv toixoypaglov pe otolyeia

and ) euon kat Balacowvég oknvée.
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First residence at number 25. Subsequent
residences at numbers 27, 29, and 31.

View of the residence at number 25.

View of the front door at number 25 from the
interior.

The imposing paneled front door with neo-
Romanesque finial, at number 25.

View of the front door from the interior.
View of the interior of the residence during
renovations.

View of the exceptional murals.

. Closer view of the murals depicting nature

and ocean scenes.

7
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O Apioteidng Mixdoyhou tou lwdvvn (1866-1928) pe tn c0luyd tou
Biktwpia, to yévog Xprictou Aadd.

Aristides Michaloglou, son of loannis (1866-1928), with his wife Victoria,
nee Christos Ladas.

O Apioteidng Mixdhoyhou tou lwdvvn, npdtog and apiotepd, pe T0 PNAGTOUVL KAt
Sim\a n oUuydc tou Biktwpia, 1o yévog Xprictou Aadd, pali pe piloug kat cuyyeveig
otnv Eavln, 10 1922 (Apxeio B. Mixalomollou-Mixdloylou).

Aristides Michaloglou, son of loannis, first on the left, with the walking stick, next to him
his wife Victoria, nee Christos Ladas, with friends and relatives in Xanthi, 1922 (Archive:
V. Michalopoulou-Michaloglou).

Ekel aoyoleitat pe 1o epndpro odnpikadv kat Statnpel Sikd Tou canwvoroleio. Metd
TNV kataotpodr] tng levicéag and tn peydAn pwtid nou tnv katékaye, o lodvvng
Muixdhoyhou peteykaBiotatal otnv Edvln, édnou kat Eekivd thv avéyepon tou -
BANtikoU Tou apyovtikol. Andktnoe cuvolikd €6t madid, mévte aydpla kat pia képn,
1a onola kat anokatéotnoe (MTafpy), KhedvBng, MoliBiog, AnpocBévng, Apiotel-
dng, Xpuon). Tn povayokdpn Tou XpucH MPolKIoe HE XPNHATIKA TIOCA KAl XPUGEG
Npeg, eved Toug yloug Tou Toug mpoikioe pe pia katowkia otov kaBéva oto eviunw-
olakd veddunto ktiopa. ‘Etol, oto mpwto omitt tou cuykpotipatog, otnv 0dd Ay.
Blaciou 25 cteydotnke o AnpooBévng, otov apBud 27 o Apioteidng, otov apilBpd
29 o MoAUiog kat otov apBud 31 o Khedvlng. Ztov npwtdtoko Mafpiy\ édwoe o
anévavt akpPag veokhaoikd ktioua, otny 086 Ay. Bhaciou 28-30.

There he is involved in the hardware trade and has a soap factory. After the
great fire which completely destroyed Genisea, loannis Michaloglou relocates to
Xanthi, where he begins the construction of his grand mansion. In total, he had
six children, five boys and a daughter (Gabriel, Kleanthis, Polyvios, Demosthenes,
Aristides, and Chrysi), for whom he provided generously. His only daughter
Chrysi received a dowry of money and gold coins, whereas his sons received
a residence, each in the newly constructed building. Thus the first house of
the complex at 25 Agiou Vlasiou was taken up by Demosthenes, number 27 by
Aristides, number 29 by Polyvios, and number 31 by Kleanthis. The neoclassical
building directly opposite the houses, at 28-30 Agiou Vlasiou, was given to the
firstborn Gabriel.

‘Anoyin tng Seltepng and apiotepd owkiag, otnv 086 Ayiou Bhaciou 27.

View from the second building from left, at number 27 Agiou Vlasiou.
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O Xpriotog Mixdloylou tou AnpocBévn (1897-1984) pe tn o0luyd tou
EuBalia (@dAeta).

Christos Michaloglou, son of Demosthenes (1897-1984), with his wife
Efthalia (Thalia).

Tpeig yeviég Mixdhoylou, oe pia pwtoypagia. Xtn péon kabiotd Biktwpia
Aadd-Muxdloylou, culuyog Apioteidn Mixdloylou, and apiotepd n képn
¢ Avtydvn Audi-Mixdhoylou, n eyyovr Biktwpia (Biku) MixalonoUlou-
Muxdhoyhou tou lwdvvn, n Zepéln Audi-Noloia, n AAe€avdpa Noudota kat
n M (Adpntpa) Kaytdpa-Mixdoylou, 1952 (Apxeio B. Mixalomodlou-
MuxdAoyhou).

Three generations of the Michaloglou family in one photo. Siting in

the middle Victoria Lada-Michaloglou, granddaughter Victoria (Vicky)
Michalopoulou-Michaloglou, daughter of loannis, Semeli Avdi-Nousia,
Alexandra Nousia and Mimi (Dimitra) Kayafa-Michaloglou, 1952 (Archive: V.
Michalopoulou-Michaloglou).

H owoyévela Mixdhoyhou ump€e and tg empavéotepes kal peyallte-
peg olkoyéveleg tng EAvBng, pe cuyyevikolg Seopolq pe moAAég and au-
TEG. ZUVEXLIOAV va aoXoloUvTal PE TO EUNOPLO GLONPLKAY, XPWHATOV Kal
AMOIKLAKOY TiPoTdVTwV. [ToANd tng pHéAn aoxoliBnkav kat pe ta kowvd tng
EMnvop84d0oéng Kowdtntag kat Sietélecav Anpoyépovieg, dnwg o la-
BpA Mixdhoyhou, o AnpocBévng kat o MoAdBiog. O Apiote{dng Mixdho-
yAou tou lwdvvn Sietéhece Enitponog tng Movig Talapxsdv kat Egopog
Yxoheiwv. O Xtalvpog Mixdhoylou tou MoAUBiou dietélece Anpotikdg
YUpBoulog tng mMetodnpiag, To 1929. Enlong, o BAdoiog Mixdloylou tou
MoAUBrou kdvel peydhes Swpeég MeploUcIakWY Tou oTolxelwy Tpog to M-
pokopelo Favlng, 10 1983. To ecwtepikd TV KTIGHATWY TOU CUYKPOTAHA-
10G éxel katd kaipoUg Stakoounbel pe opopoypagieg kat tonia, and toug
adelpolg Maktl kat tov avupid toug Asutépn Kouvi.

Mpdkertatl yia éva povadikd oto £{dog Tou ouyKPATNUA TIAVOUOISTUTIOV
QPXOVTIKWY, MOU avIAVAKAA T pwpaléa OlKOVOUIKH katdotach Tou ye-
vdpxn lwdvvn Mixdhoyhou, ald kat tn Stakar emBupia kat pépiuvd tou
va anokatactiost OAa tou ta adid pe tov (dlo tpdmo, kat pdAicta, va
éxouv tautdypova kat aveéaptnoia, al\d kal andlutn eyyltnta, wote
va pnv apPiuvBolyv ot adelpikol Seopol. Ta apyovtikd eival ekhektiki-
OTIK4, pe kuplapyn tdon Tov veokAaoikiopd, MoAA otolxela veokAaot-
KlopoU aAAd kat kdmota cTtolxeia ayyAikol pnapdk, énwg to miRlog twv
napactddwy pe ta enavalapBavépeva emotihia, o ontérmivBog wg di-
AKOOHNTIKS oTolyElD, A Kal CTOIKE(d VEOPWHAVIGHOU: Ol KAUTIUAWTEG
aideg otoug npoflaldpoug mou kaldmtouv g e€dBupeg al\d kau ta
veopwpavikd 16€a ota avolypata tou wooyeiou.

The Michaloglou family was one of the most prominent and important
families of Xanthi, related to many other families. They continued to trade in
hardware, paints, and grocery products. Many family members were active
inthe Greek Orthodox Community and served as members of the Municipal
Council of Elders ("Dimogerontia") namely, Gabriel, Demosthenes, and
Polyvios. Aristides Michaloglou served as Churchwarden at the monastery
of Taxiarchon and as School Supervisor. Stavros Michaloglou, son of
Polyvios, was a governing councilman in 1929. Furthermore, Vlasios
Michaloglou, son of Polyvios, made large donations of his personal
property to the Old Age Home of Xanthi in 1983. The interiors of the
buildings were very often decorated with ceiling murals and landscapes by
the Maltzi brothers and their nephew Lefteris Kounis.

It is a unique group of identical mansions which reflect the wealth of
the forefather loannis Michaloglou, but also his desire to provide for
his children in the same way and for them to be both independent
and close to each other so as not to break the brotherly bond.

The mansions are eclectic with a tendency to Neoclassicism as well

as elements of English Baroque, such as an abundance of pilasters

with repeated architraves decorative brickwork neo-Romanesque

features; arched vestibules over the front doors and neo-Romanesque
arches over the openings of the ground floor.
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‘Aroin tng Tpitng and apiotepd oikiag, pe tov apiBus 29,
HE TO EVIUTIWGLaKS KAUMUAWTS aétwpa and ontémhvlo.

View of the third from the left residence at number 29,
with the impressive curved brick gable.

‘Aroyin tng e€1dc ywviakrg owiag pe tov apiBpd 31 ® View of the right corner residence, at number 31.

H didta&n oe 10dyelo kat dvw dpopo akohouBeital anapéykhita oe dAeg Tig katolkieg, pe Ta
vEOKAAGIKA oTolyela mapdvia, T Slaxwplotiky tavia petall Towv Katakdpuewy TUNUATWY,
TOV PWTOTPOTIGHS, TNV KATAKOPUPATNTA, TN GUMKETPIKH didtaén twy avolypdtwy petal ioo-
yelov kat dvw opdpwy, Toug e€doteg pe ta nepipnua kiykMdwpata pe pddakeg. Ot KeEVIPIKEG
e€dBupeg 0dnyolv oe mepikheloToug XWpoug Kal pépouy veopwpavikég emotédels. Métpiveg
080VIWTEG YWVIAKEG TAPACTASEG, KTIoTéG and ontémhivBoug kopvileg Twv avolypdtwy, pe T
HOPPN KATAKOPUP®Y MAPAcTASwY pe SUTAA eMOTUNA OTOV Avw SPOPO TWV KATOIKIWY, Adpd
BaBudwtd yeioo and ontdmhivBoug, eniong, kdtw and ) papkila tng opoerg.

The ground floor and top floor layout strictly follow the Neoclassical style in all the homes,
with neoclassical features, the divisional strip between the vertical sections, the light
manipulation, the verticality, the symmetric alighment of the openings of the ground floor
and the upper floors, the balconies with the famed rosette railings. The central doors lead
to courtyards which have neo-Romanesque finials. Stone, notched corner pilasters, brick
cornices over the openings in the form of vertical pilasters with double architraves on the
top floor of the buildings, broad graded brick eaves under the roof marquee.

O owoyevelakdg 1dpog twv Mixdhoyhou oto Anpotiké Kowpuntipro Eavne.
The Michaloglou family tomb at the Municipal Cemetery of Xanthi.
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NeokAaoiké kticpa otny 086 Ayiou BAaciou 28-30
Neoclassical building at 28-30 Agiou Vlasiou str.
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Awdpogo veokhaciké ktiopa eni tng 080U Ayiou Blaciou 28-30, anévavtt akpiadg and ta «Mixaloyhéwar. Aviike otov Mafpiih MixdAoyhou tou lwdvvn, o onoiog

TO KATEIXE QMO TOV MATEPA TOU.

Two-storey neoclassical building at 28-30 Agiou Vlasiou directly opposite the “Michalogleika”. Owned by Gabriel Michaloglou, son of loannis, who inherited it from

his father.

To KTI:C[J.O. anotelel éva akdpn Xapaktnplotkd Selypa tng guloka-
Mag kat Tou MhoUtou tTwv FavBiwtdy emyelpnuatidv kal epnépwy Twy
apywv tou 20% aidva. H dveon tou xwpou enétpede tnv optldvtia avd-
nmuén Tou okoSopApaTog, pe PeyAAo AUAEIO XWPO MEPIPPAYHEVO UE
pavopdtoxo pe kKiykAidwpa kat duo e€wBupeg otnv nepippaln.

H kdBetn déunon avanticostal ota KAackd pépn mou unodeikvUel o
VEOKAQGIKIOPOG: NUIUMOYELD, UMEPUPMUEVO IOOYELD KAl AVw OPOPO: Pw-
TOTPOTIOHOG, CUMHETP(A TV AVOlyHAT®V, KATAKOPUPOTNTA, SIaXWwPLoTL-
kég tawvieg twv kal' UPog TUNUATWY, Yoviakég odovIwtég mapacTtddeg,
erupelnpuévo BaBpidwtd yeloo, Wiaitepa yalikd navilolpia os dha ta
avolypata. O oxediaotg Tou ktnplou dnuioupyel éva Eexwplotd olknua,
pe ol adpd towtd kat BaBudwtd unépBupa oto 10dyelo, okenaoth
eEwBupa kal kahuppévov e€dotn otov dvw dpogo. Eival éva «maiyvidi-
opa» mou ehklel o PAéppa, padl pe v odoviwth Stakdounon twy na-
pactddwy, nou emtuyxdvetal pe thy evalayr tornofétnong opfoydviwy
METPIVOV THNHATOV Mou kaAUmtovTtal pe Aeukd emniyplopa oTov dve 6po-

po.

The bmldlng is another fine example of the love of beauty
and wealth of businessmen and merchants of Xanthi in the early
20 century. The abundance of space allowed for the horizontal
development of the building, with a large enclosed yard with walls
and rails and two gates on the enclosure.

The vertical structure has characteristic neoclassical features; sub-
basement, raised ground floor, and top floor. Light manipulation,
symmetry of openings, verticality, divisional strips of the sections,
corner notched pilasters, meticulously graded eaves, unique
French shutters on all the openings. The designer has created a
very special building with broad arches and graded lintels on the
ground floor, a covered front door, and a balcony on the top floor.
It is “playful” and catches the eye, with the notched decoration
of the pilasters achieved by the alteration of the rectangular
plastered stone sections of the top floor.
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To apyovtikd Kapaunéton otnv 096 Ayiou BAaciou

The mansion of Karabetsis on Agiou Vlasiou str.

210 APXOVTIKO Kapapnéton,
n opydvwon tng 6dng Jdopeltal
Bdoel apyav énwg n pubuky ena-
vainmukétnta, n cuppetpla Kat n
aovikétnta pe éviovn didleon ka-
TakopupdTNTag, mou tovifetal pe
TG MAPACTAdEG MOU TAALCLOVOUV
Ta avolypata Ttou urnepuPwpevou
wooyelou. Mépta EUMvN tapmade-
), pe unépBupo kiykNdwpa otov
TETPAYWVIOHEVO Peyyitn, Katd Ta
veokhaowkd mpdtuna. [Mavilolpla
yaMikoU tUrou, tetpdpulla Kat
dipula oe d\a ta udikopua avoly-
HaTA TOU LooYE(OU KAl TOU Avw 0po-
@ou. H veokhaowkrf dJiakdopnon
neplopiletal otnv mpdooPn. Lta
de€id, mhaiviy elcodog oe alleo
X®po. XTnVv avatolkf meupd ava-
ntooetal aifpio, n e§wtepikn da-
kdopnon elvat Aitrj kat dtakpivetal
eEWotng pe anhéd kiykAdwpa.

The facade of the Karabetsis
mansion is constructed based on
the principles of rhythmic repeti-
tiveness, symmetry, and axis based
with strong verticality, which is high-
lighted by pilasters that frame the
openings of the raised ground floor.
A wood-paneled door with railed
lintel on the square skylight, con-
forming to neoclassical prototypes.
Four-paneled and double-paneled
French shutters on all the lofty
openings of the ground floor and
upper floor. The neoclassical decor
is limited to the facade. On the right
side, there is the entrance to the
yard (courtyard), and on the left, an
atrium with austere decor and a bal-
cony with a simple railing.
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‘Artoin Tou apXOVTIKOU Tou Latpou
Kwvotavtivou Kapapnéton, eni tng
030U Ay. Bhaciou, tn dekaetia tou '70.

View of the mansion owned by the
Doctor Konstantinos Karabetsis on
Agiou Vlasiou street, in the 1970s.

O nadiatpog Kwvotavtivog Kapapnétong (1868-1956) ftav nnelpwtikig kataywyrg, and to xwpté6 Acnpdyyelot loavvivey.
Yrrip&e Anpoyépovtag kat ‘E@opog twv Xxoleiwv Edvlng. Xpnuduce Mpdedpog tou latpikol culléyou E&vBng. Eunatpidng pe
mAoUola natplwtiky Kat kowvwvikf Spdon. Inovdace latpiki otnv ABrva kat to Mapict. Eykatactdfnke pévipa kat Spactnpromnot-
A8nke enayyelpatikd otnv Eavln, ektdg and tnv nepiodo tng B Boulyapikig Katoxng, katd tnv onoia Sev doknoe to endyyeApd
tou. Katd tn B’ Boulyapikr Katoxr cuvehieln kai petapéplnke wg dpnpog otn Boulyapia, tov lodvio tou 1913, padi pe dA\oug
npokpitoug EavBidteg, yia Aiyeg npépeg kai, petd tnv npoélacn tou eAAnvikol otpatol, apélnke eledBepog. Evtagidotnke oto
Anpotukéd Kopntrpio EdvBng (Pwtoypagia and to apxeio tou eyyovol tou Kwvotavtivou Kapapnéton).

The pediatrician Konstantinos Karabetsis (1868-1956) was of Epirotic descent from the village Asprangeloi of loannina. He was
a Member of the Municipal Council of Elders ("Dimogerontia") and Supervisor of Schools of Xanthi. He served as President of
the Medical Association of Xanthi. A nobleman with extensive patriotic and social activity. He studied medicine in Athens
and Paris. He settled permanently and professionally in Xanthi, apart from the time period of the 2" Bulgarian Occupation,
during which he was not active professionally. During the 2" Bulgarian Occupation, he was arrested and taken hostage to
Bulgaria, in June 1913, with other prominent people of Xanthi, he was set free a few days later, after the advance of the

Greek Army. He is buried in the Municipal Cemetery of Xanthi (Photographs of his grandson Konstantinos Karabetsis).



XANTHI: HISTORY AND RECORDING OF THE TRADITIONAL SETTLEMENT'S NEOCLASSICAL BUILDINGS

1. Aoy tou unepuPwpévou ooyeiou. Ekatépwlev tng kevipikrc e§dBupag {elyn na-
paBipwv ce andlutn cuppetpik Sidtaén. H e§dBupa pépel napactddeg péxpt to dvw
pépog tou peyyitn, pe emotihia. EmnAéov, pépet adpég napaoctddeg pe Bdon, adpd
emotila kat unépBupo mou tn xwpilel and tov geyyitn. H tapmiadwt e§dBupa eival
E0Mvn, pe valwtd empAkn avolypata, mou npoctatelovial and kiykAMdopata. Katd
10 £80¢ g enoxrg To nuNdyelo, mou katd TNV KAion NG KATWPEPELAG AMOKTA au-
toté)eta UPoug, eivar andd, and nétpivn enévduon avenixplotn Kat avoiypata pe Ba-
ptd kiykhidwpata ® 2. H xpovoloyia kticewg, 1896, dvalev tng kevipikig ei1cédou tou
ktiopatog- kalaicBnta adpd poupoloia, pe putikd Sidkoopo akdvBou ctig anolreig
toug, otnpilouv nepikAelotn npoéktacn Tou dvw opdgou. Mepitexvo kiykAidwpa pe pod-
Saka oTov peyyitn, 610 dvw péPog TNG KevIpLKAG £16630u B 3. Anoin Tou dvw opdgou.
YriépBupa koopolv 1o ndvw pépog twv avolypdtwy. Ta avolypata tou opdpou pépouv
navi{olpia yallikoU tinou, nepifdAlovtal and andr kopvila kat tovifovial and eni-
otePn yudvou mhatciou pe euBldypappo yeico, kaBdg kat and nodiég pe unotunwdn
Patvdpata 6to KAt péPog Toug. ISiaitepa evdiapépouca n Stapdppwon twv tedeiw-
pdrwv e npdcodng tou dvw opdpou, mou kocpolvial and napactddeg e HopPr] KIS-
vwv, kdBeteg aulakwoelg otov cofd pdvo otnv npdooPn, kat emotiho. E§aipetikd -
pelnuévn Siakoountikr odoviwth tawvia koopel 10 kKATw HEPOG TOU yeioOU THG OPOPHG.

1. View of the raised ground floor. Pairs of windows in strict symmetrical alignment on ei-
ther side of the main front door. The front door bears pilasters with architraves reaching
the skylight. There are also pilasters with a base, architraves, and lintel between the door
and the skylight. The paneled front door is made of wood and long glass panels protect-
ed by rails. As was the custom of that era, the sub-basement, which has full height due
to ground inclination, is simple with unplastered stone facing and bears openings with
heavy railing ® 2. The building is dated 1896, above the main entrance; there are elegant
broad corbels with plant decor ending in thorns that support the enclosed extension on
the upper floor. Elaborate rails with rosettes on the skylight above the main entrance
= 3. View of the top floor. Lintels decorate the upper part of the openings. The openings of
the top floor have French shutters, are framed with a simple cornice, and are highlighted
with a plaster finial frame with a linear ledge as well as aprons with simple panels on the
bottom part. The finishing of the facade of the top floor is especially interesting in their
structure, they are decorated with pilasters in the form of columns, vertical ridges in the
rendering of the facade, and architrave. The meticulously decorated notched strip below
the roof eaves.

O oikoyevelakdg tdog tnG olkoyévelag Kapapnéton oto Anpotikd
Kowpntipio Edvéng.

Karabetsis' family tomb at the Municipal Cemetery of Xanthi.

179



180

EANOH: IXTOPIA KAl KATATPA®H TON NEOKAAZIKON KTHPIQN TOY MAPAAOXIAKOY OIKIZMOY

To npwnv Eevodoyeio «AOY E» otnv 086 lNewpyiou Ltavpou 18
The former “LUX” Hotel at 18 Georgiou Stavrou str.

To veokAaoikd KTiopa tou npény EevoSoxeiou «AOY Er, ytiotn-
ke 1o 1911 and tov Peorjt Mnén Toroullou (1878-1954), pe tnv ovopacia
"ROYAL" (POTIAA). Z1n cuvéxeia dMafe mol\ég ovopaoieg, pe mo yvw-
ot oe epdg tny tedevtaia, wg «AOYE». MNépace WOloktnolakd otov yio
tou, EvBép Mnén TornouQ\ou (1910-1956), o onolog okotdBnke ce atiyn-
pa. ZApepa avikel oTov yio Tou XageT Tonoullou.

Mpdkertal yia éva veokAacoikd KTrplo, mou anotele{tal and odyelo, mpw-
10 6poPO Kal, GTN ChUEPLVA Tou pop®H, dwua, mou npoctéBnke apydte-
pa, 4Nwg mpokUnTel and tn oxeTkh pwtoypapia. Ola ta xapaktnploTiKa

The neoclassical building, which used to be the Hotel
“LUX" was built in 1911 by Resit Bey Topouzlou (1878-1954) and was
originally called “ROYAL". It subsequently changed many names,
more recently the more familiar “LUX". It came into the possession
of Resit Bey's son, Enver Bey Topouzlou (1910-1956), who was killed
in an accident. Today it belongs to his son Safet Topouzlou.

A neoclassical building that consists of a ground floor, a first floor,
and a room on the roof which was a later addition, as we can see
in the relevant photograph. All neoclassical characteristics are
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To ktiopa katd to napeABoév.

The neoclassical building in the past.

ToUu veokAaoikiopoU eival cuykevipwpéva o' autd to kfplo. Katakopu-
@dTNTa, CUPPETPIA Twv avolypdtwy, dtaxwplotikd Babudwtd yelco pe-
1afU twv 0pdPwy, Mapactddeg pe emoTUMA OTA TEAEIWHATA TOU TPW®-
Tou opdpou, BaBpidwtd adpd yelco opoprg. To 1odyelo pépel uPikopun
opBoyavia e€dBupa pe ualdpata kal eeyyitn pe kiykAidwpa oto dvw
népog. Ekatépwlev autig peydha opBoywvia kal’ dog EVhiva uahwtd
avolypata, pe Kaltla MEPIHETPIKA OTNV ApXIKr) HOP@r] Tou KInplou mou
eunnpetoloav Tig avdykeg evég XdPoU UNMOSOXAG EMCKEMTMOV. XTN Oh-
HEPLVA TOU Hop@r, TO KTHPLO EXEL SLATNPACEL TA Avolypatd, He Tn Hop®H
napaBipwv pe tlapapia. Meydhog e€wotng oe dAa to prikog tng npdoco-
Png, pe Vo efwotdBupeg kat tplddeg avolypdiwv ekatépulev autdv.
‘O\a ta avolypata @épouv kopvila kal pakpd eviaio unépBupo oe dho
10 pAKog NG npdoodng. BaBuidwtd Bapt yelico otéyng. ZtnBalo ktiotd
CUMMAYEG OTOV avolytd XWPo TNG Tapdtoag Kat Odpa oe andlutn Gup-
pwvia texvotponiag npog to undlotno ktrpLo.

found in this building. Verticality, symmetry of the
openings, divisional graded ledge between the floors,
pilasters with architraves on the finishing of the first
floor, graded broad eaves. The ground floor bears a
lofty rectangular front door with glass panels and
railed skylight over it. On either side, tall wooden
glass openings with circumferential mullions, in the
original form of the building, accommodated the
needs of the visitor reception area. Today, the
building has retained the openings in the form

of windows and a large glass partition. A large
balcony across the width of the facade, with

two doors and three openings on either

side. All the openings have a cornice

and a long unified lintel across the

whole facade. Heavy, graded eaves

on the roof. Compact built parapet

on the open area of the terraced

roof in accordance with the style

of the whole building.

Apiotepd, o ktjtopag Peorjt Mniéng TorouAou (1878-1954).
On the left, the owner Resit Bey Topouzlou (1878-1954).

Ae€1d, o Peort Mniéng TorouQhoU pe tov yio tou EvBép Mnén ToroulhoU, wg

otpatadtn (Apxeio Zagét Tortoullov).

On the right, Resit Bey Topouzlou with his son Enver Bey Topouzlou as a soldier

(Archive: Safet Topozlou).
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1° Melovotikd Anpotiké Edvlng otnv 086 Ydpag 4
1*t Minority Primary School of Xanthi at 4 Hydras str.

To 1° Meiovotiké Anpotikd Xxoleio

IC’lV'B'I‘]Q ytiotnke 10 1875 and tov Xatlf Epiv Ayd,
tov dvBpwno mou éxtice kat to Pohdt tng Edvlng.
Mpoiwkictnke and Tov idio pe ta yipw payalld, ya va
uropel va cuvinpnBel oikovouikd.

The T#* Minority Primary School of
Xanthi was built in 1875 by Chatzi Emin Agha
the person who also built the Clock Tower of
Xanthi. It was endowed with adjacent stores
for its financial maintenance.

I18waitepn napactdda pe
emouvNupévoug Aentols KUKAKOUG
kioveg pe Bdon kat emikpavo ota
tedelwpata, end\Anla Stalwpata
HEXPL TO YEIGO TNG OPOPAG.

A unique pilaster with delicate
circular columns, base, and capital on
the finishing, successive cornices up
to the eaves of the roof.

Awakoopnpéva unépBupa, Aentol
otuloedeig kioveg, adpd nepPalia,
nepitexva kiykhidopata.

Decorated lintels with delicate
columns, broad ledges, and elaborate
railings.
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H E8vikn Tpanela £avlng otnv 086 Kovitong
The National Bank of Xanthi on Konitsis str.

‘Aroyin tou ktiopatog tng EBvikig Tpdnelag
Yeppadv. To ktiopa tng EdvBng xtiotnke oto d1o
NMPATUTO pE AUTA TwV XePP®Y Kat TG Apdpag.

View of the National Bank in Serres. The building in
Xanthi was built on the same prototype as Serres
and Drama buildings.

‘Anoyn tng E8vikrig Tpdnelag otn onpepviy
™6 popen.
View of the National Bank as it is today.



184

EANOH: IXTOPIA KAl KATATPA®H TON NEOKAAZIKON KTHPIQN TOY MAPAAOXIAKOY OIKIZMOY

‘Eva akopn emPAntikéd veokAacikd Ktiopa tng néhng
pag, TnG eMoxnG Tou pecomolépou, elval to ktrjplo thg EBvikAg Tpdne-
Cag eni tng 080U Kovitong (Eppou) pe mpdoodn npog tn IM. Zralpou. Mia
MPWTOTOPLAKN APXITEKTOVIKA katackeur], kalBdeg xtlotnke pe onhiopévo
okupdSepa (UMeTdy appé) yia Adyoug okovopiag, and Tov pnyavikéd tng
tpdnelag pe onoudésg otn Awldvn, lwdvvn lonydévn. Autr n tdon xapa-
KINP(oTNKe KAl WG «HoVIEPvoG KAaokiopdsr». H avéyepon tng EBviknig
Tpdnelag Favlng Eekivnoe tov Anpihio tou 1929 and tov apytéktova
g tpdnelag Eevopdvn Awyidn pe autemotacia. Metd and Siaywviopd,
ol epyacieg ocuvexiotnkav and v texvikr etaipeia «A. Kapapmnélng kat
21 A», pe emikepalig pnxaviké miéov tov Mixan\ Aahakdkn. To €pyo te-
Aelwoe tov OktdBpro tou 1930 kal napaddBnke opiotikd otig 11 Oktw-
Bpiou tou 1934. Kéotioe 3.182.000 dpy. tng enoxAg ekeivng.

Another imposing neoclassical building of our
town of the mid-war period is the National Bank building on
Konitsis (Ermou) with the front facade towards G. Stavrou street.
An innovative architectural structure, as it was built of reinforced
concrete for reasons of economy, by the engineer of the bank, with
studies in Lausanne, loannis Isigonis. This trend was characterized
as “modern Classicism”. The construction of the National Bank
building in Xanthi began in April 1929 by the bank’s architect
Xenophanis Aigidis as superintended. After a competition, the
project was carried out by the construction firm “D. Kapsabelis
and Co”, with head engineer Michail Lalakis. The construction was
completed in October 1930 and handed over on the 11*" of October
1934. The cost was 3.182.000 drachmas for that time period.
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n

7.
8.
9.

To ktripro tng EBvikig Tpdnelag, tnv nepiodo tng '’
Boulyapikrig Katoxns.

‘Arioyn tne Mewpyiou Xtalvpou, tou onpepivol
neléSpopou tng EBvikAg, 10 1942, eni ' Boulyapikig
Katoxng. Xto BdBog n EBvikA Tpanela.

Adpoi, Mitoi kioveg pe 1wvikol puBpou enikpava
otnpilouv toug emipeAnuévoug SokoUg TG avwdopng,
Snuoupywvrag xwpicpata pe BefaBupéva xwveutd
tafdvia (patvedpata) kat Kapacwtég SIAKOGUAGELG GTO
kévtpo toug (katd pipnoty apyxaiou eAAnvikou vaou).

‘Artoin UTIOCTNPIKTIKOU Kiova PE LwVIKO EMKPAVO OTO
eowtepikd tng EBvikig Tpanelac.

Evtunwoiaké danedo pe enictpwon mhakidinv otov
KEVIPIKS Xdpo e§unnpétnong nedatwy.

‘Anoin tou katanpdotvou unaiftplou xdpou tng Edvikig
Tpdnelag evidg tou owkonédou Tng.

To veokhacikd kidokt.
‘Anoyin tou unaiiplou xkpou pe 0 NAakd poldi.

H nepitexvn pappdpivn kpfvn pe ta veokhaoikd otoiyeia.

10. To yewpetpikd cuvipBdvi and «unetdyv appén»

1.

12.

otov npoavlio xwpo tng Tpdnelag.

‘Anoyin tou npoadAiou xdpou kat Tou cuvipiBavioy

s EBvikrig Tpdnelag to 1946.

‘Anoin tou katanpdotvou eildulhiakol unaiBplou xdpou
s EBvikrig Tpdnelag evidg tou okonédou.

1941-44 The National Bank building during the 3+
Bulgarian Occupation, 1941-1944.

View of the Georgiou Stavrou street, pedestrian road
today, in 1942 during the 3 Bulgarian Occupation. The
National Bank is in the background.

Broad, austere lonian style columns with capitals
supporting the meticulous beams of the upper structure,
creating partitions of deep built-in ceilings with trellis
decor in the center (imitating an ancient Greek temple).

The supportive column with ionic capital inside the
National Bank.

Impressive tiled floor in the center of the customer
service area.

Views of the lush open area in the National Bank plot.
The neoclassical kiosk.
View of the open area with the sundial.

The elaborate marble fountain with neoclassical features.

. The geometrical reinforced concrete fountain in the

courtyard.

View of the courtyard and fountain of the National Bank
in 1946.

. Views of the lush, idyllic open area of the National Bank

plot.
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Ktiopata

ME Eviova
vEOKAQGIKA
otolxeia

oTnV 000
Baci\éwg
Kovotavtivou

10, 12 ka1 14

Buildings
with strong
neoclassical
features

at 10, 12 and
14 Vasileos

Konstantinou str.
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npéKelel EMPAVAOG yia SUo KTHPLA, MOU avantUicoovIal O TPELG KATA-
képupoug dEoveg (To aplotepd Kkat To KeVIPLkd HéPOg anoteloly 1o éva KTf-
plo kat To 0e§1é TpAua, to deltepo kTpLo). To cuykpdtnua Salétel éviova
VEOKAQGIKA OTOIKE(D KAl WG TPOG TNV APXITEKTOVIKY Tou StappUBuion kat wg
MPOG TA HOPPOAOYIKA TOU XAPAKTINPLOTIKA, TTou Statnpouvial Kuplng otov dve
S6popo, kalwg 1o 1dyelo éxet Stapoppulel avdhoya, yia va kahiel Tig avd-
YKEG OUYXPOV®Y KATAOTNHAT®VY. AUO SLaPOPETIKEG MAPACTASEG OTO KEVIPIKOS
katdotnua, n 0eid pe pafdwth opldvtia Slakdopnon Kal n aploTepr He KA-
Betoug adhakeg Bdon kat dim\é emiotUAo. Z1o aplotepd cuykpdTnpa SmAA
Staxwplotikd Tawvia petat iooyeiou kat dvw opdgou kat ota pecodiactrpa-
1a TV Taviey, Bpaxeieg napactddeg pe emotiMa. X1o aplotepd Kal KEVIPL-
K6 TpApa Svo edyn napaBlpwv pe empenuéva unéplupa kal nepPdlia pe
dlakoopuntké poupoulota. Evtinwon npokalolv ol tpelg napactddeg, ot dUo
pe avlakeg (n kal’ UPog avantuocduevn dvwlev autrig tou woyelou kat ota
teleldpata aplotepd) kat n dtaxwplotikr petadl twv dvo napablpwy apiote-
pé. To &1 tpuApa kat mpopavwg ave§dptnto oiknua, Stagopomnoinpévo pop-
poloyikd, pe uPikoppa avolypata pe kopvileg kal uakopata pe katta. Adpd
unépBupo kat eviala BaBudwtr tawia, mou diatpéxet ta nepPfddia kal eld-
VEL 0TA TEAEIOPATA, SNULOUPY®OVIAG KATw and ta avolypata {elyn unootnpt-
KTkOV Mapaoctddwy kal opBoydvieg modiég oe Aeukd xpwpa. ZtnBaio evialo
oUMMAyYEG HE SLAKOCHNTIKEG KOAWVeEG Kal ota tpia kal' UPog Sapepiopata.
Xdpn kat cuppetpia diémouv v OAn katackeur, n onola éxet avactn\wlel pe
peydhn npocoyn kat empélela.

To cuykpdtnua SiaBétel éviova veokhaoikd ctoixeia kal wg mpog
v apxtektovik tou StappUBuon kat wg npog ta poppoloyikd
TOU XOPAKTNPLOTIKA, ou Slatnpoulvdl KUpimwG oTov Avew 6pogo.

The complex has strong neoclassical characteristics architecturally
and morphologically, which are preserved mainly on the upper floor.

These are clearly two buildings developed on the three
vertical axis (the left and the center are one building, and the
right section is the second building). The complex has strong
neoclassical characteristics architecturally and morphologi-
cally, which are preserved mainly, on the upper floor, as the
ground floor has been remodeled to accommodate the needs
of the modern stores housed there. Two different pilasters
on the central store, the right one has ridged horizontal de-
cor, and the left one with a vertically ridged base and double
architraves. On the left group of buildings, there is a double
divisional strip between the ground floor and top floor, and in
the mid-section between the strips short pilasters with archi-
traves. The left and center sections bear two pairs of windows
with meticulous lintels and ledges with decorative corbels.
Three impressive pilasters, two of which are ridged (the one
vertically developed over the one on the ground floor and
on the finishing on the left) and the one which divides the
two windows on the left. The right

section, an evidently independent

residence, morphologically differs,

with tall openings framed with cor-

nices and glass with mullions. Broad

lintel and uniform graded strip,

which runs across the ledges to the

finishing, creating double supportive

pilasters and white rectangular aprons

under the openings. A uniform compact

parapet with decorative columns on all

three apartments. Grace and symmetry

characterize the structure, which has

been carefully and meticulously re-

stored.
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Awwpo@o Ktiopa pe vEoKAAGIKA oTolXeia oTnVY 000
Baci\éwe Kwvotavtivou 16

Two-storey building with neoclassical features at
16 Vasileos Konstantinou str.

Ald)pO(PO KTlopa pe €viova ve-
ok\aolkd otolxeia kat otoiyela Art
Déco, twv apxav tou 1900, otnv 086
Baoc\éwg Kwvotaviivou 16. Avike
otnv EAévn Békaln-Zavvr, tou MNétpou
kat tng Avactaciag, culiyou Mavtelq
Zavvr, katoikou Apdpag. MwAABnke
otov Eudyyelo Boudoupoyhou kai, otn
ouvéxela, otov A. Achavidn, xpucoxdo
Kalt ohUEPLVO IOLOKTATH.

A two-storey building with strong
neoclassical and Art Deco features, of
the early 1900s, at 16 Vasileos Kon-
stantinou street. Originally owned by
Eleni Vokali-Zanni, daughter of Petros
and Anastasia, wife of Pantelis Zannis,
resident of Drama. Sold to Evangelos
Voudouroglou and subsequently to
the current owner, jeweler A. Aslanidis.
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NeokAaoikd otoixeia oe ktrpla tng nateiag Baciléwg Mewpyiou B’

Buildings with neoclassical features at Vasileos Georgiou Il square

H «veokhacik npdcoPn» tng mhateiag Baciléwg Mewpyiou B’ (vuv Anpokpatiag) oe nalaidtepn pwtoypagia, pe apoppr eoptacud EBvikig Eneteiou kau panukn
napélaon. H otpogn tng kepaliig twv palntév npog ta apiotepd napanépnet, mbavédy, otn 8éon tng e§£8pag twv emonipowv.

The “neoclassical facade” of the Vasileos Georgiou square (now Dimokratias street) in an older photograph, on the occasion of a National Anniversary with a student
parade. The turn of the students' heads to the left probably refers to the position of the officials' platform.
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H m\ateia Baciléwg Mewpyiou B’ eni B’ Boulyapikic Katoxng

The Vasileos Georgiou Il square during the 2" Bulgarian Occupation

Dwtoypagia tou 1915, eni B " Bouhyapikrig Katoxrg, tov katactnudtwy otnv nhateia Baci\éwg Mewpyiou B’ (vuv Anpokpatiag). Zto 8816 ktripio, Stakpitd otoixeia
veok\aoikiopoU ot uikoppeg napactddeg pe tig opildvuieg pafddoeig. H onuepiv pop@r tou ktnpiou anotundvetal otn dimhavi celida.

Photograph of 1915, during the 2™ Bulgarian Occupation, with the stores at Vasileos Georgiou Il (now Dimokratias street). On the right building, the neoclassical
features of the lofty pilasters with the horizontal ridges are distinctive. The current building is shown on the following page.
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NeokAaoiké kticpa tng oBwpavikig neptédou otnv mhateia
Baci\éwg Mewpyiou B’ 34

Neoclassical building of the Ottoman period at 34
Vasileos Georgiou Il square
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EKAEKTIKIOTIKO KTIOMA tng oBwpavikig nepidSou, oty «ipd-
coyn» tng kevipikig mMateiag Favlng, otnv 086 Bac\éwg Mewpyiou
34. YApepa otov xwpo Aertoupyel 1o «Koounuatonwieio Alegioun.
Mpdkettat yia éva moAd MPoceypHEVO KTAPLO PE EMHENNUEVA VEOKAA-
OlKA OTOIXEID, CAP®G SLAPOPOMOINUEVO amd TNV APXIK TOU HopP(H,
avactn\wpévo ota Bacikd Sopikd Kal Hop@OAOYIKE XapaKTNEIoTIKA
TOU KAl avakawviopévo €tot dote va eunnpetioel TG avAyKeg piag
povtépvag emyelpnong. H kevipiki napactdda, facikd unootnpiktikd
ototxelo tou ktnplou, otn olyxpovr] Tou popen éxet apapeBel kal éxel
avtukatactaBel and eviaio métpvo ndvel oto dvw pépog kat Kevipl-
kA e€dBupa pe popaviky eniotedn. Exet StatnpnBel n npoektetapévn
papkila, pe eviunwolakd véa adpd unootnpkTikd goupolota and oly-
Xpova UNK4, pe koxMeg otnv andAnén, avtl twv nalaotépwy Ppayy-
COH®OV HETAANKAOV 0TV apyIKh Hop®r Tou okodoprpatog. Ot napa-
OTAdEG OTA TEAEIDONATA, HE TA EMPENNPEVA ETICTUNL KAl TH YPAUH®TH
Stakdéopnon, éxouv dtatnenbel, kaBdg kat to otnBaio eni tng oporg,
pe eVIEADG SlapopeTk pop@h, o Upog Art Deco.

21N onuepvh Tou pop@H, Téocepig napactddeg oe avdloya dlaoth-
pata KTIoTd oupnayh, PE TPEg TUPAOUG PEYYITEG-patvapata, Kal
dvolev autoU, evialo kevipikd otoiyelo pe th poper mMatidg emBAn-
TIKAG MAPacTAdag pe EMGTUNO Kal AVECTPAUMEVA Poupolcia Hvn-
HELaKOU Xapakthpa.

Ytnv nalid tou poper to otnBalo eiye, eniong, astwpatikéd xapaktripa,
e kevipiké opBoydvio otoyeio, KukAkS peyyitn kat Bafid kupdtia and
aveoTtpappévous kepdpoug oe cuveyr didtaln ekatépwlev autoy, mou
enektelveTal kat otny M\eupd tng ool Bachéwg Kwvotavtivou.

Eclectic bmldlng of the Ottoman period in the Vasileos Geor-
giou square of Xanthi, at 34. “Alexiou jewlers” operates there today.
It is a meticulous building with thorough neoclassical features which
clearly differs from its original form, restored to its basic structural
and morphological characteristics and renovated so as to accommo-
date the needs of a modern business. The central pilaster, the main
supportive feature of the building in its current form, has been re-
placed with a uniform stone panel at the top and a central door with
a neo- Romanesque finial. They have retained a protruding marquee
with impressive new supporting corbels of contemporary materials
with screws at the ends instead of the older, short metal ones in the
original form of the building. The pilasters on the ends, with meticu-
lous architraves and linear decor, have been retained as well as the
parapet on the roof, in a completely different Art Deco style.

Today, the building has four pilasters at equal intervals with three
blind skylights-panels. There is also a central element, a wide impos-
ing pilaster, with an architrave and impressive inverted corbels.

In the previous form, the parapet also had a gabled style, with a cen-
tral rectangular feature, circular skylight and deep moulding, and in-
verted tiles in alignment on either side, which extends to the side of
the building on Vasileos Konstantinou street.

H ermupelnpévn npoektetapévn papkila-ctéyactpo kat ta adpd
EVIUMWOIAKA UMIOGTNPLKTIKA poupouata, o oTul Art Deco, otn
GNUEPIVA HOPPT) TOU KTIOHATOG.

The meticulous protruding marquee-awning with impressive supporting
corbels in Art Deco style as the building is today.

Malaidtepn drodn tou 01koSopAATOG, OMOU PaivETAL N KEVIPLIKA
napactdda kat 1o aétwpa Xwpeis Tptywvikr andAnén.

Older view of the building with the central pilaster and gables without
the triangular end.
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NeokAaociké kticpa
tnG oBwpavikng
nepLooou

otnVv n\ateia
Baci\éwg Mewpyiou

B'36

Neoclassical building
of the Ottoman
period at 36

Vasileos Georgiou I
square

Mpdooyn tou Kticpatog pe eppavy

TNV Katakopu@dTNTa Kat Ty avdntun tplodv

kal’ OPog emnédwv. H otevi mpdcodn Seopevet
10 ktipto va avantuyBel pévo oe Babdog.
Katakopupdtnta, cuppetpia, upikoppo todyeto kat
MPWTOG 6POYPOG.

Frontal view of the building with its evident
verticality and three levels. The narrow facade
restricts the building by developing only in depth.
Verticality, symmetry, tall ground floor, and first
floor.
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H enioteyn tng tapdtoag pe pnalootpdda (neccolc pe kolovakia). Eppavég
10 TUPAS Xapnhé daopa pe napactddeg, emotilia Kat yeico opoPrg e
nukvoBletnuéva goupouoia kat petd\ia ota pecodiactipata.

The terrace finial with a balustrade. A “blind” low ceiling with architraves and
eaves with dense corbels interval with medallions.

To duthavéd K'Uiplo, EPATITOUEVO TOU TIPONYOUHEVOU, EIVAL EVA KT
opa pe otevl kal’ UPog mpdooPn, pe 1odyelo MpwTo dpoPo Kat TUPAS
dwpa. H aplotepr napactdda eival ko pe tou dimhavol ktiopatog,
Kal, 6nwg kat n deid, eival pafdwtég pe emotihia. To 1odyelo ohpepa
elval Stapoppwpévo, wote va efunnpetel Tig avdykeg evég olyyxpovou
katactipatog, pe Pupiva oe 6An tnv npdoodn. E§dotng pe nepiltexvo
KiykA{Swpa og d\o to pkog tng mpdooyng, o onoiog otnpiletal os tpia
UTooTNPIKTIKA poupoloia. Avo e§wotdBupeg opBoydvieg upikoppeg ka-
AUmtouv oxeddv OAn TV nMpdoon Tou MPwTou opdpou, avii Tou nepikAeL-
otou pe EVhva ualwtd koupapata e§dotn Tou Ktiopatog oty nakaid-
tepr] Tou pop@r). TupAd Sdpa pe SIOKOOUNTIKA OTOXElD, MPOEKTETANEVN
papkila-yeioo pe yeloinodeg kat petwmaio otnbalo pe necolokoug kat
nodiokoug-kohwvdkia petal toug. KdBe necoiokog pépet Stakoountikd
Kepapikd otolxelo pe poper| ayyelou kal oe andlutn aviiotowyia pe Toug
nodiokoug, nukvolBetnuéva akpoképapa. Ot necoiokol eppaviovial kat
otnv eppavy BaBudwt miaivy mheupd tou owkodoprjpatog oto UYPog
NG opo@Hg, dnuioupywviag éva nold Wiaitepo awoBnuikd anotélecua
tnou Qiykoupdt nou ekppdlet tnv tdon Art Deco.

YuoTolyla and evvéa poupouota KAl OKT® HEVTAYIOV OTOo YEIGO TNG
opo@ng. lwvikol puBpol emotiMa otig napactddeg tou ddpatog.

A row of nine corbels and eight medallions on the eaves. Pilasters on the
rooftop room with lonic style architraves.

The adjoining bUIldIng is a tall structure with a narrow
facade, a ground floor, a first floor, and a roof top room. The left
pilaster is shared with the adjoining building and is fluted with
architrave, as is the one on the right. The ground floor is designed
so as to accommodate the needs of a modern-day store, with
the shop window covering the whole facade. A balcony with an
elaborate railing along the facade which is supported by three
corbels. Two lofty, rectangular front doors take up almost all of
the first floor facade instead of the enclosed balcony with wooden
windows of the previous form of the building. Blind ceiling with
decorative features, protruding marquee eaves with corbel, field
parapet with pillars and pedicels-columns in between. Each pillar
has a decorative ceramic in the form of a pot and is in perfect
correspondence with the pedicels and compact crown tiles.
Pillars can be seen on the graduated side of the building at the
height of the roof, creating a unique aesthetic result of a ziggurat
Art Deco style.
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Ktiplo pe veokAaoikd ototxeia otn ywvia tng nhateiag Baci\éwg
[ewpyilou B’ pe tnv 086 Newpyiou Xtavpou

Building with neoclassical features on the corner of Vasileos Georgiou Il
square and Georgiou Stavrou str.
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KTI:GIJ.G. pe éviova veokhaolkd otolela otn yovia thg mhateiag Ba-
oéwg lewpyilou B' pe tnv 086 lMewpylou Ztalpou. Aviike otov Ltépavo
MmAdtoto, pia peydAn kal oxupr npocwrikdtnta tou napeMdvrog. To
1985 nwhRBnke otic képeg Tou Anprtpiou Agppevilonollou (ENicdfer,
Avva, @avr). Na moh\d xpdvia, oto 1odyelo oteyaldtav to kagpeveio «KE-

NTPIKON» tou Xpriotou Xaidd.

To ktipto StaBétel évtovo veokhacikd Upog, mou avantiooetal otig OUo
eppaveic mMeupég, kal otn otevdtepn ent tng MAatelag, kat otnv eupeia
ent tng 0dou ewpylou Xtalpou. Anoteleltal and 16dyelo kat dvw dpo-
@O, ME peYENo umalkdVL TIou MePIGTEPEL oXeSOV ONN TNV MEP(UETPO TwY
SUo meupwv. Bapeig necool pe pafdwth diakdopnon ota kapdivdhia
Sopikd onuela, kaBdg kat ota evdidpeca Twv avolypdtwy tou teoyeiou.
H e€wBupa eni tng mhateiag eival uikopun kdbetn opBoydvia, pe -
Tpiveg exatépwlev autrg, kat ta avolypata eni tng Mewpylou Xtalpou
elvat opBoydvia opildvtia, Siapoppwpéva, dote va efunnpetolv Tig
avAyKeg Tou oUyXPOovou KATAoTHHATOG, To omnoio gphofevel to ev Adyw
ktipto. O dvw Spopog otn otevr] tou dYn eépet e€wotdBupa kat avoly-
pata pe papdiég kopvileg, mapactddeq pe emotVa ota TEAEIOPATA,
@apdV Babudwtd yeloo opoerg, otnBaio cupnayés ktietd pdvo otnv
npdooyn e necoiokoug kal emeTUNA. XThY eupeia Meupd pépet avoly-
pata pe adpd unépBupa, evd n Slppixtn kepapooken] StapopPiveTal
WG peydho eviunwotakd aétwpa pe emfBAntikd oxediactikd tplywvo. To
avakaviopévo kthplo dlatnpel Ta veokAacikd tou otolxela kupiwg otov
Avw OPOoPO KAl TNV 0OPOPH.

To cupnayég ktetd otnBaio otnv npdcoyn tou kInpiou ctnpiletar
oe necoiokoug pe emotiMa. Eviiagpépouaca, eniong, eivar n ippuxtn
KEPANOOKEMH, Tou Sivel TV eviinwon evég peydlou eviunwolakoy
astdpatog pe emPAntukd 1piywvikd oxediacud ® The compact
parapet with pillars and architraves on the facade of the building. An
impressive feature is the pitched roof which is designed as a large
gable with an imposing figurative triangle.

A bmldlng with strong neoclassical features on the corner of
Vasileos Georgiou Il square and Georgiou Stavrou street. Owned
by Stephanos Blatsios, a grand and prominent figure of the past.
In 1985 it was sold to the daughters of Dimitrios Dermetzopoulos
(Elisavet, Anna, Fani). For many years Christos Chaidas' cafe (Kaf-
enion) “Kentrikon” operated on the ground floor.

The building has a strong Neoclassical style, developed on two
sides, the narrow side facing the square and the wider Georgiou
Stavrou street. It consists of ground floor and top floor, with a
large balcony running the perimeter of both sides almost com-
pletely. Heavy fluted pillars on key structural points, as well as, be-
tween the openings of the ground floor. The front door on the side
of the square is a lofty vertical rectangle, with shop windows on ei-
ther side of the door and the openings. The openings on Georgiou
Stavrou street are designed so as to accommodate the needs of a
modern store which is housed in this building. On the narrow side
of the top floor, there is a front door and openings with wide cor-
nices, pilasters with architraves, wide graduated eaves, compact
parapet with pillars and architraves on the facade. The wider side
has openings with broad lintels, while the pitched roof is designed
as a large impressive gable with an imposing figurative triangle.
The renovated building has retained its neoclassical features,
mainly on the top floor and the roof.
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Ktiplo pe veokAaoikd ototxeia otn ywvia tng nhateiag Baci\éwg
[ewpyilou B’ pe tnv 086 Newpyiou Xtavpou

Building with neoclassical features on the corner of Vasileos Georgiou Il
square and Georgiou Stavrou str.
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‘Eva G.KO'|J.I'] oAU WSlaltepo KTApLo, oe EKAEKTIKIOTIKS UPOG, HE GTOL-
xela Art Deco, oe cuvduaopd pe veok\acikd otolxeia otnv anévavtt yovia
Tou MponyoUpevou ktnplou. Anoteheital and 1odyeio kat ddpa pe opBoyam-
VIoug KlykA\dwpatikoUg peyyiteg, nou diaxwpiletal and to otnfaio opo-
@AG pe PaBudwth tawia kat otig dVo eppaveis mieupés Tou Ktiopatog.
To ktiplo €xetl avaotnhwlel, dote va kalimtel 11 avdykeg pia olyxpovng
eruxelpnong, al\d Swatnpel tig Sopikég napactddeg, mou SiaBérouv S
Bdon kat emiotiha. Afloonpeiwto sivarl to WSaitepo oxrjua tou, kabwg dev
éxel yoviakd Sldtaén otig eppaveis meupég, al\d pia nplopatikr dtapdp-
pwon pe napactddeg ekatépwlev kal cuvéxela oe kiykAdwpatikd peyyitn
oto ddpa. To otnBalo eival ktiotd katl cupnayég, pe kolwvdkia oto dvw
pépog eni g MNewpyiou Zralpou, eved n epnpdcotia dPn uddvetal ¢’ éva
evIunwolakd avdmtuypa, pe unepuPpwpévo otnbalo pe otoxela éviovng
ypappkétntag, opBoywvia oxiuata, ekatépwlev tou kevipikol unepuw-
pévou TeTpaywvou, ou anote)el to facikd doukd ototyeio tng mpdcodng.
‘Evtovn yewpetpikdtnta, tpaneloeldeig necoickol, SlaxwploTikég Tatvieg,
eruAnTikr mpdooPn, KUKAIKOG Peyy{tng oTo KéVTIpo, cuVIoTOUV €va OlKo-
SSUNMUA PE pVvNUEIaKoU XapaKTipa oTolxela, mou eknpocwnel tnv téon Art
Deco og ouvduacpd pe veok\aoikd ctotxela.

A unique bwldlng with Eclectic style, Art Deco, and
neoclassical features located on the opposite corner of the
previous building. It consists of a ground floor and upper floor with
rectangular railed skylights and is separated from the roof parapet
with a graduated strip on both sides of the building. The building
has been restored so as to serve the needs of a modern business,
but it has retained its structural pilasters, which have a double
base and architraves. It is worth noticing its unique shape, as it
does not have a corner layout of the sides but rather a prismatic
design with pilasters on either side which goes on to the railed
skylight on the upper floor. The parapet is built and compact with
columns on the top part, facing Georgiou Stavrou street, whereas
the front facade towers impressively, with a raised parapet with
strong linear features, rectangular shapes on either side of the
raised square which make up the basic structural feature of the
facade. Strong geometrical, trapezoidal pillars, divisional strips, an
imposing facade, and a circular skylight in the center constitute
a building with monumental characteristics which represent a
combination of Art Deco and neoclassical features.
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1.  Qwtoypagpia and tnv
avéyepon Tou Ktnpiou
(Apxeio Awatepivng
Adapidou).

2-3. Maladtepeg SYPeig Tou
owkodoppatog (Apxeio
Awatepivng Adapidou).

1. Photograph from the
construction of the building
(Archive: Aikaterini
Adamidou).

2-3. Older views of the building
(Archive: Aikaterini
Adamidou).
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To apxovtiké tou Xaudi Mnén otnv 086 4™ Oktwfpiou

The mansion of Hamdi Bey on 4t Oktovriou str.

Apxttektoviko aplotoUpynpa, sfapetxd Seiypa tou mod-
Tou Kkal Tou kooponoAttiopoy tng EdvBng. To ktrplo anoteleitat and to
untepuPwpévo 1odyelo kat Tov dvw dpogo. Andhutn cuppetpia kat kafa-
pdtnta twv popewv. Mapudpivn kApaka nou odnyel oe mpootwo oteya-
opévo Oxt pe e€dotn, al\d pe neplkelotn Mpoéktacn tou KAelGToU XW-
pou dvalev autol (épkep). ZtRapég kohdveg otnpilouv to okoddpnua,
SIAKOOUNMEVEG HE CUVNUpEVOUG kioveg, mou cuveyi{ovtal kat otov dve
6poo. Atakoopuntikég poléTeG OTOV MPOTETAMEVO KAEIGTO XWPO MAV®
art’ tov e€dotn.

An architectural masterpiece, exemplary of the
wealth and cosmopolitan flair of Xanthi. The building consists of a
raised ground floor and a top floor. Absolute symmetry and clean
form. A marble staircase leads to the portico, which is covered not
by a balcony but with an enclosed extension of the closed area
above it. Sturdy columns support the structure, decorated with
attached pillars rising to the upper floor. Decorative rosettes on
the protruding closed area over the balcony.
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1. To apxovtikd tou kanvépnopou Xapdi Mnén pe éviova veokhaoikd ctoyeia, otny 086 4" OktwPpiou. ZApepa avikel ato An-
pokpiteto Maveruotipio Opdkng ® 2. leico pe Staldpata otov dvw dpo@o, anhég kopvileg oe dha ta napdBupa, npoegéyovia
unépBupa, poupolioila oto KaTw PéPOoG SAWY TV AVOLYHAT®Y TOU LooyEiou Kal Tou dve opdpou B 3. Metwrikr dnodn tou £§d-
o1n tou apyovtikoU otn Bdpeta mieupd. Enavalndn apyitektovik@v ctoixeiwv ce d\eg Tig mAeupég tou apyoviikoU, uikoppa
avoiypata ekatépwlev tng e§bdBupag tou e€wotn ® 4. Alakpivovtal évtova veokhacikd ctolxeia TV TeEAelwpdTwy oTov dve
SpoPO, HE EMGUVNUHUEVOUG TETPAYWVIGHEVOUG Kioveg Tdvw oToug necoolg, pe Bdon kat emotlio ® 5. Mewcinodag pe adlakeg
(kupdtia) kau poléta otnpilet 1o adpd kdtw evpog (nepPddl) twv napaBipwy ® 6. O Siog cupmAnpwpatikdg e§dotng ot Pdpeia
nAeupd tou apyoviikoU B 7. O Xaudn Xouceiv Pexpn Mnén (1900-1965) pe o eupwnaikd vidoipo petd tnyv ansleuBépwon tng
EavBng, tn dekaetia tou '30 (Apxeio Tapndy Papaddvoylou) ® 8. O Xapdr Xouosiv Pexpr Mnén (1900-1965) pe ofwpaviky
apgieon (Apxeio Zapndv Papaddvoylou).

1. The mansion of Hamdi Bey with strong neoclassical features on 4t Oktovriou street. Today it belongs to the Democritus Uni-
versity of Thrace ® 2. Eaves with two cornices on the top floor, simple moulding on the windows, protruding lintels, and corbels
at the bottom of all the openings of the ground floor and top floor ® 3. Frontal view of the balcony on the northern side.
Repetitive architectural elements on all sides of the mansion, tall lofty openings on either side of the balcony door ® 4. In

the photograph, we can see strong neoclassical features in the finishings of the first floor, with square columns attached

to the pillars, with base and architraves ® 5. A corbel with grooves (waves) and rosette supports the rough lower width

(sill) of the windows ® 6. The same complementary balcony on the northern side of the mansion ® 7. Hamdi Husein

Fehmi Bey (1900-1965) in European attire after the liberation of Xanthi in the 1930s (Archive: Saban Ramadanoglou)

= 8. Hamdi Husein Fehmi Bey (1900-1965) in Ottoman attire (Archive: Saban Ramadanoglou).
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9. O allelog xwpog kdtw and
tov e§wotn. Alakpivetal métpivog
Siddpopog.
10. O kAewot66 XDpOG KATW
and tov e€dotn.
1. H nétpivn okdla tou e€dotn
MPOG TO LOOYELO.
12. Anoyin tou danédou and tn okdha.

13. To 8anedo tng unodoxng
pe enictpwon kalaictntwv
makidimv kat mMhatciwon oe
Hatavdpikd GXNUATIOHUO.

14. To cuvtpidvi otov unailipio xdpo
TOU apyoVTIkoU.

15. Avayevvnoiaki Aentopépela
tou cuvtpBaviod.

9. The courtyard, under the balcony.
A stone pathway can be seen.

10. The enclosed area under the balcony.

1. The stone stairs from the balcony to
the ground floor.

12. View of the floor from the stairs.

13. The floor in the reception area with
tiles framed with a meander design.

14. The fountain in the open area of the
mansion.

15. Fountain with Renaissance detail.

12 13 14
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To Mahd Anpotiké Nocokopeio £avBng (Meproxry Acukou MNupyou)

The former Public Hospital of Xanthi (Lefkou Pyrgou area)

Tnpeptvr drnoyn tou kticpatog tou naliol Anpotikod Nocokopeiou ® Today's view of the building of the former Municipal Hospital.

H ktntopikn emypagn tou ktiopatog ® The foundation plaque of the building.

To KTI:GlJ.O. tou nalaol Anuotikol Noocokopeiou avnyépln, Bdoel
ktnropkig emypaeng, to 1930, kat BepehidBnke and tov (Sio Tov Eheu-
Béplo Beviého. Eykawvidotnke otig 22/12/1935, eni Anpapxiag Xpriotou
Koidd. Dépel éviova veokhaoikd otoiyeia kat Atav to peyalitepo vo-
cokopelo NG enoxrg Tou oe Makedovia kat Opdkn. Alatnpotce 90 kAi-
veg. Exel xuotel oe meukdputo elduliakd xdpo cuvolikig éktacng 40
otpeppdtoy. Bploketal otny neproxr} tou Aeukot Mupyou.

The bmldlng of the former Public Hospital was erected,
based on the registry plaque, in 1930 and founded by Elefthe-
rios Venizelos himself. It was inaugurated on 22/12/1935 during
the mayorship of Christos Kopsidas. It has strong neoclassical fea-
tures and was the largest hospital in Macedonia and Thrace. It had
90 beds. It is built in an idyllic area full of pines covering an area
of 40 acres. It is in the Lefkou Pyrgou area.
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1. ©epelivon tou Anpotikold Nocokopeiou Edvlng ané tov EAeuBépio Bevilélo otig @ Maiou 1930 = 2. Aro-
BiPaon tou EAeuBepiou BeviZéhou oto Mdpto Adyog yia enickedn otnv KopotnvA kat tny Edvln npog Bepeli-
won tou Anpotikol Nocokopeiou. Xto meupd tou ndva, n cUluyde tou kau peydin Euepyéuda, Eleva Tkuli-
ton-Beviléhou ® 3. To Anuotiké Noocokopeio xtiletat, 1930 4. To Makid Nocokopeio oe kapt noctd\ enoxng.

1. Foundation of the Public Hospital of Xanthi by Eleftherios Venizelos on the 9% of May 1930 = 2. Eleftherios
Venizelos while disembarking at Porto Lagos to visit Komotini and Xanthi for the foundation of the Public
Hospital. By his side, as always, his wife and great benefactor, Elena Skylitsi-Venizelou ® 3. The Public hospital
being built, 1930 = 4. The former Hospital at a postal card of the time.

YApepa oteydlet 1o Trpatodikeio Tdvlng kalunnpeocieg tng A.E.Y.A.E. Anote)eital and 1o 1odyelo
Kal Tov Avw 8po@o, HE éva Keviplkd eEAappws unepuPmpévo kthiplo kat ekatépwlev autol dlo
OUMMETPIKEG TtTépuyeg oe opBoydvia Sidtan. Tuppetpikh Sidtaén avolypdtwy, appoviky eval-
Aayh cupnayov kat ehelBepwv empaveidy, mpootwo e kioveg Mou otevelouv cTadiakd MPog Ta
ndvo, pe emotilia kat Bdoetg, otnpifouv tov e§wotn oto mpdbupo, otnBaio (unakkdvy) opoprig
oupnayég ktoté oe névie dalwdpata. O nepipetpikdg nepiffolog pépet otnbaio neplppalng pe

3 KTLIOTS avdAmtuypa kat o dve 6pogog pépet otnBaia and okupddepa kat kiykAidwpata, kabwg kat
VEWTEPLOTIKA poupoUoia unootipléng.

Today the Military Court of Xanthi and DEIAX services (Municipal Water Supply and Sewerage
Undertaking) are housed there. It consists of a ground floor and top floor, with one central, slightly
raised building with two symmetrical rectangular wings on either side. A symmetrical alignment
of the openings, harmonious alternations of a solid and void portico with columns that gradually
become narrower towards the top, with architraves and bases supporting the balcony of the en-
trance, balcony on the roof built compactly in five cornices. The perimetric area has a wall, and the
top floor has cement parapets with rails and contemporary corbels for support.
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H Bila XiydAa, vuv Aykdptla (Meproxn Asukou Mipyou)

The Sigalas' villa, now Agortzas' (Lefkou Pyrgou area)

. Andéyeic tng Bilacg Ziydha, vuy lwdvvn Aykédptla.

MNavopapikn drodn tng Bilag Ziydha, vuv Ayképtla. Meprox Acukot
MNipyou (Apxeio lwdvvn Ayképtla).
Views of the Sigalas' villa, now Agortzas'.

Panoramic view of the Sigalas' villa, now Agortzas', Lefkou Pyrgou area
(Archive: loannis Agortzas).
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O watpdg lwdvvng Ayképtlag otov Yyeiovouikd Ttadpé Exivou
(Dwroypapia MNétpou Oeoxapidn).

Dr loannis Agortzas at the Echinos Health Centre
(Photo by Petros Theocharidis).

Hev )\O'YCO KaTolkia pépetal 6u elval ytiopévn oe oxédia Epvéotou
Tol\Mep, kdty, dpwg, nou dev ctoiyeloBeteital pe akdvnteg kau otalepég armo-
Seifelg. LUppuva pe minpogopleg Tou yvwotoU ylatpoUl Tng MOANG HAG, GUA-
Aéktn, 1otoplodipn kat onuepvol Sloktitn g Pikag Ziyda, lwdvvn Aykdp-
1, petd tov Bdvato tou Epvéotou Tot\ep, ot kdpeg Tou dpxioay va nwholv
oxédla tou natépa Toug avd v eNnviky enikpdteia (370 oxédia). Kdnwg
1o, .oyupiletat o k. Aykdptlag, anéktnoav oxédia tou ToiMep o Avdpyupog
Yiyéag kat o Xapdhaunog Béyiag (H minpogopia avagpépetat ka oto Bifhio
Tou Owpd E€dpxou, Ao Movoypagies: Avdpyupog ZiydAag — Apiotog
Xaoipt(dyrou, MAMO — ME Fdvng, F&vBn 2014, 6. 401, 402). Kau

ot 3Uo Bikeg, ot onoleg elvat YTopéveg og oAU kovtvr andotacn

N pia and v d\An, eépouv ta (Sla apyITEKTOVIKA XapaKTnpL-

otké: Mopyoug, yothikd otoyeia e€wotn (Bepdvta otnpilopé-

vn og mecooUlg) kat éxouv YToTel kat ol dUo petd to 1930. H

Biha 1oV, eniong, kanvéunopou kat Aadéunopou Xapdhapmou

Bdyia pépet pappdpivn ktnropik emypaph otn Sefid yovia

NG MPdooPng Tou KTopatog, pe nuepopnvia 6 Maptiou 1936,

kaBdg kat ta povoypdupata tou ktjtopog X.0.B (Xapdhapmog

Oeodwpou Bdyia). lowg kal 1o otoikeio Tou avtaywvicpou, tou

O atpdg lwdvvng Ayképtlag, Wioktitng tng Pilag ZiydAa,
oe naladtepn pwtoypagia (Apxeio lodvvn Aykdptla).

The residence appears to have been built according to the
designs of Ernst Chiller, however, it is something that has not been
verified by solid proof. According to the information given by the well-
known Doctor, collector, historian, and current owner of the Sigalas'
villa, loannis Agortzas, after the death of Ernst Chiller, his daughters
began to sell their father's designs all over Greece (370 designs).
In this way, according to Doctor Agortzas, Anargyros Sigalas, and
Charalambos Vogias acquired design by Chiller (The information
appears in Thomas Exarchou’s book, Two Monographs: Anargyros
Sigalas — Aristos Chasirtzoglou, Region of Eastern Macedonia

& Thrace — Xanthi Regional Unit, Xanthi 2014, p. 401, 402).

Both villas, which are built in close proximity to each other,

have the same architectural characteristics. Towers, gothic
features on the balcony (verandah supported by pillars),

and both built post-1930. The villa was owned by tobacco
merchant and oil merchant Charalambos Vogias bears a

marble foundation plaque on the right corner of the facade,

with the date 6% March 1936, as well as the monogram of

the owner Charalambos Vogias of Theodoros. Perhaps the

Dr loannis Agortzas, owner of the Sigalas' villa, in an older
photograph (Archive: loannis Agortzas).
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EVIUNMWOLACHOU, TNG MPOCWIIKAG PNAG HETASU Twv eV Ayw KATVEUMOP®Y KAl YETOV®Y, va
énai€e kdnoto pdo ennpeacpol Tou evédg and tov dNho.

H Bia tou Avdpyupou Ziydha SiacdBnke, piag kat ayopdotnke otig 24 Matou 1972 and
tov lwdvvn Aykédptla, and Toug anoydvoug tou Avdpyupou Ziydha, tnv gyyovr] Tou Avva
Mavviou-XohéBa kat tn povayokdpen tou Mapyapita Ziydha. ‘Hrav 1epdg o okomdg tn Se-
Sopévn otypn ya tov lwdvvn Aykdptla, pag kay, énwg pag ing, 1o xpwotolUoe otov
Euepyétn Tou Avdpyupo Ziyda, étav ota duokoha xpovia tng Katoxrg, otldtav o idiog
and oucoitio Tou Kanvéunopou otn Osocalovikn.

O kanvépnopog eixe ppoviicel va npooctatédel toug FavBidteg cupnoliteg Tou kat va
toug nepldPel, divovidg Toug tpoh Kkat otéyn, al\d kal eldikég Tautdtntes wg péNn
Tou npocwrikoV tou otn Bopnxavia tou (Thv nepiodo tng Katoxrg, o Kanvepnopikdg
YUMoyog @ecocalovikng opyavavel kat xpnuatodotel madikd ocucoitia yia ndve and
2000 dropa nadid npoopuywy and tnv Avatohki Makedovia kat Opdkn. Avdpeca ota
36 péln tou Zul\dyou, o Avdpyupog ZiydAag MPocEPePE TO EKTO PEYAAUTEPO OGO TwV
500.000 dpy. yia ta cucoitia autd. And kdBe owkoyévela ocruldtav éva nadt. Metall
autey Tev Ay Atav kat o yiatpds lwdvvng Aykdptlag). Ot npoavapepBévieg Adyol,
aAAd kat n évtovn emBupia thg oulUyou tou lwdvvn Aykdptla va ayopactel n Bila yia
Sapovr] TG owkoyévelag otny néAn tng Eavlng, dadpapdticav kaBopiotikd pdho otnv
andktnon kat tn Stdcwon tng Pilag and tn A\idn kat tnv ohokAnpwtikr katactpopr (SN
eixe mAnyel and nupkaytd).

rivalry, a desire to impress, and friendship between the neighboring tobacco merchants
played a part in the influence they had on each other.

The Anargyros Sigalas' villa was saved, as it was bought on the 24" of May 1972 by
loannis Agortzas from the heirs of Anargyros Sigalas, his granddaughter Anna Gi-
annou-Choleva and his only daughter Margarita Sigala. It was a sacred purpose of that
time for loannis Agortzas, for as he tells us, he owned it to his benefactor Anargyros
Sigalas. During the occupation of those difficult years, he was fed at the charity food
line offered by the tobacco merchant in Thessaloniki. The tobacco merchant made
sure that his fellow citizens of Xanthi were cared for and protected by offering food,
accommodation, and special passes as members of the staff of his factory. (During
the Occupation, the Tobacco Merchants’ Association of Thessaloniki organized and
financed the children’s food line for over 2000 impoverished refugee children from
Eastern Macedonia and Thrace. Of the 36 members of the Association, Anargyros Si-
galas offered the sixth largest amount of 500.000 drachmas for the food line. One
child of each family was fed. One of these children was Doctor loannis Agortzas).

For this aforementioned reason, but also the strong desire of his wife to buy the villa
for the family to settle in Xanthi, played a decisive role in the acquisition and salvation
of the villa from complete destruction (it had already been affected by fire).

4. H kdpta oitiong tou lwdvvn Ayképtla and tov Euepyétn tou Avdpyupo Ziydla yia ta nadikd
cuooitia Oecoalovikng, tnv nepiodo tng Katoxng (Apxeio . Ayképtla) ® 5. Tuvévieuén tou
Kwvotaviivou Maupopdtn pe tov lwdvvn Ayképtla otov npoadhio xodpo tng Bilag = 6. Eav-
Bidteg moldpouy pnpootd otov epetnwpévo nipyo tou A. Ziydha (Apxeio lwdvvn Ayképtla).

4. loannis Agortzas’ card for the children’s food line of Thessaloniki during the occupation, by his
benefactor Anargyros Sigalas (Archive: I. Agortzas) ® 5. Konstantinos Mavromatis’ interview with
loannis Agortzas in the villa’s courtyard ® 6. People of Xanthi posing in front of the derelict tower
of A. Sigalas (Archive: loannis Agortzas).
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H Bila Béyia (Meproxr) Acukot Mupyou kat Ayiag Eiprjvng)

The Vogias' villa (Lefkou Pyrgou and Agias Irinis area)

1.

H ktntopikn emypagn tng Bilag Béyia, pe
nuepopnvia 6 Maptiou tou 1936, pe ta povoypdppata
tou ktrtopa (Pwtoypdeion: Zapundv Papaddvoylou).

. H Bila tou Xap. Bdyia, otnv nepioxr tou Acukol

Mdpyou kat Ayiag Eiprivng, o nakaidtepn pwtoypapia.

. Enionpog xapaktnpiopds twv SUo oy, Xiydha kau

Béyia, wg Siatnpntéwy pvnueiov.

The foundation inscription of the Vogias' villa dated 6t
March 1936 with the monogram of the owner (Photo
by Saban Ramadanoglou).

The Charalambos Vogias' villa, in the Lefkou Pyrgou
and Agias Irinis area, in an older photograph.

. The official registry of the two residences, Sigalas' and

Vogias', as listed historical monuments.
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4,5. Empépoug andyeig tng Bilag Bdyia otn onpepivr tng popepr ® 6. O owkoyevelakdg tapog ® 4,5. Particular views of the villa Vogias as it is today ® 6. The family

tomb.

Ano ™ pe)\étr\ TV pakélwv twv dUo efoxikdy Katoklwy, Moy eupl-
okovtal otnv Ynnpeoia Newtépwv Mvnueiowv Edvlng, npokintel étu kat
ot dUo €xouv xapaktnplotel wg wTopikd datnpntéa pvnueia, pe Y.A. tou
Yroupyelou Mohtiopot (AIAAT /T/3141/54232), tn 167/10/2001, wg deiy-
pata e§oXIKOV KATOIKIWY ToU HEGONONEPOU, loToplkAg onuaciag. MouBevd,
Spwg, dev mpokuntouy EekdBapeg Stamiotwoeig and eidikolg, aAAd kat and
unnpeoieg, ot elvat épya tou Toilep | pépouv xapaktnploTikd Tng apxite-
KTOVIKAG tou. H ekaoia yia 1o apxIteKTovikd Toug UPOG YIVETAL IPOPAVHG
oe oUykplon pe tnv natpikr katoikia tou Epvéotou Tolhep ota nepixwpa
g Apéodng, n ornola pépet MOAA kovd e€wtepikd pop@oloyIkd XxapakTn-
PLoTKA pe TG ev Adyw PBiheg. H droyn 6t ot Bideg pdMov eivat xtiopéveg
oe oxé€da tou Epvéotou TolMep unootnpiletal, kupiwg, and tov lodvvn
Aykdptla kat Tov cuvtalolyo eknatdeutikd Mavayidtn Toldko, appoté-
pouc katoikoug neploxrig Asukol Mipyou kat Ayiag Eiprivng. And tn pelétn
TV PAKEAWY Kal TNG EVIOVNG £MOTOAOYPAPIaG TOoUG, MPOKUMTEL O HeyAhog
aywvag Toug yia Tn Sldowaon Kal Tov Xapaktnelopd twv ev Adyw e§oxikwv
KATOIKIOV @G IOTOPIKAY Kal dtatnpntéwy, kaBdg kat yia tn diatfipnon tou
nepBdMovtog xhpou toug.

Auctuywg, Sev éylve 1o {d1o kal yia TNV gpenwpévn miéov Bila tou Xapd-
Aaprou Béyia. O Xapdhapnog Béyiag Atav dtekvog kat £tot Tov KAnpovo-
pnoav ta €6 adéhgia Tou. 1o Anpotikd Kowuntripio £dvlng evioniotnke o
1dpog Tou. And ekel avileltal n minpogopia ét néBave otnv méAn pag, Tnv
227/12/1944, o nhikia e§fvta tecodpwv etdv (Tevvilinke 1o 1880).

Ye emkovwvia pe tov avihid tou X. Boéyia, Medpylo Ahatld, emPefaidln-
kav ot pApeg nepl moAGV kAnpovépwy (H pntépa tou Atav adeher] tou X.
Boyia). ZUppwva pe t Sk Tou agriynon, étav cuykevipwBnkav élot ot
kA\npovépol otov kivnuatoypd@o «ONipma», uneprdnpolcav Tov Xwpo.
Autég rjtav o Bacikég Adyog mou 1o ktiopa nepiyhBe o’ authv tnv nuepet-
nwpévn katdotaon kat apélnke otnv katactpentik enélacn tou xpdvou.

A study of the documents of these two outstanding residences,
which are found in the Services of Modern Monuments of Xanthi,
has shown that both have been registered as historic listed
monuments by the Ministry of Culture (DPC/I/3141/54232) on
the 16"/10/2001 as mid-war country homes of historical interest.
But there are no clear verifications by experts or civil services that
they are works of Chiller or bear his architectural characteristics.
The assumption is made based on the comparison with his
ancestral home in Dresden, which has many similar morphological
and architectural characteristics to the villas in question. The
view that the villas are probably built on Ernst Chillers’ designs
is supported mainly by loannis Argotzas and retired teacher
Panagiotis Tsiakos, both residents of Lefkou Pyrgou and Agias
Irinis area. From their study of the documents and the persistent
correspondence, a huge effort was made on their part for the
salvation and characterization of the country houses in question
as historical and listed monuments, but also for the preservation
of the surrounding area.

Unfortunately, the same was not accomplished for the now
derelict Charalambos Vogias' villa. Charalambos Vogias had no
children, and so his six siblings were his heirs. His grave has been
found in the Municipal Cemetery of Xanthi. From it, we learn that

he died in Xanthi on 22"/12/1944 at the age of 64 (born in 1880).

Communication with his nephew Georgios Alatzas, confirms
the speculation of many heirs (his mother was C. Vogias' sister).
According to his testimony, when all the heirs gathered in the
cinema “Olympia”, they filled the whole space! That is the main
reason that the building is abandoned in an almost derelict
condition and left to be destroyed over time.
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ABavdoiog Nikohaidng

V®NOOA KN~

Awatepivn (Kaitn) Zrauponollou-BAdyou

1 Oeppéc euxaplotieg 0ToUG MANPOPOPNTEG HAG KAl O GOOUG HAG MAPAXDPNOAY POTOYPAPIKO UNKS and T OIKOYEVEIAKA TOUG apXela.
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loannis Agortzas loannis Agortzas
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George Alatzas
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Vasredin Molla Family Achilleas Stalios of Dimitrios
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Konstantinos Kourtidis
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Safet Bey Topouzlou
Victoria (Vicky) Michalopoulou-Michaloglou

Athanasios Nikolaidis
Aikaterini (Kaiti) Stavropoulou-Vlachou

2 Sincere thanks to our interviewers and to all those who provided photographs from their family archives.
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D

Daniel Dimitrios 93

Daniel Isaak 150, 151, 153
Daniel Soll 151

Democritus University of Thrace 137, 201
Dermetzopoulos Dimitrios 196
Dermetzopoulou Anna 196
Dermetzopoulou Elisavet 196
Dermetzopoulou Fani 196
Dimitrakopoulos family 57
Dimitriadi Elisavet 85

Dimou Victoria 49
Dipla-Fessa Anna 169

E
Enver Bey Topouzlou 180, 181

F

Falaga Julia (Zouli) 61

Fernandez Diaz Marcel 95
Fernandez Victor 95
Filimonos-Stavropoulou Eleni 116, 118
Folklore Museum of Xanthi 42, 43

G

Gallery of German 57

Genisea/Yenidje 24, 27,28, 29, 30,
75,112,139,170,172

George |, king 21,23

Giannou-Choleva Anna 207

Goudelis family 127

Gounaris family 148

Greek Consulate 37

H

Halide Hanoum 134

Halil Hilmi Pasha 134, 135

Halil Ibrahim Bey 119, 131,132,133
Hamdi Bey 200, 201

Hansen Theophilos 22, 23
Hatzidaki-Arvanitidi Aliki 151,152, 153
Hatzidaki Miranda 151,152, 153
Hatzidakis Georgios 151,153
Hatzidakis Manos 36, 81, 150, 151,152, 153
Hotel “LUX” 24,180

|
lordanidis Michael 71

K

Kafantaris 102
Kalaitzidou-Nikolopoulou Billy 123
Kalaitzis Theologos 102

Kalogianni Eugenia 48

Karabetsis Konstantinos 178
Karadimoglou Phokion 19, 56, 57, 58, 97
Karasakalidis S. 160

Karvelis loannis 105

Karyotakis Emmanuel 134,135
Karyotakis Menelaos 134,135
Keskinidis family 106

Kindergarten of Stalios 40, 41
Kokmadis Sotirios 119
Konti-Blatsiou Kalirroi 112

Kopsidas Christos 203

Kotsioudis Sokrates 120
Kountoglou Kyriakos 67
Kouyoumtzoglou Athanasios 54, 55
Kouyoumtzoglou Dimitrios 43, 46

Kouyoumtzoglou-Kaloudi Anna 43, 45, 51, 52

Kouyoumtzoglou Maro of Dimitrios 45
Kouyoumtzoglou Pantelis 43, 46, 52
Kouyoumtzoglou Vasilios 43, 52
Kydonis Nikolaos 35

L

Lada Maria 123,125

Ladas Christos 123,125,172
Ladas Sotirios 123,124,125
Lalanga Fotini 40, 138
Leontaridi Phani 131

Leontaridis Athanasios 131
Leontaridis Konstantinos 50, 129
Lykeio Ellinidon 143,144

M
Manousis Charalambos 105

Map of the Traditional Settlement of Xanthi 15

Matsinis Michael of Metaxas 38, 88
Matsinis' School 38, 40, 138
Mauroudis Panagiotis 48

Mavridis Dimitrios 97,102,103
Mavromichali-Pierakou Cleo 49
Mavromichalis Georgios 49
Mehmet Soukri Pasha 119,132,133
Menedian Aventis 132
Menedian-Tsilikian Irma 132
Merlier-Logotheti Melpo 55
Merlier Octavius 55

Metropolitan Church of St. John the Baptist

17,32, 33, 34, 35, 39

Metropolitan Hall 32, 33, 39
Michaloglou Aristides 172,173
Michaloglou Chrysi 172
Michaloglou Demosthenes 169,172,173
Michaloglou-Dipla Efrosyni 169
Michaloglou Gabriel 172,176
Michaloglou loannis 61, 63,170,172,173
Michaloglou Kleanthis 172
Michaloglou-Lada Victoria 172,173
Michaloglou Polyvios 172,173
Michalopoulos Christos 61, 63
Michalopoulos Konstantinos 61, 63
Michalopoulos Michael 61
Michalopoulou Aliki 61, 63
Michalopoulou-Michaloglou Victoria (Vicky)
61, 63,121,173
Tt Minority Primary School of Xanthi 182
Muratoglou-Muratis Demosthenes 77
Muratoglou-Muratis Sophocles 77
Muratoglou-Muratis Vasilios 77

N

National Bank 24,144,183, 184, 185

Neoclassicism 6, 12,13, 21, 22, 24, 32, 48, 52, 58,
98,108,110, 112,120, 123, 141,154, 156, 162,173

Nikolaidis Athanasios 8l

(o)

Orphanidis loannis 77, 83,114
Orphanidou Aspasia 77
Orphanidou-Hekimoglou Octavia 83

P

Pantaki Aikaterini 61

Papadopoulos Antonios 83
Papadopoulou Despina 83
Papagabriel Evangelos 81
Papanastasiou Ourania 84
Paraschou (Paraschidis) Nikolaos 156
Pataziou Aglaia 79, 80

Philippidou Aikaterini 96

Portokalis (Portokaloglou) Nikolaos 100
1t Primary School of Xanthi 38

R

Raif Mehmet 85

Rapitis Aristides 154

Resit Bey Topouzlou 180, 181
Roidos Stavros 169
Roussopoulos Konstantinos 83
Roussopoulou-Tsanti Ourania 84
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S Voudouroglou Evangelos 188
Sadika Hanoum 119,131,132, 133

Safet Bey Topouzlou 180 Z

Saralekos Athanasios 83 Zalachas Theodoros 49
Selim llhan 69

Selim Ritvan 69

Sgouros loakim 32, 33, 88, 92

Siakkas Christodoulos 96, 97

Siakkas Triantafyllos 79
Sigala-Giannou Margarita 207

Sigalas Anargyros 145,146, 206, 207, 211
Skouloudis Antonios 132

Solomon Mordochai 131

Stalios Achilleas of Dimitrios 137
Stalios Achilleas of Stefanos 140
Stalios Dimitrios of Achilleas 137,140
Stalios Georgios of Panagiotis 114
Stalios Panagiotis 38, 40, 136,137,139
Stalios Stephanos of Achilleas 137
Stalios Stephanos of Dimitrios 137
Stalios Stephanos of Panagiotis 137
Stalios Zapherios of Panagiotis 146
Staliou-Arvaniti Antonia 140
Staliou-Chasirtzoglou Hariklia of Menandrou 140
Staliou Evangelia of Achilleas 137
Staliou-Orphanidou Cleopatra 114
Stavropoulos Apostolos 116,118
Stavropoulos Augustis 116, 118
Stavropoulos Petros 116,118
Stavropoulos Stavros 116, 117,118
Stavropoulou Olga 116, 118
Stavropoulou-Vlachou Aikaterini 118
Stergianopoulos Georgios 83
Stylianidis Michael 20, 77

T
Thanopoulos Konstantinos 18,19, 211
Triantafyllidi-Tragaki Eleni 162
Tsepelis Emmanuel 133

Tsiakos Panagiotis 209

Tsolakidis Loukas 67

\'%

Vafiadis Emmanuel 67

Valixoglou Alexandros K. 167

Vasileos Georgiou Il square (central square)
24, 26,189,190, 191,192,193, 195

Vasredin Molla 166, 211

Venizelos Eleftherios 134, 146, 203, 204

Vogias Charalambos 206, 208, 209

Vogiatzopoulou Anastasia 108

Vokali-Zanni Eleni 188
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